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Sir Malcolm Sargent HIGHLIGHTS FROM ‘MESSIAH’ 


Comfort ye; Ev’ry valley; And the glory of the Lord 
conducts the HUDDERSFIELD CHORAL SOCIETY For unto us a Child is born; Then shall the eyes 


ROYAL LIVERPOOL PHILHARMONIC ORCHESTRA He shall feed His flock; Behold the Lamb of God 
So/oists: ELSIE MORISON: MARJORIE THOMAS He was despised; Hallelujah! 
and RICHARD LEWIS I know that my Redeemer liveth 


Worthy isthe Lamb; Amen 33¢x1613 

A complete ‘Concert’ version is also available 33CX1146-8 
333 R.P.M. LONG PLAYING RECORDS {- 
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i Schubert Impromtus: 












SERSERIEVE 
Op. 90—complete; 
Op. 142-—complete; 
iva keukas Drei Klavierstiicke 
ease ) 33C0X1611-2 (Available during December) 
Herbert von Karajan : Spover and the Wott 


CONDUCTING PHILHARMONIA ORCHESTRA 


Peter and the Wolf— Prokofiev 
(Narrator: PETER USTINOV); 
‘Toy’ Symphony—Haydn 330X1559 











Herbert von Karajan 
CONDUCTING PHILHARMONIA ORCHESTRA 
Water Music Suite — Handel arr. Harty; 
Casse-Noisette Suite —Excerpts 
—Tchaikovsky 33CX1033 
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Herbert von Karajan 
CONDUCTING PHILHARMONIA ORCHESTRA 
Swan Lake — Excerpts—Tchaikovsky; 


Sleeping Beauty—Excerpts—Tchaikovsky |" 
380X1065 be 











Dennis Brain 
WITH PHILHARMONIA ORCHESTRA 
CONDUCTED BY HERBERT VON KARAJAN 
Mozart Horn Concertos: 

No. 1in D, K.412; No. 2in E flat, K.417; 
No. 3in E flat, K.447; No. 4in E flat, K.495 
330X1140 








"*La Boheme?- Puccini 

Cast includes 

MARIA CALLAS, GIUSEPPE DI STEFANO, 

ANNA MOFFO, ROLANDO PANERAI 

with Orchestra and Chorus of La Scala, 
Milan conducted by Antonino Votto 
3°CX1464-5 (Recorded in co-operation 

with ‘E. A. Teatro alla Scala’, Milan) 
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Otto Klemperer 
CONDUCTING PHILHARMONIA ORCHESTRA 


Symphony No.9in D minor (‘Choral’)—Beethoven 
Soloists: Aase Nordmo Livberg, Christa Ludwig, 
Waldemar Kmentt and Hans Hotter 

(with Incidental Music to ‘Egmont’— Beethoven 
Soloist: Birgit Nilsson) %80X1574-5 





Th 
“ TRaY EAROH ‘The Gypsy Baron’—J. Strauss 2nd 


Cast includes 


NICOLAI GEDDA, ERICH KUNZ 


3£0X1329-30 











ELISABETH SCHWARZKOPF, HERMANN PREY, 


with Philharmonia Orchestra and Chorus 
conducted by Otto Ackermann 
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Otto Klemperer 
CONDUCTING 

PHILHARMONIA ORCHESTRA 
Symphony No.1inC minor 


— Brahms 
330X1504 








Thomas Schippers 
CONDUCTING 
PHILHARMONIA ORCHESTRA 


Symphony No.4in F minor 
a —Tchaikovsky 

= 3£0X1609 
(Available during December) 














Claudio Arrau 

WITH PHILHARMONIA 

ORCHESTRA CONDUCTED BY 

ALCEO GALLIERA 

Concerto in A minor 

— Grieg; 

Concerto in A minor 

—Schumann | 
& 
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$330X1531 





Callas at La Scala 
WITH ORCHESTRA OF LA SCALA, MILAN 

CONDUCTED BY TULLIO SERAFIN 

‘Medea’— Dei tuoi figli; ‘La Vestale’-— Tu che invoco; 

O Nume tutelar; Caro oggetto; 

‘I Puritani’—O rendetemi la speme...Qui la voce; 

‘La Sonnambula’— Care compagne...Come per me sereno 
330X1540 

(Recorded in co-operation with ‘E. A. Teatro alla Scala’. Milan) 
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| David Oistrakh and Hans Hotter and 
Viadimir Yampolsky Birgit Nilsson 
WITH PHILHARMONIA ORCHESTRA 
Clair de lune—Debussy ; Jota—Falla; CONDUCTED BY LEOPOLD LUDWIG 
Extase—Ysaye; Valse Scherzo—Tchaikovsky; ‘Der Fliegende Hollander’— 
a Love Song—Suk; Wie aus der Ferne, Act 2; 
david ointrakh Three Hungarian Folk Dances—Kodaly; ‘Die Walkiire’-War es so schmahlich? 
Pave Légende—Wieniawski; Mazurka—Zarzycki Wotan’s Farewell and Magic Fire 
geniobe 330X1466 











Music—Wagner 280X1542 








Alceo Galliera 
CONDUCTING 
PHILHARMONIA ORCHESTRA 
Symphony No. 5in E 
minor (‘From the 

New World’)—Dvordk 
338X1025 

















_TITO GOBBI — 
Gobbi at La Scala , | eee 
WITH ORCHESTRA OF LA SCALA, MILAN 
Arias from ‘I Pagliacci’, ‘Un Ballo in Maschera’, : 
‘Tosca’, ‘Rigoletto’ and ‘La Traviata’ 


330X1501 . 
(Recorded in co-operation with ‘E. A. Teatro alla Scala’, Miian) 


on eee 


eee 








, George Weldon 


338X1054 


EGE, CONDUCTING PHILHARMONIA ORCHESTRA 
“e* | ‘popular Concert No. 3’ including: 

~~ Dance of the Hours—Ponchielli: 
Merry Wives of Windsor—Overture-Nicolai; 
Finlandia—Symphonic Poem-—Sibelius; 
Hebrides Overture—Mendelssohn 
















George Weldon 
CONDUCTING 

PHILHARMONIA ORCHESTRA 

Enigma Variations; 

Cockaigne Overture; 

Pomp and Circumstance Marches: 
No. lin D; No. 4in G—Elgar 
338X1024 





33+ r.p.m. Long Playing Records 


PRICES : 33CX 41/83d 
33SX 35/i0d 
(including Purchase Tax) 
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Joan Hammond 


Puccini Arias: 


George Weldon 


; CONDUCTING THE PHILHARMONIA ORCHESTRA 
Love and Music (“Tosca’); Minuet—Boccherini; Minuet (‘Berenice’)—Handel 
O my beloved Daddy 


(‘Gianni Schicchi’); | eke | | CONDUCTING THE PHILHARMONIA STRING ORCHESTRA 
One fine day (‘Madama Butterfly’); | : e Largo (‘Serse’)—Handel; Solemn Melody-— 
They call me Mimi (‘La Bohéme’) bo Walford Davies sED5507 

SED5514 ae 





Alceo Galliera STAT Pret ‘Messiah’ Choruses-—Handel 


CONDUCTING THE Let us break their bonds asunder; Hallelujah!; 
PHILHARMONIA ORCHESTRA | RHE STS Worthy is the Lamb; Amen 

‘The Barber of Seville’—Overture . Lz. HUDDERSFIELD CHORAL SOCIETY AND THE 

—Rossini: en * ell ROYAL LIVERPOOL PHILHARMONIC ORCHESTRA 

‘La Traviata’—Preludes, Acts1&3 4 CONDUCTED BY SIR MALCOLM SARGENT &SEL1512 
—Verdi sD5517 i a es 














ELGAR ED 


George Weldon 


George Weldon 


CONDUCTING PHILHARMONIA ORCHESTRA 

| oo Intermezzo (‘Cavalleria Rusticana’)—Mascagni; 
Pomp and Circumstance March : i Te | Waltz (‘Sleeping Beauty’)—Tchaikovsky ; 
No.1inD: - CONDUCTING LONDON SYMPHONY ORCHESTRA 
Enigma Variations—Nos. 8 & 9— ; Andante Cantabile (Quartet No. 1 in D)— 
Elgar sED5520 i Tchaikovsky sED5518 


CONDUCTING THE 
PHILHARMONIA ORCHESTRA 











Kathleen Ferrier | re or tn é rT | Herbert von Karajan 

Spring is coming; Lae CONDUCTING THE PHILHARMONIA ORCHESTRA 
Come to me soothing sleep Onna yp ae ‘Swan Lake’—Tchaikovsky: 

(both from “Ottone’)—Handet; ———— Act 1, No. 2-Waltz in A; Act 2, No. 10-Scene 


with Isobel Baillie: (‘Swan Theme’) sE11537 
Greeting; I would that my love— 


Mendelssohn SED5526 














Sir Henry Wood 
y Father Sydney MacEwan 
CONDUCTING THE B.B.C. ORCHESTRA e 
WITH THE SIXTEEN ORIGINAL SOLOISTS i Bring flowers of the rarest; 
Mother of Christ; To Jesus heart all burning; 
Serenade to Music — 


Jesus my Lord, my God, my All 
Vaughan Williams — £ SEG7822 


SED5553 
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tone systems. Both composers are greatly 
concerned with their native folk music. These 
modern arrangements are, perhaps, not for 
everyone but, after several playings, I find that 
both works wear extraordinarily well, and with 
familiarity become quite fascinating. 

More for the general palate is “‘ Hallelujah’, 
a group of fourteen airs and carols associated 
with Christmas arranged for orchestra and 
played by Percy Faith and his Orchestra. 
Starting with the great Handel tune from 
which the record takes its name and ending 
with the equally well-known Christians, Awake 
there are, in between, many rarely-heard but 
beautiful items (Philips LP BBL7278). Lastly 
Liane gives us sixteen “‘Christmas Songs’’ on 
Vanguard LP PPL11015, mostly well-known 
ones of German origin, but she tends to croon 
them rather than sing them, which will doubtless 
please some as it will irritate others. 

I have a jorum of EPs, if I may be forgiven 
the expression, and so I must discuss them very 
briefly. Starting with those specifically designed 
for the Christmas season there are four which 
should attract large sales for sentimental as 
well as musical reasons (Fontana EP TFE17067- 
70). There are either four or five popular 
hymns or carols on each, sung by the Girls 
Choral Society of the Royal Normal 
College for the Blind, at Rowton Castle, 
Shropshire. The voices are beautifully fresh 
and clear, the articulation is extremely good 
and the choir is well drilled and sings sensi- 
tively. Played on stereo equipment I was 
surprised to find how near I could get to a true 
stereo effect which is a tribute to the quality of 
the recording. All royalties from the sales of 
these records are to be given to the Royal 
Normal College. Fontana also offer a charming 
record by a mixed choir. It is called “‘Silent 
Night” but includes half a dozen other titles and 
the choir is the Harmony Choristers, 


y 
conducted by Lehman Engel (EP CFE15010). 
Campion is a new label and the first record 


is ‘‘“Shanty-O” (EP RRV1001). Chetham’s 
Hospital is a famous and old-established 
school in Manchester with a great musical 
tradition and this EP is made entirely by them; 
they provide not only soloists and chorus but 
orchestra. ‘‘Shanty-O”’ is an arrangement of 
a number of familiar shanties plus the Victorian 
ballad The Mermaid in a form akin to the 
ballad operas of the seventeenth and eighteenth 
centuries. The arrangement was made by 
Gerald Littlewood who also conducts and it 
was first performed in the Free Trade Hall, 
Manchester a few months ago. I have found 
this little jeu d’esprit thoroughly enjoyable. 
(See also ‘‘Passing Notes’’ on page 325.) 

The voice of Maria Perilli is of pleasant 
quality but is too unsteady for my liking, and 
her breath control needs attention too. Her 
‘‘Nuns’ Chorus’”’ from Strauss’s Casanova cannot 
be compared with the Anni Frind version, 
long ago as it was recorded, and the Bach- 
Gounod Ave Maria and arias from La Bohéme 
and Madame Butterfly are all available in many 
more desirable recordings (Philips EP 
BBE12209). 

God bless the Prince of Wales is not one of my 
favourite tunes by any means. Of two new 
versions, inspired doubtless by the recent 
creation of Prince Charles as Prince of Wales, I 
much prefer the choral one sung by the Rhos 
Male Voice Choir on Delysé EP EDP204. 
Even so, I like better still the two companion 
pieces Rest Weary Heart and Castilla. Harry 
Secombe sings the other version and couples 
with it We'll keep a welcome, Land of my Fathers 
and All through the Night (Philips EP BBE12207). 

Melachrino and his Orchestra enjoy 
tremendous popularity and their admirers will 
not be disappointed with arrangements of Clair 
de lune, Greensleeves, Liszt’s Liebestrdume (the 
popular one, of course) and the Intermezzo 
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from Cavalleria Rusticana on H.M.V. EP 
7EG8391. In ‘‘Marching with the Grenadier 
Guards” the band, under the conductorship of 
Major F. J. Harris, plays extremely well. The 
two marches, Bliss’s The First Guards and 
Bayco’s Royal Windsor, are of the ceremonial or 
concert variety rather than work-a-day marches. 
One section of the latter is distinctly Elgarian 
(Decca EP DFE6499). Gwen Catley sings the 
“Waltz of my Heart”? from Dancing Years, 
*‘Philomel”’ from Monsieur Beaucaire and George 
Gershwin’s Love walked in very agreeably to 
admirable accompaniments by the Pro Arte 
Orchestra under Stanford Robinson, but is 
less successful in “‘Summertime”’ from Porgy and 
Bess (Pye EP CEC32007). 

A Supraphon EP (Suec 817) from the 
Coppélia Ballet of Delibes reminds me that by 
some mischance I have omitted a similar 
D.G.G. record from the LPs. The latter 
(DG17040) contains five bands—Theme Slave 
varié; Danse de féte, Valse des heures; Noc- 
turno; Musique des Automates, Valse lente; 
Czardas (I have quoted the record labels)— 
and the former just the second and fourth of 
these (with ‘‘Automates” amusingly translated 
into English as ‘‘Automats’’). Both are well 
played and recorded, though not outstandingly 


— 
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so, and the chief difference is that the Supraphon 
Prague Smetana Theatre Orchestra treats 
the music more in theatre and the D.G.G. 
Bamberg Symphony Orchestra under Fritz 
Lehmann treats it more in concert style. 

A new H.M.V. EP issued under the auspices 
of the English Folk Dance and Song Society 
contains Wiltshire Reel, Double Schottische, Dorset 
Reel, Dorset Triumph and Stoke Golding Country 
Dance (Leicestershire) impeccably played as 
usual by the Country Dance Band led by Nan 
Fleming-Williams (7EG8398). 

New children’s records have not met with 
quite the usual enthusiastic response from my 
friends in the 6-8 age group. The comment on 
“Uncle Mac’s Favourite Hymns for Children”’ 
was “These are what we get at school” (H.M.V. 
EP 7EG8390) and of two records by Shirley 
Abicair the older ones preferred Tumbarumba 
and Whurlie the Wild Cat, but the youngest 
observed “I don’t like this, it frightens me a bit’’. 
All of them quite failed to understand Tum- 
barumba and the Bunyip (Fontana EPs TFE17063 
and 17054 respectively). 

My only single 45 gives honest, vigorous and 
pleasantly straightforward accounts of Keep 
right on to the end of the road and The road to the 
Isles by Kenneth McKellar (Decca 45F 1 1064). 





CONTINENTAL RECORDS 


By LILIAN DUFF 


The best record I have heard this month is 
‘Beloved Songs of Israel’? (Felsted LP 
SDL86059). ‘‘Songs Beloved in Israel’? would 
perhaps be a more accurate title, for they come 
from many parts of Europe, linked only by their 
Jewish origin. The singer is Sarah Gorby, 
who has for many years been one of the best- 
known and most talented interpreters of her 
people. She is emphatically a traditionalist— 
her full concert repertoire includes Russian, 
gipsy, Yiddish and Israeli material—and her 
rich contralto is at its best in songs of peasant 
joys and griefs in the old countries of Eastern 
Europe, especially Russia. Of the seven given 
here, all attractive, I liked best Schalom, Nigun 
and Katerinke. The orchestral accompaniment, 
directed by Didier Boland, with Ely Grue- 
berg at the piano, is interesting without being 
intrusive. 

The four songs in “Souvenir of Venice” 
(Durium EP U20024) are unusual in that only 
one of them is sentimental. This is the more 
remarkable because all four are about that 
most romantic of vehicles, the gondola. In 
Dove ti va Nineta boy meets girl—in a gondola. 
In Toni me toca a young married woman 
complains that she has had enough of 
her husband’s philandering, only to be assured 
that a gondolier has to please the customers 
and that she is the one love of his life—where- 
upon, as the culminating cliché, she confesses 
that a little gondolier is on the way. Marieta 
monta in Gondola is the old favourite you hear on 
regatta days, and the fourth, Quattro Gondole, is 
too whimsy for my taste though the tune is 
charming. Bruno Rosettani, Nella Colombo 
and Fio Sandon’s are the singers. 

The Marino Marini’ Quartet (Durium 
EP U20036) offer four songs, two Italian and 
two English. (Or should I say American?) 
Pesca Pasca (translated, pretty freely, as ‘“Don’t 
waste your time fishing, Pasquale’’) is a gay 
bit of nonsense telling how the Fishes’ Trade 
Union decide to protest against the bad food 
used as bait. A good idea might have been 
more wittily worked out. Dimmi una bugia 


(‘Tell me a lie’) is conventionally senti- 
mental. Shine on, harvest moon is chiefly remark- 
able as showing what young Italians can do to 
the English language and a pleasant old 
melody. Cindy, oh, Cindy has the same tune as 
the Weavers’ version of ‘“‘Pay me my money 
down’’. 

Those who like Portuguese music will 
certainly welcome Julio Guimaraes and 
Artur de Sa. (H.M.V. EP 7EGC21). They 
are doing for Oporto and the north what the 
Odemira Trio have done for the south: they 
have given regional favourites an up-to-date 
turn without jazzing them up. The songs 
included are Onde Leva a Moéa, Coradinha, 
O Rabegao and Zini-Pini-Pini. I liked them all 
and look forward to hearing more from this 
young and promising team. 

Two new extended play records give selec- 
tions from collections already issued as long- 
players. “Fiesta Paraguaya’”’ (Philips 
BBE12201) includes three songs, Mborayjhu 
Mombyry, Hija de la Luna and Recuerdos de 
Ypacarai, and an Indian harp solo Misionera. 
All are available as part of Philips BBR8074, 
but if you don’t want a long player, the new 
selection is good value. The four numbers in 
“Bravo Becaud”’ (H.M.V. 7EG8360) are from 
the long player, ‘‘Contes Chantés’? (H.M.V. 
CLPCI16). As you may gather from the 
“*Critics’ Choice”’ feature in this issue, I warmly 
recommend Madame Pompadour and Les Enfants 
Oubliés. The other two, Passe ton chemin and 
Je veux te dire, are not to my taste but may be 
to yours. 


A scintillating record .. 


GIULINI 


33 Stravinsky- Ravel - Bizet Suites 

i The Firebird - Mother Goose - Children’s Games : 
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MISCELLANEOUS 


AND DANCE 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “*45’’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

We can usually reckon on the December 
records being designed for parties and dances, 
and this season it seems that the Latin-American 
cha-cha-cha is the key to the kind of music in 
vogue. To begin with, then, there is a single 
by Nino Rico and his Orchestra (Oriole 
CB1463*) of Rico Vacilén and a number called 
simply Cha-Cha-Cha, noisy and ebullient as most 
of them are. Easier on the (reviewing) ear is 
Don Carlos’ Latin-American Orchestra on 
Nixa NPT19028, though since this is directed 
by an Australian, the purists will say it is not 
the real thing. Instead, they will turn gleefully 
towards the undoubtedly more genuine, but 
harsher, record on Starlite EP STEP9 by Tito 
Puente and his Orquesta Tropical Jn Cuban 
Style, though I doubt if Stranger In Paradise by 
Benny Bennett and his Latin-American 
Orchestra on Vogue V9119* will please any 
but the most undiscriminating cha-cha-cha 
fans. It would surely make Borodin turn even 
faster in his grave than he did on hearing 
“Kismet”. The reverse is Cha-Cha-Cha No. 5, 
but though I’ve never met Nos. | to 4, I'll bet 
they’re not that much different. 

Latin-America continues to hold its sway 
over the dancing crowds, not only by cha-cha- 
cha, either. Perez Prado, “‘King Of Mambo’’, 
has a single on RCA 1082* (Paris and Guag- 
lione) which features his tumultous brasses with 
an electric organ, and what is called a ‘‘Gold 
Standard’”” EP (RCA RCX1001) which revives 
Mambo Jambo and Cherry Pink amongst others 
without the organ. Then on Fontana LP 
TFL5020, Xavier Cugat has some Latin 
music as I prefer it as a listener, without 
shricking brass, but with soft marimbas and 
reeds. (More about marimbas later.) Further. 
Don Amoré and his Orchestra take a Latin 
Holiday very pleasurably for me on Camden 
LP CDN109. This is not at all raucous, either 
—but I wonder if Don Amoré is Geoff Love 
by any chance? 

Even if it isn’t, that gives me a good intro- 
duction to mention Mr. Love’s newest LP. 
It is on Columbia LP 33SX1111, and is called 
Thanks For The Memories, a cavalcade of 
Oscar-winning film tunes. Nothing very 
original in the idea, as Eddie Fisher sang a 
similar set on H.M.V. (now deleted), but the 
non-vocal presentation is rich and satisfying, 
and of course the tunes are all old favourites. 

Just now I mentioned the marimba. This 
Mexican wooden instrument of the xylophone 
family seems to be featured increasingly in our 
big orchestras. Frank Chacksfield uses it to 
good purpose in My Heart In Portugal on Decca 
F11070*, though incidentally I prefer the 
romantic massed violins in the reverse, Love By 
Starlight; it is heard in You Belong To Me by 
Frank de Vol and his Orchestra in a very 
clever set called Portraits (Philips LP BBL7253), 
which includes musical allusions to Jo Stafford 
(this one is hers), Rosemary Clooney, Johnnie 
Ray, Frankie Laine, Mitch Miller and others; 
and even the Betty Smith Group use it behind 
the leader-girl’s rich tenor sax. in Begin The 
Beouine and Song Of The Boulevards (Decca 
F11071*). I must say again how I welcome the 
marimba: it has a very satisfying tone-quality 
that soothes. 
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By JOHN OAKLAND 


I don’t think I should want a whole LP of it, 
though, any more than I do one of the Hammond 
organ, but if there are those who disagree with 
me who read this column, they will be glad to 
know that Robin Richmond has made a new 
one called Robin’s Nest that includes the tune of 
that name, as well as a wide selection of standard 
pops, on Nixa LP NPL18022. My own choice 
for an attractive organ record would fall on 
George Wright’s impressions of ‘‘My Fair 
Lady”’ on the Wurlitzer organ on Vogue EP 
VA160129. He gets tones and colours out of 
that instrument that can be really delightful. 

Those addicted to the shrill squawking of the 
kwela flute will have to hear, and probably buy, 
Something New From Africa on Decca LP LK4292. 
It includes the contributions we had a few 
months ago by Little Lemmy and Big Joe, 
but the rest is pretty samey. The banjo still 
holds its admirers, too, and for a rousing party 
record Columbia LP 33SX1108 presents the 
Big Ben Banjo Band in some jolly chorus 
numbers, three to each track. I can hardly 
recommend anything better, unless it were a 
similar, but less voluminous affair, on H.M.V. 
EP 7EG8389. This has the Al Conte Quartet 
in a further set called Mr. Piano And Mr. Banjo. 





THE MONTH’S CHOICE 


Frank de Vol Orch. Philips BBL7253 
Ron Goodwin Orch. Parlo. PMC1065 
Ted Heath Music Decca F11063 
Paul Weston Orch. Philips BBL7268 
Pat Boone London HAD2127 
Mitch Miller Philips BBL7268 
Bing Crosby Fontana TFR6012 





I think perhaps the best record for dancing is 
Fontana LP TFR6020, on which Lester Lanin 
provides music for the New York upper set 
At The Tiffany Ball. 1 think that those who buy 
Glenn Miller’s A.E.F. Band (R.C.A. LP 
RD27096) will do so out of blind loyalty and 
devotion to the late leader rather than because 
it is danceable, or even particularly good 
listening; the recording is still pretty groggy 
after fifteen years, and the surface noise definitely 
perceptible. Miller’s one-time arranger, Ralph 
Flanagan, once had a very good carbon-copy 
of the Miller orchestra on H.M.V., but he now 
turns up again on London LP HAP2131 with 
They’ re Playing Our Song, a set of rather ordinary 
standards played by the leader on piano, with 
(for the most part) a rather ricky-tick rhythm, 
while Ray Ellis attempts to better his Christian- 
namesake Conniff’s efforts and fails for lack of 
the terrific Conniff precision (I didn’t like the 
wandering alto sax. by Gene Quill very much, 
either, but the wordless chorus is O.K.) on 
Fontana LP TFL5027. It’s called Let’s Get Away 
From It All. 


Yes, let’s—how far shall we go? To the exotic 
lands of Spain, Italy, Australia, Japan, as 
portrayed on Columbia LP 33SX1112 in Jet 
Flight by Norrie Paramor and his Orchestra, 
with his usual colourful imagination and 
technique (but shame on the sleeve design, how 
about the Comet!), or to uncharted planets 
Out Of This World, vivid impressionism by Ron 
Goodwin and his Orchestra (Parlo. LP PMC 
1065)? The Goodwin disc is really a must—the 
chilly Moon, the ridiculous Martians On Parade, 
the rising and sinking of the Sun—all these make 
for interesting listening over and over again. 
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Thrown in for good measure by the same 
orchestra is Parlo. EP GEP8699, with four 
numbers taken from existing singles, including 
the delicious Elizabethan Serenade. Of course, we 
could get away from it all like the Scottish lass 
on Decca LP LK4287, and go to Capri and 
perhaps get involved like she did in a holiday 
romance, to the music of Bob Sharples. | 
think I might remark that Estrellita is a Mexican, 
not Italian, song, but it’s a small point; all the 
familiar standards are there, such as Santa Lucia, 
’O sole mio and Funiculi, Funicula. The last-named 
also: is included on Capitol LP T936, a beauti- 
fully sung set of serenades and nocturnes, done 
without accompaniment by Fred Waring’s 
Pennsylvanians. It seems a bit out of place, this 
rumbustious marching tune, in a set of night- 
songs, but there’s no denying the beauty of the 
singing. 

Ted Heath (Decca F11063*) has two more 
Italian songs, both treated non-vocally of course, 
both top hits, and both given a superb arrange- 
ment—Volare and Come Prima. Volare is treated 
as a march, and it is not quite as successful as 
the beautiful sound on the other side. Both 
these are eminently danceable, though; they 
are at least as good as Billy Vaughn’s orchestra 
on London LP HAD2120 in Sail Along, Silv’ry 
Moon, which is just an average American band 
with a good beat. For something a little more 
romantic, there is Tony Osborne and his 
Orchestra in Hands Across The Table, each 
number connected by a visible scroll and an 
audible harp glissando; neat, that. It’s on 
Camden LP CDN104. Although this is an 
American label, it’s a British orchestra for all] 
that, and one we can be very proud of: the 
same label presents (on CDN107) Ronnie 
Ogden’s Orchestra, which I assume is American, 
and it too is very pleasing in a more sophisticated 
set called Hits From Hollywood. You know what 
to expect. 

The other instrumentals provide some diverse 
listening indeed. There is another couple of 
brilliant trumpet solos by Jonah Jones on 
Capitol 45-CL14939 (Night Train and Lots Of 
Luck, Charley), and some sleepy piano from 
Pierre Dorsey, with nicely subdued strings and 
woodwinds in two exotic numbers on Vogue 
V9120*. There is a sophisticated set of cocktail 
party piano music in impeccable taste by Peggy 
Cochrane on Parlo. EP GEP8704 and a pocket 
piano concerto by Mantovani and his masses 
of strings in Only Yesterday, and of course musette- 
accordions in Under Paris Skies, an old-style 
waltz, on Decca F11068*. Lastly, there are two 
LPs of Jerome Kern’s music. The choice of 
tunes is almost identical and as obvious as a 
brick wall; George Feyer at the piano, with 
orchestra (Vox LP VX1260) serves his music 
up overdressed and rather involved, non-stop, 
while Paul Weston, on Philips LP BBL7268, 
is much more interesting, each number scrolled, 
and the arrangements have body and soul. In 
fact, this is one of this month’s most satisfactory 
orchestral records. 

Now let’s see what vocal records are worth 
hearing—and some that one should beware of. 
One very peculiar disc is hardly a vocal, but it’s 
not purely instrumental. It is the 1958 equivalent 
of an old record I had as a child on which 
someone told a ghost story. It was dead corny; 
this is more sophisticated, of course, being by 
Alfred Hitchcock, who compéres_ with 
Rabelaisian humour a programme of Music To 
Be Murdered By on London LP HAP2130. It is 
amusing and witty, if you can take the rather 
highly flavoured setting, and the fact that tunes 
like After You've Gone and Body And Soul are 
treated in minor-key mysterioso style. London 
night-life, on the other, brighter, hand, has 
inspired Decca to issue a non-stop recording 
made in the Astor Club of Verdi (as the sleeve 
says, no relation) and Jimmy Silver’s Music 
on LP LK4290, but the band is weak and the 
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piano only fair, though the background noises 
give the necessary locaJ-colour effect. Nixa, not 
to be outdone, include the Astor, the Colony, 
the 400 and everywhere else that is anywhere 
in the West End on LP NPL18023. Paul 
Adam’s is the only band worth a second 
hearing; Hutch sounds like a cross between 
Noél Coward and Al Jolson, and the rest could 
be any nondescript cabaret bands and singers. 
Fontana, too, give us a glimpse of London by 
night by introducing the blind pianist and 
cabaret singer Peter Gray, on EP TFE17050. 
His style of singing and playing is a bit on the 
heavy side, but he does not obtrude. A singer 
with a better sense of rhythm, though, is Dutch 
Van Wood who sings in Italian to his guitar 
and rhythm section on Philips EP BBE12206 
four typical Italian cabaret songs. 

Pat Boone’s latest attractive mixture of 
sentiment and beat is on London LP HAD2127 
and bears the title Stardust. It includes a fine 
version of that song and others of similar high 
quality, sung in a manner to match. And there 
is also Mitch Miller’s Male Choir on Philips 
LP BBL7258. Even old-world sentiment like 
Till We Meet Again is given a rich, full-throated 
treatment, and it thrives on it. A similar piece 
of masculinity, with overtones of light comedy, 
and quite a sizeable injection of nostalgia, comes 
on H.M.V. EP 7EG8396, whereon the Four 
Sergeants recall World War II Songs, and on 
Philips EP BBE12210 the Kirby Stone Four 
sing Lullabies Of Broadway with zest. 


Before going further, there are several 
Christmas records, of course. You will have to 
be a pretty hard-baked supporter of Anglo- 
American goodwill to take easily At Christmas 
Time by Teresa Brewer and her children on 
Coral LP LVA9091; it strains the goodwill 
feeling rather severely, I find. (A single like 
The Hula Hoop Song and So Shy on Coral Q72340* 
is as much as I can take of Miss Brewer’s oblique 
tones as arule.) Gary Miller sings of The First 
Christmas Day 4 la Belafonte (Nixa N15164*), 
while that celebrated artist has two singles of 
his own on RCA 1084* (The Son Of Mary, to 
the tune of Greensleeves, and a rather dreary 
thing, J Heard The Bells On Christmas Day) and 
1085*, which has the pleasing, if inevitable 
Silent Night, and the ridiculous Twelve Days Of 
Christmas. But unless you can honestly say you 
like fine old Christian hymn-tunes like Hark, 
The Herald Angels Sing and The First Nowell 
played as fox-trots by a very ordinary dance 
band, you may forget about Lawrence Welk’s 
Champagne Music on Coral LP LVA9090. 

Just to remind us that there are other things 
than Christmas in the calendar, Bing Crosby 
fairly belts out In The Good Old Summertime on 
Bruns. 05760*, and backs it with that attractive 
ballad Love In A Home; he also is represented 
in some more flashbacks to his younger days on 
Fontana LP TFR6012, which includes Please, 
How Deep Is The Ocean and Did You Ever See 
A Dream Walking? Whoever else may have sung 
these, and there must have been many ’way 
back in 1932, surely no one ever sang them like 
this. Bing, though, is not the only veteran 
crooner to have his past raked up and paraded 
on LP (not that it does him the least discredit, 
as J have tried to indicate). Frank Sinatra, 
also, though represented by a bang-up-to-the- 
minute bouncer called Mr. Success (as a pe : 
could be his signature tune) and a very c 
little thing, Sleep Warm (Capitol 45- C1L.14956), 
has an instalment of The Frank Sinatra Story on 
Fontana LP TFL5030, going back to the mid- 
*forties when one note from him would send the 
bobby-soxers (as they were called then) inio 
hysterics. Just think—they are probably 
matrons in their early ’thirties now, but I bet 
they’ll go for this package of nostalgia from 
their idol, who, to his credit, has proved himself 
no fly-by-night, but an artist of great versatility. 
They predict that, in time, our own Tommy 
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Steele may do the same. I hope so; though 
Come On, Let’s Go marks a reversion to the brash 
early style that started him going, Put A Ring 
On Her Finger is a more intelligent and intellig- 
ible number (Decca F11072*). If the ebullience 
of young Mr. Steele is too much for you, you 
should try the suave, but slightly cutting-edged 
voice of George ers in urbane, sentimental 
or witty standards on H.M.V. EP7EG8395, or 
the persuasiveness of Nat * * Cole in 
Bend A Little My Way (Capitol 45-CL14937), 
though I could have been much _ happier 
listening to him without the banshee interrup- 
tions on this and its backing, Non Dimenticar. 

A British coloured artist from the West Indies, 
Noel Anthony, makes his début with a set of 
songs that are native but not necessarily calypso 
on Nixa LP NPT19030; he has a very charming 
manner and his supporting musicians are able 
to create the proper setting for Romance Of The 
Caribbean 


STEREO POPS 


Frank Chacksfield and his Orchestra take 
a ‘Glamorous Holiday’”’ on Decca LP SKL4016. 
Or rather, suiting a double-sided disc, two 
glamorous holidays, short ones: an evening in 
Paris, and an evening in Rome, with seven tunes 
from the cafés brought back from each capital. 
But few cafés manage to make them sound quite 
as good as this: whether it is a matter of Ca c’est 
Paris, Santa Lucia, Parlez-moi d’amour, Come back 
to Sorrento, or any of the slightly less familiar 
tunes there are some solid strings and neat wind 
to present the semi-sophisticated arrangements 
—a sound thrown into relief by an occasional 
touch of local colour with accordion or 
mandoline-style guitar. These innocent devices, 
however, would scarcely have sufficed Martin 
Denny for local colour on his ‘Forbidden 
Island’’, London LP SAH-U6004. Hawaii 
appears to be the principal island in mind; the 
Denny Quartet are resident in a lounge in 
Waikiki. The music they play, though, merci- 
fully lacks entirely the hula-hula element; 
instead piano, bass, and two percussionists (in 
the widest sense) give all the exotic flavour four 
skilful players can to a repertory of distinctly 
unusual cast. Primarily the style is, presumably, 
Polynesian-based; the music it transforms 
ranges from snake-charming through Oriental 
to jazz—the last at its strongest and least 
Oriental, oddly or not, in a piece called Sukara 
by Dai Keong Lee. The more Oriental com- 
posers pressed into service include Richard 
Rodgers, Les Baxter, and Denny himself; tone- 
colours include all the expected Latin-Americana 
plus a musette, a Japanese Samisen and several 
bird-calls unknown to the Toy Symphony. This 
‘Forbidden Island”’ is certainly off the beaten 
track musically, and very well worth an 
exploration. 

Altogether less original is another London 
disc, LP SAH-D6003, on which Billy Vaughn 
plays the Million Sellers. The sleeve-note sets the 
tone of the record by announcing: ‘‘Jn the world 
of records, a ‘million-seller’ is the best there is’’, 
a point of view to which this column does not 
subscribe. And in any case these particular 
versions of million-sellers are a long way from 
*‘the best there is’’; the distance is successively 
lengthened by the obtrusive off-beat i jn Holiday 
for Strings, the concert-party piano arpeggios 
(and the blatant trumpet solo) in Tonight we love, 
the relentless horse’s hooves in High Noon, and 
the thin recorded tone of the piano throughout. 
Yet not all is debit: Around the World makes an 
inoffensive waltz. Curiously it is the solitary 
waltz—Kreisler’s Stars in my Eyes—which stands 
out in “Claude on a Cloud’, Brunswick LP 
STA3003. The Claude concerned is Thornhill, 
and his cloud affords him a dreamy viewpoint 
for various celestial tunes: When you wish 
a star, Moonlight Cocktail, Stars "fell. on Alabama, 
even I Married an Angel. The style of the music 
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is as consistent as its location: throughout the 
stars primarily illuminate Thornhill’s entirely 
harmless tinkling piano (alas! for the days when 
that same piano, tinkling rather less, accom- 
panied Maxine Sullivan). The support is 
agreeably varied; sometimes just strings, some- 
times just flutes and clarinets, sometimes both 
sections together; and always a gentle cloud- 
born rhythm. 

‘*Have you ever thought of the possible connection 
between day-dreaming and progress in the science of 
electronics??? ‘The opening gambit of the sleeve- 
note pulled me up short: I confess I had not. 
Brunswick LP STA3001, Wayne King and his 
Orchestra in Dream Time, certainly demonstrates 
progress in the science of electronics with first- 
class recorded sound, and I settled down 
comfortably to allow some seductive strings and 
luscious arrangements to induce the day- 
dreaming. But rude awakening came quite soon 
with an alto sax solo of unbelievable horror: 
out of tune, out of time, a fierce wobble, every- 
thing but the laughing trick. Fascination, the 
Shadow Waltz, Tammy, and Star Dust were 
successively ruined by this phenomenon; seeking 
understanding I turned to the sleeve-note to 
discover that these H-Certificate moments were 
played by the leader himself. ‘“‘Sit back and 
listen’’, it concluded, ‘‘for Wayne King is about to 
outdo himself on your phonograph’’. He does indeed. 

The ‘‘Music from the Films’? on Decca LP 
SKL4014 is all from the semi-symphonic mould : 
the Warsaw Concerto, Cornish Rhapsody, Dream of 
Olwen, and Legend of the Glass Mountain. It is 
played by Rawicz and Landauer, the most 
startlingly unanimous two-piano team there can 
surely ever have been, and the tovani 
Orchestra, casting aside its shimmering for the 
occasion and offering instead a first-class 
symphonic sound to the strings. Two pianos 
and orchestra form an awkward combination 
that has seldom quite come off: the texture 
nearly always finds it too easy to get too thick. 
But here the qualities of the performance and 
recording, which does not over-emphasise the 
soloists, make it as successful as it conceivably 
could be. Two non-cinematic pieces are also 
included : Mantovani’s agreeable Serenata 
d’ Amore, and—on the strength of its use in Story 
of Three Loves—the XVIIIth variation of 
Rachmaninov’s Paganini Rhapsody, played most 
beautifully. The proximity of real Rachmaninov 
to the sham Rachmaninov of the Warsaw Concerto 
pinpoints both the virtues and the defects of 
Addinsell’s brilliant piece; but this is not the 
place in which to pursue the matter! 

**Viva Flamenco!” seems a highly reasonable 
aspiration after listening to Brunswick LP 
STA3002. On it Mario Escudero and his 
company explore all the varieties of the Spanish 
idiom, from Saeta to Fandango and most of what 
lies in between. The company musters Diego 
Castellon on second guitar, Enrique Montoya 
as a gentle rather than a compelling singer, and 
Anita Ramos as a dancer with an entirely com- 
pelling castanet technique. Contrast is sought 
not only in variety of idiom but also of colour, 
which ranges from that of guitar solos by 
Escudero himself to that of ensembles by the 
The result of the ‘whole 
company”’ mustering just four may lead to some 
fractional lack of excitement in the climaxes, but 
it certainly also allows the maximum of refine- 
ment and skill elsewhere. If refined Flamenco 
is your goal, here you will most ee, ” find it. 


M. 
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STAGE AND SCREEN 


Living for Pleasure (Addinsell; Macrae). Original 
West End Cast. “s M.V. 12 in. LP CLP1223— 
25s. 9d. plus 10s. 1d. P.T. 

Perchance to Dream (Novello). Original West End 
Cast. (Decca 10 in. LP LF1309—17s. 3d. plus 
6s. 9d. P.T.) 

H.M.V., generous enough to cater for a 
minority by recording an intimate review, have 
been over-generous in their selection from it. 
There are four or five numbers in Living for 
Pleasure which would make an excellent EP. 
Highly recommended are: ‘‘Friends’’, a sketch 
about two fearsome gossips, in which Patience 
Collier manages to outshine Dora Bryan, a 
beautifully polished Edwardian number about 
two sisters ‘“The Pretty Miss Brown—and the 
other one’’, and a snappy love song for the 
1950s, “‘Love You Good, Love You Right’, 
where Daniel Massey, Janie Marden and the 
orchestra (reduced to piano and percussion) 
are at their best. Elsewhere Richard Addinsell’s 
music, admirable without ever being really 
exciting, is yawned out by a pit band that is 
dreary even by English standards. Nevertheless, 
he and Arthur Macrae must share the blame for 
three dismal love songs, dismally sung by Miss 
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Marden. The rest of the show is saved in the 
theatre by William Chappell’s glossy staging 
and a hysterical mime number for Miss Bryan. 
The record, of course, has neither and can only 
be faithful to the mildly amusing material which 
Mr. Macrae has surpassed so often before. 
It’s all very English—comfortable, conventional 
and frequently dull. 

The recording of Perchance to Dream is nothing 
if not authentic—six numbers recorded under 
Novello’s supervision in 1945 and issued on 78s 
now appear on LP. Novello himself is heard 
playing the piano and speaking lines like, 
‘“‘Lydia, you’re a warm-hearted creature—I’m 
not worth a moment’s thought’’, for which he 
had only himself to blame. The songs include 
**We’ll Gather Lilacs’’ and ‘‘Love is my Reason”’ 
sung by the usual Novello ladies. 

* * * * 

In a very disappointing month, Elmer 
Bernstein’s sub-Copland music for the film of 
God’s Little Acre on London LP HAT2125 is the 
most satisfactory issue. Thank goodness for the 
other Bernstein whose West Side Story will be 
in London soon after this appears. 
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Ernestine Anderson 

““By Special Request” 
My Man: Day Dream: Wrap Your Troubles In 
Dreams: Mad About The Boy/That Old Feeling: 
Love For Sale: Autumn In New York: The Song 
Is Ended. 
(Nixa 10 in. LP NPT19025—20s. plus 7s. 10d. P.T.) 


Thirty-year-old Ernestine Anderson from 
Houston, Texas, one-time vocalist with Lionel 
Hampton, makes an impressive début in 
Britain with this LP. Recorded in Stockholm 
during 1956, when Ernestine was over there 
with trumpeter Rolf Ericson’s band, it indicates 
that she is potentially one of the best new singers 
of the decade. She has a well-developed 
feeling for jazz and a respect for the songs she 
has chosen to sing. Unlike the stylists who 
derive from Chris Connor, Miss Anderson 
believes in singing the tune as the composer 
intended; rarely does she resort to mannerisms 
or melodic butchery. On seven of the tracks 
she is accompanied by groups of Scandinavian 
jazzmen, these varying in size from the piano, 
bass and drums on Wrap Your Troubles and 
That Old Feeling to the full-blooded swing of 
Harry Arnold’s 17-piece orchestra in My Man. 
Although she successfully negotiates the octave- 
jumps in Ellington’s Day Dream there are 
indications elsewhere of uncertain pitching; 
time and experience, however, will probably 
erase this occasional deficiency. On Mad 
About The Boy Ernestine reccives exemplary 
support from Ericson’s rhythm section—Duke 
Jordan, John Simmons and Art Taylor, with 
Jordan taking a characteristically fine solo. 


Teddy Buckner and his Dixielend Band 
“A Salute To Louis Armstrong” 

Potota Head Blues: Black And Blue: My Buckcet’s 

Got A Hole In It: Save It, Pretty Mama: My 

Monday Date/Butter And Eg¢ —— , ey Blues: 

Someday: Squeeze Me: High 

(Vogue 12 in. LP LAE12129—27s. vi plas 10s. 9d. P.T.) 
Who said that the ‘‘Dixieland’”’ revivalists 


were ail white men? Here is Teddy Buckner, 


ALUN MORGAN AND OLIVER KING 


once with Lionel Hampton, then Kid Ory, 
recalling the old days when Louis Armstrong 
played jazz as it should be played. Buckner is 
almost too much of a Louis copyist, but most 
of the music here is worth listening to, and 
quite worth comparing to the old Armstrong 
records. The titles have undergone minor 
changes since Louis’ day, but little else has, 
except that some of the intense heat of the 
Hot Five and Seven has been exchanged for a 
greater technical ability—and a cooling down. 


Bill Bill Broonzy 
“Tribute To Big Bill” 

Southbound Train: Mindin’ My Own Business: 
When Do I Get To Be Called A Man: Saturday 
Evening: St. Louis Blues: Glory Of Love/it Feels 
So Good: Partnership Woman: In The Evening: 
Goin’ Down The Road Feelin’ Bad: Southern Saga. 
(Nixa 12 in. LP NJL16—25s. 9d. plus 10s. 1d. P.T.) 

All these recordings were made during Bill 
Broonzy’s visit to Britain in the autumn of 
1955, and all have previously been issued on 
EPs. In The Evening, Goin’ Down The Road and 
Southern Saga (actually Joe Turner Blues) were 
even issued so recently as to get reviewed in 
THE GRAMOPHONE last April. As a matter of 
fact, those three tracks, recorded at a party 
given by Cassell to launch Broonzy’s book, 
“Big Bill Blues’, are the finest on the LP, 
particularly Joe Turner Blues, sung very soberly 
and with great feeling. 


Otherwise I fear that Bill Broonzy was not at 
his best on these tracks, his voice somehow 
slacker and lacking the edge one associates 
with his finest work. It is rather a shame 
because for once he had been given an ideal 
recording balance and he plays the guitar as 
superbly as he always did, imbuing the instru- 
ment with more power and swing than anybody 
else in the blues field. In fact Bill creates 
more swing on his own than all seven of the 
musicians who accompanied him in Jt Feels 
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So Good and Southbound Train. ‘Between Bill 
Broonzy and jazz musicians’, writes Humphrey 
Lyttelton on the sleeve, referring to a different 
occasion, “‘lay a deep-seated incompatibility.”’ 
Certainly that was true, and this lack of rapport 
becomes quite apparent on these two tracks, 
even though the band included such dis- 
tinguished sidemen as Bruce Turner, Dill Jones 
and Phil Seamen. 

As is so often the case with the blues, several 
of these songs turn out to be already familiar 
under other titles. When Do I Get To Be 
Called A Man, for instance, has the same 
melody—and a similar kind of ‘‘message’’—to 
Black, Brown And White, while Partnership Woman 
fits new lyrics to the tune of Five Foot Seven and 


Hollerin’? And Cryin’. C.F. 
Ray Charles 

“The Great Ray Charles” 
The Ray: My Melancholy Bavy: Black Coffee: 


There’s No You/Doodlin’: 
Surrender Dear: Undecided. 
(London 12 in. LP LTZ15134—27s. plus 10s. 63d. P.T.) 

**Son,”’ Clarence Williams once said to the 
writer, E. Simms Campbell. ‘“‘The blues 
regenerates a man’’. Certainly they have 
regenerated jazz, time and time again. Indeed, 
the most significant development of the past 
twelve months has been the way in which many 
modern jazz musicians have started going back 
to early blues and gospel songs, borrowing from 
them or else adapting them to their own ends. 
Ray Charles is another musician who lets us 
hear the old-style blues within a modern context, 
even if in his case the situation is less remark- 
able. Although none of his vocal records are yet 
available over here, Charles enjoys a big 
reputation as a blues-singer i in the United States, 
Once a member of the Five Blind Boys, he 
performs—so I am told—with the fervour of the 
gospel singer. 

Certainly the twin influences of gospel music 
and the blues come out in Ray Charles’ piano 
playing and are glimpsed most clearly on two of 
these tracks, Black Coffee, a very earthy blues 
performance, and Sweet Sixteen Bars, in which 
the pianist exploits triple-rhythm and uses the 
sustaining pedal in a way commonly found in 
gospel music but never in jazz. Judged by these 
tracks alone, both of them trio performances, 
Ray Charles must be ranked as a blues-pianist 
of exceptional quality. 

On the other titles Ray Charles is heard with 
his regular band, a group of musicians whose 
names are virtually unknown over here yet who 
perform with great verve. In particular I would 
recommend David Newman, heard playing 
robust tenor solos on Undecided and Doodlin’ and 
who switches to alto for a faintly satirical treat- 
ment of My Melancholy Baby. Joseph Bridgewater 
is heard less often, but his delicate trumpet work, 
all of it muted, is subtle and effective. Most of 
the arrangements were written by Quincy Jones, 
one of the best being his version of Horace 
Silver’s Doodlin’. C.F. 


Sweet Sixteen Bars: I 


Kenny Clarke Quartet 
Now's The Time: The Squirrel/Stompin’ At The 
Savoy: Four. 
(Columbia 7 in. EP SEG7830—zs. pls 3s. 14d. P.T.) 
Tenor-saxist Lucky Thompson is the star of 
this record, aided by a supple, swinging 
rhythm section comprising Mlartial Solal, 
Pierre Michelot and Kenny Clarke. Using 
four good jazz themes that have withstood the 
test of time, Lucky creates rich-toned, melodic 
solos in the manner of a present-day Chu Berry. 
He is especially impressive in Charlie Parker’s 
Now’s The Time. It is significant that a 
musician of Thompson’s calibre can fashion 
within three minutes music of greater value 
than lesser men seem capable of producing 
over both sides of a twelve-inch LP. I trust 
E.M.I. will now consider releasing Lucky’s 
A.B.C.-Paramount albums, on which he is 
supported by Oscar Pettiford. A.M 
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WINTER WONDERLAND 
STANLEY BLACK 
DFE 6533 (Decca) 


MAKE IT A PARTY 
WINIFRED ATWELL 
DFE 6370 (Decca) 


CHRISTMAS MUSIC 
MANTOVANI 
DFE 6136 & 6294 (Decca) 


MERRY CHRISTMAS 
MEDLEY 

CHARLIE KUNZ 

DFE 6116 (Decca) 


ROGER WILLIAMS 
PLAYS CHRISTMAS 


SONGS AND CAROLS 
RER 1172 (London) 


MARY’S BOY CHILD 
BELAFONTE 
RCX-122 (RCA) 


LANZA SINGS 


CHRISTMAS CAROLS 
MARIO LANZA 
RCX-123 (RCA) 
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CHRISTMAS SONGS 
ELVIS PRESLEY 
RCX-121 (RCA) 


MERRY CHRISTMAS 
DICKIE VALENTINE, MANTOVANI, 
DAVE KING, DAVID WHITFIELD 
DFE 6408 (Decca) 


MERRY CHRISTMAS 
PAT BOONE 
RED 1128 (London) 


A CHRISTMAS SING 


WITH BING 
BING CROSBY 
OE 9415 (Brunswick) 


CHRISTMAS CAROLS 
LEROY ANDERSON 
OE 9414 (Brunswick) 


PERRY COMO 
SINGS MERRY 


CHRISTMAS MUSIC 
RCX-120 (RCA) 
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Eddie Condon 

“Eddie Condon Is Uptown Now!”’ 
Biue Lou: Wherever There’s Love: Newport News: 
The Lady’s In Love With You: The Albatross/Ain’t 
Misbehavin’: Third Street Blues: Ginger Brown: 
Everybody’s Movin’ (V Rex Stewart): Eddie And 
The Milkman: St. Louis Blues. 
(M-G-M 12 in. LP C768—25s. 9d. plus 10s. 1d. P.T.) 

The truculent, slyly sentimental brand of 
Chicago jazz hawked around by Eddie Condon 
and his cohorts over the past twenty years has 
rarely endeared itself to me. It yearns, or so I 
feel, a little too self-consciously for the speak- 
easy days. This Eddie Condon LP, however, 
has delighted me. For one thing it possesses 
most of the virtues inherent in this kind of music 
while lacking all—or almost all—of the con- 
comitant drawbacks. Those raucous all-in 
choruses, for example, once so virile and 
exciting but now usually stylized in their 
cacophony—those are happily missing. It is 
also good, if a little bizarre, to find Rex Stewart 
playing trumpet (or is it still a cornet?) in this 
company, for in my memory Rex is always 
linked with the big bands—McKinney’s, 
Fletcher Henderson’s or Duke Ellington’s. Rex 
performs enterprisingly, of course, contributing 
several startling moments as well as man 
lyrical ones (his blues-playing in Eddie And The 
Milkman, for instance). 

Other outstanding soloists on the session 
were Bud Freeman—perhaps the most 
individual of all white tenor-players, and the 
trombonist, Cutty Cutshall. Freeman takes 
typically loose, loping solos in Ginger Brown, 
Eddie And The Milkman and The Albatross, while 
Cutshall sounds surprisingly like a gruffer 
version of Jack Teagarden at the beginning of 
many of his solos. Also present were Billy 
Butterfield, Herbie Hall—a bubbling clarinet- 
tist rather like his brother Edmond, Dick Cary, 
Gene Schroeder, Leonard Gaskin and George 
Wettling. Apart from the blues and Condon’s 
own ballad, Wherever There’s Love, most of the 
tunes move briskly, and the LP ends with a 
rather brash version of St. Louis Blues, obviously 
designed as a signing-off routine. C.F. 


Joe Darensbourg and his Dixie Flyers 

Yellow Dog Blues/Careless Love. 

(Vogue 7 in. 45/10 in. 78 V2409—4s. 9d. plus 1s. 10}d. 
T 


P.T.) 

The music here is hackneyed to a degree, it 
meant less to me than it might have done, but 
the way it is done, in clean, original style, with 
a delightful chorus of celeste on CarelessLove, 
goes a long way to compensate for this. Darens- 
bourg, slap-tonguing in Yellow Dog, means 
little anyway, but his unidentified band slides 
along right merrily. O.K. 


Kinney Dorham 
** Jazz Contrasts” 

Falling In Love With Love: I°ll Remember April/ 
Larue: My Old Flame: But Beautiful: La Villa. 
(London 12 in. LP LTZ-U15133—27s. plus 10s. 63d. P.T.) 

I have observed with interest the stylistic 
changes in the work of trumpeter Kinney 
Dorham. On his early records he sounded like 
Fats Navarro; when he came to Paris in 1949 
with the Charlie Parker Quintet, he appeared 
to be passing through a phase of Miles Davis 
worship; since then he has emerged with a 
more personal, crackling style and a hot, 
attacking tone. ‘‘Jazz Contrasts’ is one of his 
best records, for it affords a contrast between 
his fluent method of expression on up-tempo 
material and beautifully controlled sensitivity in 
ballads. Betty Glaman’s harp is added for 
Larue, But Beautiful and My Old Flame (Welsh 
ancestry must account for my predilection for 
this instrument); on My Old Flame, Falling In 
Love With Love and Pll Remember April, Sonny 
Rollins’ muscular tenor sax partners Dorham 
in the front line. The Hank Jones-Oscar 
Pettiford-Max Roach rhythm section provides 
unflagging support, making this a record of 
consistency and character. A.M. 
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Firehouse Five Plus Two 

** Firehouse Five Plus Two Goes To Sea ”’ 
By The Beautiful Sea (V): When My Dreamboat 
Comes Home: Minnie The Mermaid: Over The 
Waves: A Sailboat In The Moonlight: On The 
Good Ship Lollipop/Peoria: Asleep In The Deep: 
She Was Just A Sailor’s Sweetheart : Between The 
Devil And The Deep Blue Sea: Red Sails In The 
Sunset: Anchors Aweigh. 
(Good Time Jazz 12 in. LP LAG12150—27s. 6d. plus 
10s. 9d. P.T.) 

Frisky, breezy jazz of the completely un- 
inhibited type that most of us associate with this 
band. If you’ve never heard the Firehouse Five 
Plus Two, this will serve as an excellent example 
of what they can do, even though I found that 
the lapping sea, crying gulls and weighing of 
anchors at the start of nearly every number did 
get rather trying. 

I’ve always admired this group for trying out 
new numbers—new to jazz, that is. Like other 
and more eminent authorities on the subject, 
I have always maintained that jazz is meant for 
dancing. It should not be listened to as if it 
were a Promenade Concert. So what could be 
better for a jazz band to do than play dance 
music ? And it was for dancing that most of 
these tunes were originally intended. Admirers 
of the Modern Jazz Quartet and the late 
Mr. Parker will disagree. O.K. 


Firehouse Five Plus Two 

“The Firehouse Five Story, Vol. 3” 
Chinatown, My Chinatown: South: Lonesome 
Railroad Blues: Show Me The Way To The Fire: 
Lovin’ Sam: When You Wore A Tulip/Five Foot 
Two: San Antonio Rose: Southern Comfort: I’ve 
Been Floating Down The Old Green River: Missis- 
sippi Rag: Runnin’ Wild. 
(Good Time Jazz 12 in. LP LAG12099—27s. 6d. plus 
10s. 9d. P.T.) 

Perhaps I’ve only got myself to blame for 
saying I enjoyed the Firehouse Five Plus Two, 
but enough is as good as a feast, and after the 
first two or three tracks of these, I’d definitely 
had enough. It’s still good time jazz, but there 
is such a sameness about these that I’m begin- 
ning to tire of them. Perhaps in another six 
months we might have another set, yes? with 
some numbers on them that are not done by 
everyone else, though this hardly applies to 
Mississippi Rag, the oldest rag known, and the 
most interesting track on this disc. O.K. 


Ella Fitzgerald 
“The Duke Ellington Song Book, No. 2” 


Vol. 1 
I Let A Song Go Out Of My Heart: In A Sentimental 
Mood : Don’t Get Around Much Any More: Prelude 
To A Kiss/Mood Indigo : In A Mellow Tone : Love 
You Madly : Lush Life : Squatty Roo. 
(H.M.V. 12 in. LP CLP1227—25s. 9d. plus 10s. 1d. P.T.) 


Vol. 2 

I’m Just A Lucky So And So : All Too Soon : Every- 
thing But You : I Got It Bad And That Ain’t Good : 
Bli-Blip : Chelsea Bridge/Portrait Of Ella Fitz- 
gerald (Royal Ancestry : All Heart : Beyond Cate- 
gory : Total Jazz) : The E. & D. Blues. 

(H.M.V. 12 in. LP CLP1228—25s. 9d. plus 10s. 1d. P.T.) 
Note: These records are supplied in a two-pocket album. 
They cannot be purchased separately. 

When I reviewed the first part of the Duke 
Ellington Song Book in October I expressed 
doubts about the wisdom of putting Ella and 
the Duke Ellington band in the same recording 
studio. Not only was I distressed by the lack 
of rapport between them, I was also dis- 
appointed by their individual performances. 
With this present set, however, I can lean back 
and praise with an easy and delighted heart. 
Once again the arrangement is the same: one 
volume (CLP1228) is devoted to Ella with the 
Ellington orchestra, the other (CLP1227) to 
her singing with asmall group. In both settings, 
I am happy to state, she performs like an angel. 

For a start, only a couple of songs are 
scatted; Bli-Blib and Squatty Roo, to be exact, 
for Chelsea Bridge and E & D Blues really come 
in a separate category. This time, too, the 
Ellington band sounds thoroughly confident 
and relaxed, both the soloists and the ensemble. 
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Even Paul Gonsalves, whose listless playing 
disappointed many people during Ellington’s 
recent tour of Britain, can be heard fashioning 
lithe and often quite delicate solos, notably in 
All Too Soon, Chelsea Bridge, E G@ D Blues and 
parts of A Portrait Of Ella. The latter, inci- 


. dentally, is a four-piece work performed by the 


band alone and taking up three-quarters of the 
last side. Composed and introduced by 
Ellington and Billy Strayhorn, it attempts to 
provide a musical parallel to various aspects of 
Ella’s personality and work. Two of the 
sections—All Heart and Beyond Category—were 
heard at a couple of Ellington’s London 
concerts; the former features tender and 
melodic trumpet playing by Harold Baker, while 
the latter—gay and frolicsome—has a long 
clarinet solo by Jimmy Hamilton and whimsical 
trumpet -work from Clark Terry. Royal 
Ancestry swings purposefully, while Total Jazz 
has a startling but very effective Clark Terry 
solo. The record concludes with E & D Blues, 
a straightforward, rocking blues performance 
with Ella scatting in her liveliest fashion and 
Johnny Hodges contributing a near-miraculous 
solo. 

Once again the small group sides are 
dominated by Ben Webster, heard on the first 
side of Volume | in the company of Stuff 
Smith, Paul Smith, Barney Kessel, Joe Mon- 
dragon and Alvin Stoller; on the other side 
Paul Smith, Kessel and Mondragon are 
replaced by Oscar Peterson, Herb Ellis and 
Ray Brown, while Stuff Smith is missing. Ella’s 
tour-de-force on this record is Love You Madly, 
where her audacious phrasing is matched by 
Ben Webster’s ravishing tenor playing. Ella, 
in fact, sings brilliantly on every track, with the 
possible exception of Lush Life where her 
naturally happy, wide-eyed approach cannot 
really come to grips with Billy Strayhorn’s 
cynical little oeuvre. Stuff Smith bows his violin 
enthusiastically on J Let A Song Go Out Of My 
Heart (wonderfully sung by Ella), Prelude To A 
Kiss and Don’t Get Around Much Any More, while 
Webster rides in triumph through almost every 
track, finally surpassing himself on Sguatty Roo, 
where his tone and phrasing sometimes sound 
uncannily like Johnny Hodges’. C.F 


Buddy De Franco Sextet 


“‘Buddy De Franco Plays Benny Goodman” 
Benny’s Bugle: A Smo-o-oth One: Seven Come 
Eleven/Rose Room: Medley (Sweet Lorraine: 


Body And Soul: Memories Of You): Airmail 
Special: Goodb 


e. 

(H.M.V. 12 in. LP CLP1215—25s. 9d. plus 10s. 1d. P.T.) 
Buddy De Franco Orchestra 
Who Cares: Almost Like Being In Love/Old Devil 
Moon: Heat Wave. 
(H.M.V. 7 in. EP 7EG6411—8s. plus 3s. 14d. P.T.) 

Although the tunes and the instrumentation 
recall an earlier era, ‘““‘Buddy De Franco Plays 
Benny Goodman”’ goes no further than that in 
its emulation of the famous clarinettist and 
bandleader. Clearly De Franco’s tribute is 
dedicated to the Goodman Sextet of the early 
1940’s, the group which contained (on record, 
at least) Georgie Auld, Cootie Williams, Count 
Basie, Charlie Christian, etc. If this present 
salute had merely been an attempt at copying 
the Goodman records, then it would have ‘been 
doomed to failure from the start; fortunately, 
however, each of De Franco’s men plays in his 
own style and here lies the strength of the record. 
Auld provides the connecting link between the 
sextets of Goodman and De Franco, while 
Cootie’s place has been taken by the effervescent 
Don Fagerquist. The late Carl Perkins, 
Britain’s Vic Feldman (on vibes), Barney 
Kessel, Leroy Vinnegar and Stan Levey make 
up a happy-sounding rhythm section, playing 
on all the tracks except Rose Room, where Larry 
Bunker (vibes) and Bob Neel replace Feldman 
and Levey. 

It is good to hear tunes like Benny’s Bugle and 
Seven Come Eleven again; these new versions are 
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contemporary in style without being insincere 
or irreverent. Although I can find little in 
Buddy’s own clarinet playing apart from its 
technical brilliance, I doff my hat to him for 
the way he copes with the ridiculous tempo of 
Airmail Special. The Medley allows us to hear 
six of the musicians in extended rhapsodic 
solos: De Franco and Auld share Sweet Lorraine, 
Perkins and Feldman Body And Soul, and Kessel 
and Fagerquist Memories Of You. Perkins and 
Feldman are excellent in all their solos on this 
record, the latter proving himself to be quite 
at home in transatlantic surroundings. The 
atmospheric Goodbye is played by clarinet and 
rhythm section only. 

The EP features Buddy’s clarinet and a 
healthy-sounding studio band in a set of 
invigorating if unremarkable pieces. My 
recommendation, however, is reserved for the 
LP, which happens to be the best De Franco 
release I have so far come across. A.M. 


Russ Freeman and Chet Baker 
“Quartet” 

Love Nest: Fan Tan: Summer Sketch: An After- 
noon At Home/Say When: Lush Life: Amblin’: 
Hugo Hurwhey. 
(Vogue 12 in. LP LAE12119—27s. 6d. plus 10s. 9d. P.T.) 

Chet Baker, who made some remarkably poor 
records during his stay in Paris three years ago, 
is here re-united with the Los Angeles pianist, 
Russ Freeman, on an LP which I unreservedly 
recommend. Freeman can be a forceful 
accompanist and his unflagging support brings 
out qualities in Chet’s playing which have 
remained dormant too long. It seems to me 
that Chet’s soio on Love Nest, a fast, muted 
performance, is the finest one he has yet 
recorded, a solo notable for the amount of 
attack and resolution infused into it. At the 
other end of the scale, the introspective Summer 
Sketch and Billy Strayhorn’s Lush Life call for 
great control and a good tone at slow tempo; 
again Chet rises to the call with honours. The 
remaining five tunes, all composed by Freeman, 
are in the brisk style of his earlier Russ Job, 
Batter Up, etc., and find Baker turning in 
perkily-phrased solos of merit. Leroy Vinnegar 
and Shelly Manne play bass and drums 
respectively, sounding beautifully integrated 
throughout this consistently fine album. 
the tracks were recorded, incidentally, in 
Hollywood on November 6th, 1956. A.M. 


Stan Getz-Gerry Mulligan Quartet 


“Gere Meets Mulligan” 

Let’s Fall In Love: Anything Goes: Too Close For 
Comfort/That Old Feeling: This Can’t Be Love: 
Ballad. 

<7 12 in. LP 33CX10120—30s. plus 11s. 83d. 


" Somebody’ s slightly grotesque sense of 
curiosity was responsible for Mulligan and Getz 
exchanging instruments on the first side of this 
record, thereby lowering the LP’s overall 
quality. Although tenor was the instrument 
he started out on, Mulligan is clearly ill at ease 
with Getz’s saxophone and Let’s Fall In Love, 


Anything Goes and Too Close For Comfort are by © 


no means satisfactory. Gerry, one of the finest 
exponents of the baritone sax in jazz, is frankly 
inadequate on the tenor instrument, playing 
with a coarse, uneven tone and some technical 
imperfections. Getz, on the other hand, 
survives the transition much more successfully, 
bringing to the baritone sax a sinuous, linear 
quality which is not unpleasing despite his 
occasional tendency to honk out deep-bellied 
notes. 

The reverse of the record shows how well 
these two men can play together when handling 
the accustomed tools of their trade. Tenor and 
baritone achieve a wonderful mood throughout 
Mulligan’s charming Ballad (which bears a 
superficial resemblance to Baubles, Bangles And 
Beads) while both men take particularly fine 
extended solos on This Can’t Be Love. Had the 
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whole record come up to the standard of the 
second side this could have been one of the 
year’s most notable releases. The entirely 
sympathetic and satisfactory rhythm section 
comprises Lou Levy, Ray Brown and Stan 
Levey, with Levy taking some effective piano 
solos on the second side. A.M. 


Tyree Glenn 
“At The Embers” 

Sinbad The Sailor: What Can I Tell My Heart: 
Lonely Moment: After The Rain: Tyree’s Tune: 
Until The Real Thing Comes Along/Without A 
Song: I Thought About You: How High The Moon: 
I Wanna Be Loved: Too Marvellous For Words. 
(Esquire 12 in. LP 32-061—28s. 6d. plus 11s. 13d. P.T.) 

As one might expect from a musician who 
replaced the late Tricky Sam Nanton in Duke 
Ellington’s orchestra, Tyree Glenn is fond of 
choking his trombone with a rubber plunger, 
a process that produces some of those unusual 
noises—startling or poignant, as the case may 
be—for which Nanton was so revered. This 
aspect of Tyree’s playing is represented on 
several tracks, notably Tyree’s Tune and Lonely 
Moment; in Without A Song he almost carries the 
trickery too far, the last half of this track 
degenerating into a ragbag of novelty effects. 
On many of the ballads, however, Tyree reveals 
himself as an admirer of the late Tommy Dorsey, 
playing the melody fairly straight with a smooth, 
singing tone. In addition, Tyree plays vibra- 
phone on three tracks—Sinbad The Sailor, I 
Thought About You and How High The Moon, his 
style very similar to that of Lionel Hampton. 

The group heard on this record is the one 
Tyree Glenn was leading at the Embers Club in 
New York at the beginning of last year. It 
included the pianist Hank Jones (heard playing 
crisp solos in Lonely Moment and Too Marvellous 
For Words), Mary Osborne (used mainly as a 
rhythm guitarist) and the redoubtable Tommy 
Potter and Jo Jones; a really swinging rhythm 
section, in fact. On seven of the tracks Tyree is 
joined by another ex-Ellingtonian, trumpeter 
Harold Baker, playing for the most part in a 
subdued, gentle fashion. Baker gets far too little 
solo space, but manages to sound impressive in 
Tyree’s Tune, I Thought About You and Too 
Marvellous For Words. C.F. 


Bengt Hallberg 
“Piano With A Soul” 

The Touch Of Your Lips: Where Or When/Little 
Man You’ve Had A Busy Day: So Loné¢ Blues. 
(Philips 7 in. EP BBE12208—7s. 3d. plus 3s. 104d. P.T.) 

The American magazine, ‘‘Down Beat’’, once 
compared Hallberg’s keyboard style to Swedish 
glass, “‘very graceful and stronger than it looks’. 
Bengt is certainly one of the most tasteful and 
elegant pianists I have ever heard, but this 
dainty manner restricts the range of his 
emotional expression. He seems incapable of 
hitting out with vigour and remains always the 
perfect gentleman. On ballads this is a praise- 
worthy trait, therefore it is with such material 
that Bengt is most at home. This record finds 
him exploring the chosen melodies with grace 
and care aided on three titles by bass and drums. 
Little Man is played solo, and this track, more 
so than any other I have heard by this accom- 
plished young man, reveals the extent of his 
admiration for the late Art Tatum. M. 


Hampton Hawes 

‘“‘Everybody Likes Hampton Hawes” 
Somebody Loves Me: The Sermon: Embraceable 
You: I Remember You: Ni¢ht In Tunisia/Lover 
Come Back To Me: Polka Dots — Moonbeams: 
Body And Soul: Coolin’ The Blue 
(Vogue-Contemporary 12 in. LP LAC12091—27s. 6d. 
plus 10s. 9d. P.T.) 

The third volume in Vogue’s Hampton Hawes 
series is every bit as good as the first (LAC12056). 
Most of the pieces Hawes plays are touched by 
the blues; there is a hint of melancholia and 
tenseness in even the major-keyed numbers 
while the influence of Charlie Parker still 
permeates the music. Hampton’s brittle style 
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and hard sense of touch seem best suited to the 
faster tempos, for he has a tendency to slide into 
a saccharine, over-romanticised mood when 
playing some ballads. Lover Come Back To Me 
is an amalgam of Art Tatum, Bud Powell and 
Hawes but the remaining tracks are less eclectic 
in origin. Billy Boy, the traditional English tune, 
comes in for a gay, bouncing treatment, also 
The Sermon and Coolin’ The Blues, two blues-based 
originals. As in the previous volumes, Hampton’s 
colleagues are bass player Red Mitchell and 
drummer Chuck Thompson. A.M. 


Tubby Hayes 
“The Jazz Couriers In Concert” 
What Is This Thing Called Love?: Some Of My 
Best Friends Are Blues: The Serpent/Guys And 
Dolls: Time Was: Speak Low: Cheek To Cheek. 
(Tempo 12 in. LP TAP22—27s. 6d. plus 10s. 9d. P.T.) 
“The Eighth Wonder” 

Blues For Those Who Thus Desire/Time Was: 
The Eighth Wonder. 
(Tempo 7 in. EP EXAS82—9s. 9}d. plus 3s. 10d. P.T.) 

The Jazz Couriers’ LP was recorded last 
February at the Dominion Theatre, Tottenham 
Court Road, when the Couriers were working 
on the same bill as the Dave Brubeck Quartet. 
Although I acknowledge the competence and 
virility of the Couriers, their ability to play as a 
team and the way they continually expand 
their library to create more contrasting pro- 
grammes, I find myself out of sympathy with 
this music. I prefer shorter solos (few jazz 
soloists are capable of sustaining interest over 
much more than three choruses), melodic lines 
that are less jagged and angular, and a greater 
feeling of relaxation. Tubby Hayes emerges 
as the most consistent member of the group, 
whether playing tenor sax or vibes. 

The EP is another of those multi-taped 
gimmicks, similar to the recent Art Ellefson EP 
(Nixa NJE1052). After making some slighting 
comments about British jazz pianists and the 
failure of British musicians to blend together, 
Tubby Hayes (who wrote his own sleeve-note) 
goes on to explain that “‘if the saxophone 
section was me, we ought to be able to play 
together and likewise, if I played piano behind 
my own solos I should be able to play the 
correct backing.” In the process of being 
dubbed playing two altos, three tenors, 
baritone, piano, and vibes, Tubby exposes his 
own inability to achieve a perfect instrumental 
blend; as the piano part of Blues For Those Who 
Thus Desire was recorded last it is also difficult 
to understand what sort of help came from 
this keyboard ‘‘accompaniment’’. Hayes is 
undoubtedly a versatile and accomplished 
musician but his first attempt at being a one- 
man band seems to have been far too ambitious. 


Earl Hines—Cozy Cole 

**Earl’s Backroom and Cozy’s Caravan” 
Brussels’ Hustle : Oooh! : Backroom At The Villa 
d’Este (The Earl Hines Quartet/Caravan : Phatz’ 
Blues (V Dicky Thompson) : Margie (The Cozy Cole 


Teelatees 12 in. LP FAJ7002—27s. plus 10s. 63d. P.T.) 

Mainstream jazz, that area of music lying in 
between Jelly Roll Morton and Charlie Parker, 
has enjoyed quite a bit of publicity during the 
past couple of years, yet some of its performers 
still find it hard to make a living. Too many 
people in America, it seems, like only one 
extreme or the other, either traditional or 
modern jazz. British jazz fans, however, have 
reflected the national love of compromise by 
developing a keen taste for middle-period 
music, and it was in order to satisfy this local 
audience that English Decca authorized Stanley 
Dance, perhaps this country’s finest jazz critic 
and prose-writer, to supervise a series of 
sessions in New York for the Felsted label. The 
first results of Stanley’s visit can be heard on 
this LP and on the Buddy Tate record which 
is reviewed on a later page. 

Apart from Cozy himself, his brother June 
(who plays piano) and trombonist Walter 
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Stereo demonstrations 
in the country’s finest Hi-Fi showroom! 











At Largs we believe we can demonstrate to you the finest range of Hi-Fi 
equipment—both Stereo and Single Channel. On our specially designed 
console, you can hear innumerable combinations of speakers, amplifiers, 


Remember this figure recorders, pick-ups—all by the touch of a button ! No waiting about while 


He represents our unique service of salesmen connect or plug in this and that make—you just relax, listen and 
ee compare. If you need technical advice or assistance, talk to our salesmen— 
ee a they are technical men. After all, they designed and built our console—so 
Seer tn eal’, we ss they do know what they are talking about. And their opinions are strictly 
build to your specifications. unbiased, their aim is to know you will be numbered among the many 


delighted and satisfied Largs customers. 


TAILARGRAM the only service that gives you perfect music 
from furniture that really fits your home. 


* We shall remain open every Thursday 
evening to 7 o’clock until December [8th 


Tailor-made Radio-Gramophone 


Send this coupon for a copy of our booklet about 
TAILARGRAM Cabinets. It will be worth your 
while ! 


Name 








Address 








76-77 High Holborn, London, W.C.1. Telephone: CHAncery 2626 
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FOR RECORD, RADIO AND TAPE 
REPRODUCTION 





PRE-AMPLIFIER 








SUPPLY UNIT 


What the microgroove record did for record 
reproduction, VHF broadcasting and the RCA 
tuner do for radio reception. 


The discriminating music lover can now receive 
live broadcasts completely free from interference 
and background noise and of true High Fidelity 
quality. The RCA tuner with its precision 
tuning and automatic Frequency control un- 
locks the vast storehouse of quality listening on 
the VHF waveband. 


NOW REDUCED TO £17.5.4 plus £6.148 P.T. 


* Precision Tuning. The new RCA Electron Ray Tuning Indi- 
cator makes tuning simplicity itself. 


* High Fidelity. Wide.range response within 1 d/b from 30-15,000 
c.p.s. for true High Fidelity reproduction worthy of the finest 
amplifier and speaker. 


* No Matching Problems. Adjustable output level to your 
amplifier. 


* Automatic Frequency Control. Holds the station permanently 
in tune. 


* Power Requirements. 230-395 volts, DC, 40 milliamps, H.T. 
supply, 6°3 volts 2°25 amps heater supply (available from 
RCA New Orthophonic High Fidelity Amplifier and most 
other quality amplifiers). 





LOUDSPEAKER LOWBOY 
SYSTEM CABINET 
£56.11.0 £18.10.0 






Send for fully illustrated literature 


RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. Sunbury-on-Thames 3101 
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“Phatz’’ Morris, all the members of the Cozy 
Cole Septet are young and unknown musicians. 
Most of them are excellent, particularly Dicky 
Thompson who sings rather like Joe Turner 
and plays good blues guitar; Lou Jones, the 
trumpet-player, has a lively, mercurial style, 
while Boe McCain plays ripe-toned, athletic 
tenor. Phatz’ Blues is the outstanding track, 
containing robust singing by Thompson and 
good harmonica playing by ‘‘Phatz’’ Morris. 
Margie, it will be noted, follows the pattern of 
the famous Jimmy Lunceford recording, while 
Caravan is the solo in which Cozy was featured 
during his tour of Britain with the Earl Hines- 
Jack Teagarden All Stars, It happens, as a 
matter of fact, to be one of the few long drum 
solos which I can tolerate. 

The Earl Hines tracks form an exception to 
the series. Instead of being made in New York, 
they were recorded in San Francisco—at a 
nine-in-the-morning session!—by the Belgian 
jazz authority, Yannick Bruynoghe. The 
music here is superb. There has never been a 
greater jazz pianist than Hines, who seems 
capable of always surprising one with the 
audacity of his musical ideas, and these three 
tracks must contain some of his very finest 
playing. Time even seems to have lent power 
to Hines’ work, for in addition to the flashine 
melodic line there is now more fullness, more 
solidity. The first two tracks are blues, both 
full of intricate but swinging piano, while 
Backroom At The Villa d’Este is named after a 
London restaurant which Hines was fond of 
visiting during his stay here. But if Hines is 
the dominating figure on this side of the LP, 
praise must also be given to his sidemen— 
Curtis Lowe, who plays baritone sax rather 
better, I think, than he does the tenor, bassist 
Charles Oden and drummer Earl Watkins. 

C.F. 


Chubby Jackson’s All Stars 
I May Be Wrong: So What/Leavin’ Town: Sax 


A . 
iepnire 7in. EP EP201—9s. 93d. plus 3s. 10d. P.T.) 
Four excellent tracks by a twelve-piece band 
which was, to fall back on a grubby cliché, star- 
studded. Among the sidemen on the session, 
held in March, 1950, were Howard McGhee, 
J. J. Johnson, Kai Winding, Zoot Sims, Gerry 
Mulligan, Georgie Auld and Don Lamond. 
Four other titles were recorded at the same time 
and these are available on another Esquire EP, 
EP21. I May Be Wrong, So What and Leavin’ 
Town were all scored by Gerry Mulligan, Sax 
Appeal by Tiny Kahn, and good solos can. be 
heard from Mulligan, Zoot Sims and Georgie 
Auld. All the tracks except Leavin’ Town have 
already been issued here, either on microgroove 
or at standard-speed. C.F. 


Blind Willie Johnson 

Nobody’s Fault But Mine: If I Had My Way/Dark 
Was The Night : I’m Gonna Run. 

(Fontana 7 in. EP TFE17052—9s. 3d. plus 3s. 73d. P.T.) 

The second volume in Fontana’s ““Treasures 
of North-American Negro Music’’, this is, if 
anything, even finer than the Leroy Carr EP 
which I reviewed last month. Blind Willie 
Johnson, who died in 1949, spent most of his 
life wandering about the streets of Dallas and 
other southern cities; preaching or singing 
gospel songs. Bill Broonzy even remembered 
secing him up in Chicago sometime during the 
1930s, Angeline Johnson, Blind Willie’s wife, 
accompanied him everywhere and it is she who 
rw be heard singing with him on J’m Gonna 

un. 

Blind Willie Johnson’s voice was rough and 
husky yet extraordinarily expressive, its very 
harshness containing the most subtle inflections. 
As for his guitar-playing, it formed the ideal 
counterpart to his singing, not only answering 
and echoing his voice but constructing a 


rhythmic web of sound beneath and around it. 
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The songs which Blind Willie sang were always 
the earliest kind of spirituals, most of them 
Negro but a few white in origin. It is also 
interesting to note that he did not sing in Negro 
dialect but took his words straight out of the 
King James version. 

As Henderik R. Rookmaaker points out in his 
sleeve-note, Johnson used two different kinds of 
tuning on his guitar. One was the ‘‘Hawaiian”’ 
type, which enabled him to slide a knife-blade 
along the strings and create the singing effect 
he uses so movingly in Nobody’s Fault But Mine 
and Dark Was The Night, the latter certainly 
one of the greatest gospel recordings ever made. 
Once again Fontana must be congratulated 
upon issuing four tracks of such aesthetic and 
historic importance. C.F 


Lee Konitz Sextet 
**Lee Meets Miles” 

Odjenar: Hi Beck/Yesterdays: Ezz-Thetic. 
(Esquire 7 in. EP EP202—9s. 94d. plus 3s. 10d. P.T.) 
“Palo Alto” 
ie ewe Rebecca/Ice Cream Konitz: You Go To 


(Esquire 7 in. EP EP205—9s. 93d. plus 3s. 10d. P.T.). 

Lee Konitz always strikes me as being a 
master of obliquity. He twists through his 
solos like a silver fish, darting first this way, then 
that, suspicious of taking anything which looks 
like a straight line. For that reason, and also 
because his tone is cold and clinical, I seldom 
warm to Konitz’s music, even when I admire 
its proficiency. Once again I found myself 
reacting in this way when I listened to these 
two EPs, both containing recordings originally 
released here on 78s. 

The Quintet tracks date from 1950 and 
present Konitz in the company of pianist 
Sal Mosca, guitarist Billy Bauer, bassist Arnold 
Fishkin and drummer Jeff Morton. The 
Sextet recordings were made a year later, 
virtually by the same group except that Max 
Roach sat behind the drums and Miles Davis 
was added on trumpet. If I prefer the four tracks 
by the Sextet—and I do—that is largely 
because of Miles. 

Odjenar and Ezz-Thetic are both relatively 
involved compositions by George Russell, 
with Konitz at his most devious; Hi Beck 
(dedicated to Konitz’s daughter, Rebecca) is 
a fairly free-swinging track, notable for fluent, 
dry-toned playing by Miles Davis, who also 
takes an excellent solo in Yesterdays. By com- 
parison the Quintet recordings seem much 
more static and uninspired; the exception is 
Rebecca (another fatherly gesture), a duet by 
Konitz and Billy Bauer, where the melodic 
lines freeze together memorably. C.F. 


Herbie Mann 
“Salute To The Flute” 

When Lights Are Low: Little Niles: Old Honky- 
Tonk Piano Roll Blues: Pretty Baby/Beautiful 
— Scotch: Song For Ruth: Noga’s Nug¢gets: 
(Fontana 12 in. LP TFL5013—27s. plus 10s. 64d. P.T.) 

Flautist Herbie Mann is one of the most 
fortunate musicians to have been thrown up by 
the recent spasm of recording activity. He has 
well over twenty LPs to his credit as leader, 
which, in the light of his limited talents as a 
jazzman, seems symptomatic of an industry in 
the throes of an unprecedented boom. This 
album is superior to many produced under 
Mann’s name, for he has surrounded himself 
with several soloists of taste and imagination. 
Recorded at three sessions during April of last 
year, the titles were arranged by Gigi Gryce, 
A. K. Salim, Oscar Pettiford, Joe Puma and 
Herbie Mann himself. The big band tracks, 
When Lights Are Low, A Ritual and Beautiful 
Love, feature good solos by trumpeters Don 
Stratton and Joe Wilder, trombonist Urbie 
Green, saxophonists Anthony Ortega and Dick 
Hafer, pianist Hank Jones and bass player 
Oscar Pettiford. In this context Mann’s own 
solos are more acceptable than usual, but my 
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opinion of him as a soloist is unchanged; to 
my mind he is simply a competent dance band 
musician with an interest in jazz. 


N.B.C.’s Chamber Music 


Society Of 
Lower Basin Street 
Mood Indigo (Dinah Shore with Paul Laval’s Wood- 
windy Ten): Muskrat Ramble (Sidney Bechet with 
Henry Levine and his Barefoot Dixieland Philharmonic): 
Sophisticated Lady (Dinah Shore, etc.): Basin 
Street Blues (Levine’s B.D.P.): Star Dust (Dinah 
Shore, etc.): Body And Soul (Dinah Shore with 
Levine’s B.D.P.);St. Louis Blues (Lena Horne with 
Levine's B.D.P.): Memphis Blues (Levine’s B.D.P.): 
Beale Street Blues (Lena Horne, etc.): Aunt Hagar’s 
Blues (Lena Horne, etc.): John Henry Blues (Levine’s 
B.D.P.): Careless Love (Lena Horne, etc). 
a ee 12 in. LP CDN105—19s. 93d. plus 7s. 83d. 


Much of this stuff isn’t jazz at all, of course; 
I admire the Misses Shore and Horne immensely 
as sophisticated popular-song artistes of the 
very highest order, but even when accompanied 
by studio men described with the once-magic 
word ‘‘Dixieland”’, they never become jazz 
singers. The non-vocal tracks go a little way 
towards justifying their inclusion in this column, 
especially, of course, the one with Sidney 
Bechet, who is just as good as Bechet can be, 
but Laval’s Woodwindy Ten are about as 
much jazzmen as the Budapest String Quartet, 
with or without Benny Goodman. As a worth- 
while and very entertaining LP issue, I found 
this very enjoyable, but as jazz, when Camden 
can issue so much of the real thing, it just will 
not do. O.K. 

(P.S. to colleague Charles Fox, who did the 
otherwise admirable sleeve note: There is a 
recording of Jelly Roll Morton’s appearance on 
this N.B.C. programme. I have it!) 


Original Dixieland Jazz Band 
“In England, 1919-20 (No. 2)” 

Sensation Rag: Sphinx: Barnyard Blues: Soudan: 
Tiger Rag/Alice Blue Gown: *s Arms: 
I’ve Got My Captain Working For Me Now: I’m 
Forever Biowing Bubbles. 
(Columbia 10 in. LP 33S1133—20s. plus 7s. 10d. P.T.) 

Amid all the welter of hi-fi, stereo and other 
miracles of modern science, it is quite refreshing 
to step lightly back 40 years to the days when 
the Original Dixieland Jazz Band were to all 
intents the only real jazz band on records. No 
coloured band had yet recorded; no one had 
heard of Louis Armstrong or Jelly Roll Morton, 
still less of Buddy Bolden and Bunk Johnson. 
Yet here in our midst, audible and visible 
every night at the Hammersmith Palais de 
Danse, were the five New Orleanians who 
fashioned jazz music out of march music, 
ragtime, hymns and pops. 

They were not above pops; unfortunately, in 
a different sense, neither were the records they 
made, and these extraneous crackles and 
scratchings are particularly noticeable in 
Sensation Rag, of which no better copy could be 
found for transfer to LP. The O.D.J.B. also 
played waltzes, and provide here two excellent 
examples of how a jazz waltz can sound— 
blue, even at hot times, with honours going to 
Shields. The music on all the other, more 
conventional, numbers is first-rate; it still 
sounds fresh and it holds the attention, despite 
the acoustic recording and the other purely 
technical shortcomings (which, in the main, 
have been largely overcome). O.K. 


Bernard Peiffer Trio 
“Piano A La Mood” 

Our Waltz: Easy Living: You Make Me Feel So 
Young: They Say It’s Wonderful: Let’s Get Away 
From It All: Who Can I Turn To?/Last Night 
When We Were Young: Easy To Love: Invitation: 
Blues For Django: The Song Is You: Goodbye. 
(Brunswick 12 in. LP LAT8262—?27s. plus 10s. 64d. P.T.) 

Like Brunswick LAT8261 (‘“The Soft Touch” 
by Ellis Larkins) and LAT8263 (‘“The Mello 
Sound”’ by Don Elliott), ‘‘Piano A La Mood” 
forms part of a new Mood Jazz series. Unlike 
the Larkins and Elliott releases, however, 
Peiffer’s album contains quality music that is 
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likely to appeal to discerning listeners; in fact 
this is the best record by the French émigré that 
I have yet heard. Restricting Peiffer to a 
melodic style of playing has actually helped in 
the creation of superior music; to get con- 
trasting effects the pianist now makes full use 
of the keyboard rather than confining himself 
to an octave or so above and below middle-C. 
The neo-Garnerisms once so apparent in 
Peiffer’s work can no longer be detected and 
in their place is a more lucid personal style 
that allows the pianist’s considerable technique 
to be used without being over-indulged. The 
recording is truly hi-fi; the piano has a beautiful 
tone and the accompanists (Ernie Furtado and 
Jimmy Campbell) play skilfully but unobtrus- 
ively. Peiffer swings lightly on the medium and 
up-tempo tracks, introducing some rippling 
effects in the treble on the slower numbers. 
The only moments of incongruity occur in 
David Rose’s Our Waltz, which is played, 
unaccountably, in common time throughout. 
A.M. 


Sammy Price 


Those Mellow Blues: In A Mezz/Gully Low Blues: 
Cow Cow Blues 


(Vogue 7 in. EP EPV1146—9s. 93d. plus 3s. 10d. P.T.) 
Sammy Price, for years staff accompanist to 
coloured artists in Decca’s New York studios, 
produces some useful and attractive blues soli 
here, mercifully without the irritating attentions 
of a rhythm section. I feel that their appeal 
may be rather limited, as piano soli usually are, 
but to those who know that blues piano is not 
all hard-hitting boogie, or jangly fireworks a la 
Atwell, this little record will come as a very 
pleasant and welcome Christmas gift. O.K. 


Freddie Redd Trio With Guests 
“Get Happy” 
Get Happy: Guessin’: Studio Blues: Tunnelbanan: 


Farewell To Sweden/Dawn Mist: Duo: Beautiful 
Adela: Ohio: Blues X. 


(Nixa 12 in. LP NJL19—25s. 9d. plus 10s. 1d. P.T.) 

Freddie Redd is a 30-year-old Bud Powell 
disciple, heard previously on LPs by Joe 
Roland (London) and Gene Ammons (Esquire). 
His British record début as a leader is not 
particularly auspicious, for he is guilty of 
uncertain fingering and poor timing. He seems 
at his best in the slow and medium tempos and 
his understanding of the blues is exemplified 
in the opening and middle choruses of Studio 
Blues. Redd makes some harmonic substitu- 
tions in the first four bars of the last chorus 
(he uses the altered blues chords first heard in 
Charlie Parker’s Sippin’ At Bells) which seem 
to have been unrehearsed, for they throw the 
dependable Tommy Potter temporarily off 
balance. On Guessin’, Tunnelbanan, Duo and 
Ohio, Redd’s trio is augmented by trumpeters 
Rolf Ericson and Benny Bailey. Bailey is the 
man Art Farmer cites as the important early 
influence on his own playing; on this showing, 
however, he sounds rather inaccurate and 
generally unimpressive. Ericson emerges as 
the more constructive trumpet soloist, but the 
most consistent musician on the record is the 
underrated Joe Harris, whose fine drumming 
is always in the best of taste. 

All ten titles were recorded in Stockholm 
over two years ago. A geographical upset 
appears to have transferred the chords of 
Indiana to Benny Bailey’s composition, Ohio. 


Dizzy Reece Quintet 
“A Variation On Monk” 

A Variation On Monk/Sweet And Lovely. 
(Tempo 7 in. EP EXA84—9s. 93d. plus 3s. 10d. P.T.) 

Dizzy Reece may be an erratic, unpre- 
dictable musician, but on his day (and they 
pop up quite often) he is easily the finest 
trumpet-player in Britain. He sounds it on 
these tracks, both made at a session in 
November, 1957. Originally Joe Harriott was 
supposed to play on the date, but as he could 
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not be there Dizzy seized the opportunity to 
use another fellow-Jamaican, tenor-saxist 
Sammy Walker, who plays a light, airy chorus 
in Sweet And Lovely and a hard, scooping solo in 
A Variation On Monk, an original by Dizzy 
himself. The remainder of the group consisted 
of Norman Stenfalt, Lennie Bush and Phil 
Seamen, a very reliable trio. On both tracks 
Dizzy plays at his best, his approach cool but 
his performance fiercely lyrical. F. 


George Shearing Quintet 

**Jazz Conception”’ 
How’s Trix?: Bop, Look And Listen: Swedish 
Pastry: Move: Basic English: Point And Counter- 
point: Rap Your Troubles In Drums: Appreciation/ 
Carnegie Horizons: Conception: Good To The Last 
Bop: Night Fiight: Simplicity: Get Off My Bach: 
Basso Profundo: Mood for Milt. 
(M.G.M. 12 in. LP C769—25s. 9d. plus 10s. 1d. P.T.) 

This album may be considered a companion 
volume to the earlier “Shearing Caravan’ 
(M.G.M. C-767) but this time with the accent 
on jazz. All sixteen tracks were recorded 
between February 1949 and March 1954 and 
include such memorable items as Move and 
Bop, Look And Listen, both of which caused 
something of a stir when they were first issued. 
Inevitably Shearing’s personnel has undergone 
changes; on this record the guitarists Chuck 
Wayne, Dick Garcia and Toots Thielmans can 
all be heard, while the vibes are handled by 
Margie Hyams, Don Elliott, Joe Roland and 
Cal Tjader. The last-named is one of the most 
individual soloists to have worked with 
Shearing; here he is heard to best advantage 
in the dedicatory Mood For Milt. 

Financial success has now confined Shearing 
to a strait-jacket of his own devising, but the 
freshness of these first quintet records should 
not be forgotten. This LP is a convenient 
collection of the better tracks which resulted 
from his M.G.M. contract. With eight titles 
on each side it is indeed a bargain. A.M. 


Zoot Sims All Stars 
“Zoot’s Case” 

The Red Door : Zoot Case. 
(Esquire 7 in. EP EP204—9s. 94d. plus 3s. 10d. P.T.) 

Of all the younger white tenor soloists, I like 
Zoot Sims the most. Where many musicians 
are inclined to potter about, constructing their 
solos with finicky care, Zoot bursts through, 
disregardful and absorbed. On this EP he can 
be heard in the company of Al Cohn, a tenor 
player of a similar temperament although one 
whose ideas I find less interesting than Zoot’s. 
Also on the session were Kai Winding (not at 
his best, I’m afraid), George Wallington, 
Percy Heath and Art Blakey. Both tracks were 
recorded in 1952 and originally issued here on 
78s. Zoot Case is a fastish twelve-bar blues, 
while The Red Door is a 32-bar original by Zoot 
and Gerry Mulligan. C.F. 


Buddy Tate and his Orchestra 
“Swinging Like . . . Tate!’’ 
Bottle It : Walk That Walk (V) : Miss Sadie Brown/ 
Moon Eyes : Rockin’ Steve : Rompin’ With Buck. 
(Felsted 12 in. LP FAJ7004—27s. plus 10s. 64d. P.T.) 
This is another record in the mainstream 
series I mentioned when reviewing the LP by 
Earl Hines and Cozy Cole. It presents two 
separate groups; the first three tracks are by 
Buddy Tate’s regular band, with which he 
plays at New York clubs and dance-halls, the 
last three by a pick-up group, mostly consisting 
of ex-Basie sidemen. Although the latter 
contains the more celebrated musicians, I 
think I was most satisfied by Buddy’s normal 
group. Stanley Dance has described this as 
the best regular small group he heard while he 
was in the U.S. and I can quite believe it. The 
ensemble work may be a trifle ragged, but there 
is also much warmth and swing. Of the 
soloists, I was particularly delighted by Skip 
Hall, a pianist who has worked for Jay 
McShann, Don Redman and other bandleaders 
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and who—according to Dance’s sleeve-note 
once led a 13-piece Army band in Somers: 
during the war. Skip rolls the blues sonorous], 
sounding especially good in Walk That Wey 
(easiest the finest track on the LP), which also 
has beautifully supple clarinet playing by Ben 
Richardson and a set of expansive, leisurely- 
sounding choruses from Buddy Tate. Miss 
Sadie Brown is very Basie-like, right down to the 
brass shakes, and has good muted trumpet 
work from Pat Jenkins. Bottle It struck me as 
much less interesting, a fast romp with solos by 
all the front-line, including some sober trombone 
choruses from Eli Robinson. 

On Moon Eyes, Rockin’ Steve and Rompin’ 
With Buck, Buddy Tate is heard with Buck 
Clayton, Dicky Wells and Earl Warren while 
the rhythm section consists of Skip Hall, Lord 
Westbrook, Aaron Bell and Jo Jones. Earl 
Warren amazed me by the fierceness of his 
alto-playing; he is an aggressive as well as a 
very lyrical soloist. Buck Clayton performs 
delicately and sensitively on the first two tracks 
but gets a little scrappy in Rompin’ With Buck. 
Dicky Wells, whom I admire above all other 
trombonists, disappointed me a little, largely 
because I disliked the rather sour quality of his 
muted tone; towards the end of his solos on 
Rockin’ Steve and Rompin’ With Buck, however, 
he opens up and roars away in his best style. 
Skip Hall is hidden a little on these tracks but 
rolls the blues once more in Moon Eyes. a track 
on which the group sounds surprisingly like a 
small Ellington unit. Buddy Tate himself 
performs throughout the record with enterprise 
and taste; he is not an exceptionally inventive 
soloist, but can always be relied upon to play 
with aptness and vigour, whether rhapsodizing 
gently or whipping up excitement at a fast 
tempo. He is, as the sleeve-note says, a con- 
siderably underestimated musician. 


Lu Watters’ Yerba Buena Jazz Band 
High Society: Milneburg Joys: Daddy Do: Hot 
House Rag: Muskrat Ramble: London Blues: 
Tiger Rag/Fidgety Feet: Come Back, Sweet Papa: 
Sunset Cafe Stomp: Terrible Blues: Temptation 
Rag: Riverside Blues: Cake-Walkin’ Babies From 
Home. 

(Good Time Jazz 12 in. LP LAG12123—27s. 6d. plus 
10s. 9d. P.T.) 


Much the same can be said of this little lot 
as I said of the previous set reviewed last 
month. It’s good, jolly, rather unashamedly 
vulgar good-time jazz of a pioneering type, 
but it all gets rather wearying after the first 
twenty minutes or so. And haven’t we had 
some of the numbers before once or twice? 


Ben Webster Quintet 
“‘Soulville” 


Soulville: Late Date: Time On My Hands/Lover 
Come Back To Me: Where Are You: Makin’ 
Whoopee: Ill Wind 


(Columbia 12 in. LP 33CX10122—30s. 0d. plus 11s. 83d. 
P.T.) 


Hard as it is to imagine, I’m inclined to believe 
that Ben Webster is playing better nowadays 
than at any time in his career. During the 
1930s he was overshadowed by Coleman 
Hawkins, during the 1940s by Lester Young, 
but now, although both those great musicians 
enjoy sessions when they demonstrate all their 
old brilliance, it is Ben Webster who emerges 
as the most consistent and creative of present- 
day tenor players. Instead of getting weighed 
down by the years, his tone and phrasing seem, 
if anything, to have got lighter, so that he often 
sounds as if he were playing an alto rather than 
a tenor. All of which is by way of preamble to 
one of the month’s outstanding records, a 
collection of solos by Webster with accompani- 
ment provided by Oscar Peterson, Ray Brown, 
Herb Ellis and Stan Levey, all recorded some- 
time early this year. 

‘‘There are some piano players that get in 
your way,’ Webster is quoted as saying on the 
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For live music recordings 


With its four channel input, the Grundig Mixer 
Unit enables you to control and blend the inputs 
from as many as siz microphones—and monitor 
the results. If you were recording, say, an instru- 
mental group you could place microphones at 
strategic points and emphasise or soften any 
particular section at will. 
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For cine and slide show commentaries 


The Mixer Unit makes it easy to provide drama- 
tised commentaries for silent ciné films or slide 
shows. Music can be introduced on Channel 4, 
direct from the Gram Pick-up and its volume 
controlled so that it dies down to background 
level for spoken commentary or swells up for 
dramatic effect. Recorded or manual sound effects 
can also be used and blended into the finished tape. 


PRICE IG cuineas 











BRIEF TECHNICAL SPECIFICATION 
Mains Voltages: 
Suitable for A.C. only. 200- 
230v., 230-250v., 40-60 c/s. 
Power Consumption: 
15W approximately. 
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For taped dramatic productions 


To make a professional recording of the local 
amateur Dramatic Society’s production needs only 
one tape recorder but more than one channel input. 
The ideal set-up would be one microphone on 
stage, another for live effects, and a record player 
for music or pre-recorded effects. All these inputs 
pass through the Mixer Unit and are blended at 
the control panel. 





: Please send me details of the 
* Grundig Mixer Unit GMU 3. 


Ask your local Grundig 
dealer for a demon- 
stration or post this 
coupon today for illus- 





trated literature. 





NEAREST TOWN 














G GS 150 





Valves: 
ECC 83, PCF 80, EM 840/EM 81. 
Plus Selenium Rectifier. 


Input Sensitivity and Impedance: 
MICROPHONE 1 _1.2mV/100 
Kohm. 
MICROPHONE 11 4mV/100 
Kohm polaris- 
ed. 100v. D.C. 
MICROPHONE 111 4mV/100 
Kohm polaris- 
ed. 100v. D.C. 
300m V /500 
Kohm. 















CHANNEL 


Output Impedance: 

1000 Ohms approximately. 
Output Level: 
(for full recording level) 65mV. 


GRUNDIG (Gt. Britain) LTD 


Advertising and Showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.!I 
Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26 


(Electronics Division, Gas Purification and Chemical Co. Limited) 





64 Advert 





Start building up 
your own Record 


collection fA 


Start a SQUIRES of London Budget Account 





G66 


CREDIT up to a value of ten times a monthly payment. 
if you want to pay £1 a month, then you TAKE 
DELIVERY NOW of £10 worth of LPs or EPs. £2 for 
a credit of £20, £3 for a credit of £30. 


REORDER when you want to. The scheme is not 
Hire Purchase. As you make your payments, the sum 
outstanding is reduced. You can reorder records up 
to your limit azain and again if you want to. 


iNCOMPARABLE SERVICE. This includes a periodical 
bulletin of the new issues! Free advice! Inspection 
by experts of all records, guaranteed unplayed! The 
easiest ordering system in the world-just drop us a 
card (which we provide) or pick up the telephone and 
your records will arrive POST AND PACKING FREE! 


To save time, complete and send us the appli- 
cation form together with order, and your first 
monthly payment or Bankers Order, or post the 
coupon below. 

















FOR FULL DETAILS 
To Squires of London, 


Post Now “sive. 


48 Broomwood Road, LONDON S.W.11. Battersea 2095/6 





Cash Customers welcome 


All U.K. orders over £1 sent POST FREE. 

All Overseas orders, most makes sent PURCHASE 
TAX FREE and, if over £10, FREE of post, packing and 
insurance charges. 
service described above. 
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£20 worth of LPs NOW 
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APPLICATION FORM 


To: SQUIRES OF LONDON (Mail Dept., 2G.R.) 
48 Broomwood Road, London, S.W.I1 Date...............ccccceees 


| would like to open a Budget Credit account with you, on the terms 
and conditions stated below, on the basis of a regular monthly payment 


SSCS SSSSESSSSSSSSSSSSSSSSSSESESHESESHESHESESESESSEEEEEEEEEE 


REFEREE (Any firm where you have had an account or bought goods on 
credit; Employer, Solicitor, Doctor or Landlord.) 


Note: If reference cannot be supplied, please write ‘‘None’”’ 


Date a/c closed or purchase completed......... a/c No. or Ref. No.......... 


1 AM OVER 21. (if under 21, the form and reference paragraphs 
must be completed and signed by a guarantor.) 


SPEED pcccccecccccccccccecscecessosevecossoccccessoes 


CONDITIONS: 

The limit of credit available to the customer at any one time is ten times the amount of 
his/her monthly payment. 

Owing to the heavy administration costs, I/- in the £ is added to the price of all goods 
purchased hereunder when payment is made by Bankers Order, and 1/6d. in the £ 
when payment is made by any other method. 

All records are sent POST & PACKING FREE. Postage or freight is charged in the case 
of all other goods. : 

In the event of failure to make any monthly payment, the whole outstanding balance 
is immediately recoverable by Squires. 


Bonkers Ordlor 


Please pay into the Account of Messrs. Squires (Henderson & Pearson 
Ltd.) at Mayfair Branch, National Provincial Bank Ltd., South Audley 


Street, London, W.1, immediately and on the ...............eceeceeeeererseees 
of every month the sum Of ............seseceeeeeeeeeeees until further notice 
BUCS acievccccccccccvecscvcvccccccccosessonccesocesoseses 
PABBIUNS cccrcccccccaccosvccnsosevscnsevscecssecosoonscotnsl 
2d. Stamp 
peeseuanenoesonoennsosnonoeseoecosoncvossoeonooooel vanes 


IQBAL SS eeaeas as acaserseenseasuseassuceseceeseusesns 









December, 1958 


Anh maketa 
Record giving 
Christmas! 
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See and Hear 
all the latest 


LEREG 





IN LONDON’S 
NEWEST AND BEST 


DEMONSTRATION 
STUDIO 





ROGERS STEREO CONTROL UNIT. 
For high fidelity STEREO reproduction from 
Tape, Records and Radio, with provision 
for Monaural operation including micro- 
phone and tape record. For use wit any 
two Amplifiers. £18.10s. 





DULCI ‘‘STEREO EIGHT” PRE- 


LIFIER 
For high quality MONAURAL and 
STEREO reproduction. 8 valves, printed 
circuit construction. Suitable for all types 
of pickups, tuners, tape (direct from heads), 
recorders (special facilities for stereo con- 
version) and microphones. 22 Gns. 


DULCI “STEREO TWO” PRE-AMPLI- 
FIER. Stereo/Monaural, for use with 
crystal pickups, tuners and compensated 
tape. 2 twin triodes, printed circuit con- 
Struction. 9 Gns. 





DULCI TWIN 
(STEREO) POWER 


AMPLIFIER. Mdl. SP44. 8 watts (4 watts 
per channel). 12 Gnas. thes 
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at 42 TOTTENHAM COURT ROAD, w.I 


Here in the heart of London’s West End you can SEE, 
LISTEN to and LEARN all about the latest Stereo and 
Hi-Fi equipment. Our specialist staff will give you tech- 
nical gen and all the advice you require. Photo shows only 
a section of our new Studio—come and see it for yourself! 


AMPLIFIERS, QUAD, ROGERS, LEAK, RCA, JASON, LINEAR, 
PAMPHONIC, DULCI, W/B, AVANTIC, ARMSTRONG, Etc. 


SPEAKERS. WHARFEDALE, GOODMANS, LOWTHER, G.E.C., 





4-spd., 
Uses spools up to 8} in, dia. 
Price "sedate 1,200 ft. tape. 64 Gns. 


wa Ce **MARK 5”. 
7h, 15 i.p.s. 


1g, 33, 


BRENELL “THREE STAR”, 

1g, 33. 74 ips. Push-button control, 
digital rev. counter. Printed circuit Ampli- 
fier of 4 watts output. Price with 1,200 ft. 
tape, empty spool and microphone, 58 Gas. 


Brenell Decks, Amplifiers and Pre-Ampli- 
fiers available separately. Data and prices 
on request. 


3-spd., 





GRUNDIG 


TK830/3D as 
illustrated, less 
Mic. 100 Gas. 


TK30 Icss Mic. 
72 Gns. 
TK20 with Mic. 
50 Gns. 











LORENZ, PHILIPS, TANNOY, Etc. 


PICKUPS. COL 
B/J, ORTOFON, GOLDRING, Etc. 


TRANSCRIPTION TURNTABLES. 
LENCO, CONNOISSEUR. 


TAPE SB RUVON SOUN 


LARO, GARRARD, CONNOISSEUR, LEAK, 
COLLARO, GARRARD, 
GRUNDIG. ELIZABETHAN, BRENELL, 


VOX, SOUND, VORTEXION, FERROGRAPH, HARTING, 
ELON, REFLECTOGRAPH. SIMON, STUZZI, TANDBERG, 


TELEFUNKEN STELLA, WALTER, 
CABINETS. 


Wide Selection including the NEW G-PLAN and 


NORDYK CONTEMPORARY CABINETS 








AVANTIC AMPLIFIERS SPAI1. As 
illustrated, complete two-channel amplifier 
with combined pre-amplifier control unit. 
28 Gns. Also SPA21. Price £48.10s. 


AVANTIC LOUDSPEAKERS 
_—— two-unit enclosure for SPA21. 


ns. 
SLT monty enclosure for SPAII. 
“17 Gas. incl. P.T. 
SL7 ~~" SPAII1, 


12 Gns. inc 


enclosure for 





TAPE DECKS 
FOR IMMEDIATE DELIVERY 
wanton 44 Mark 5, 28 Gnas. 
ARITE 3A £35; 3B £40; 3C £45 
COLLARO Mk. 3 £17.19.6d.; Mk. 4 £22 
LANE Mark 4, £22 
All other types available. 








ILLUSTRATED ARE ONLY A VERY FEW EXAMPLES OF WHAT 
YOU CAN SEE AND HEAR IN OUR STUDIO 





LASKY’S (HARROW RD.) LTD. 


42 TOTTENHAM COURT ROAD, W.! 
370 HARROW ROAD, PADDINGTON, W.9 


Both open all day Saturday 


Early closing Thursday 


Nearest Station: Goodge Street 


‘Phone : MUSeum 2605 
"Phone: LAD. 4075 and CUN., 1979 
Mail Orders to Harrow Road, please 


HIRE 
PURCHASE 


No restrictions! 


Deposit and monthly 
payments to suit you. 








STEREO 
PICK-UP 
CARTRIDGES 


All available types in 
stock. 
RONETTE turnover, 

83/5 


B.J. with diamond 7 Guns. 
B.J. with plug-in head, 
8 Gns. 


ACOS turnover 55/5 
B.S.R. turnover 69/9 
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Stereophonic 
Meet my Monaural 
recording High Fidelity Equipment 


tudi 
“oy by PILOT 


















HFA II 10-Watt 

. , combined 

> SS | amplifier & 
eo 4 control unit 





The HFA 11 embodies a power amplifier, pre-amplifier and control unit 
on one chassis providing wide flexibility of control and full provision 
for use of ancillary equipment. The amplifier with its attractive brushed 
brass finish can be simply placed on a shelf or table or it can be 
panel mounted. 















HFC 12 control 
unit/pre-amplifier 


HFA 12 12-watt 
power amplifier 


Designed and built by 
REGENTONE 


Professional musician or amateur enthusiast, if you’re 
looking for out-of-the-ordinary sound recording, then 
the Regentone RT50 provides you with facilities 
comparable to those of a modern recording studio. 
For music—orchestral or vocal, for commentary with 
a complex background of sound, no matter what the 
recording need the Regentone RT50 ensures pro- 
fessional standards for an unusually low cost. 

An objective critic considers the RT50 


Mr. H. L. Griffiths, of Cardiff, has written :—‘‘I have had quite 
an experience with tape recorders and their operation. Quite 
frankly the quality of your machine can surpass the best of other 

es which I have handled. Your machine has many attributes; 
one excellent feature in particular is the prevention of over- 
modulation. The reproduction of speech and music even on 33” 
per second is quite lifelike.” 


Three speeds 12”, 32” and 74” p.s. GNS 
Six hours playing time 

Pause lever to simplify editing 

Printed circuit with all its reliability NO 
Separate bass and treble tone controls TAX 
Large elliptical speaker 


Microphone and radio or gram 
inputs can be mixed Supplied complete 


Minimum noise three motor operation Bayh ge 


The ‘‘12’’ system is composed of two 
separate units, enabling them to be 
used in a variety of installation com- 
binations. The HFC 12 possesses a 
unique feature in the muting switch 
when desensitises the amplifier when 
records or input sources are being 

* changed without the necessity to alter 
the main controls. A loudness control 
gives bass and treble compensation at 

* low listening levels. 












SHF [5 
Stereophonic 
Amplifier & 


32gns. Control unit 


This combined amplifier/control unit has 7:5 watts output on each 
stereo channel (15 watts for monaural). The outstanding specification 
includes a sensitivity of 3 mV, and full provision for monaural and 
stereophonic tape, radio, auxiliary, crystal and magnetic pick-ups. 
Function switch provides for simple speaker balancing. Smartly styled 
cabinet has compact dimensions of HFA 11, and minimises number 
of units required for stereophonic reproduction. 


You'd better get a 


by the sound of it 
REGENTONE RADIO & TELEVISION LTD > ROMFORD © ESSEX PARK ROYAL ROAD, LONDON, N.W.10. Elgar 7353 


HIGH 
FIDELITY 
DIVISION 
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|| the best of 
terms with 





THE 





TAPE 











Tel. : 


recorders and 
Hi-Fi equipment 
FREE OF INTEREST 


on orders over £30 





RECORDER 
CENTRE 


All makes of tape 





Elizabethan Escort—45 gns. 


€5.5.0 deposit and 
12 monthly payments of 
£3.10.0 


All leading Tape Recorders, Saga-Elizabethan 
recorded tapes, and a complete range of Hi-Fi 
equipment—Amplifiers, Tape Decks, Tuners, 
Pick-up Arms, etc. 

Unbeatable NO-INTEREST terms: 

H.P. deposits from 10%. 

Delivered free U.K. 


FREE illustrated catalogue on request 


Call, write or phone 


Sypha Sound Sales Ltd (Dept.G) 


THE TAPE RECORDER CENTRE 
7S Grand Parade, Harringay, London, N.4 
STAmford Hill 1146 


Open Monday to Saturday 9—6, Wednesday 9 — | 


stereophonic 
pick-up 
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‘It cannot be too often repeated... that 
good stereo results must depend upon 
the pick-up... the new Decca magnetic 
pick-up...is a beautifully designed and 
finely engineered job, and is to be sold 
complete with its pick-up arm. It is 
fitted with a -0005 diamond stylus, and 
it tracks perfectly at a pressure of 3 
grammes (and less if desired). Discs 
played with it have shown no trace of 
wear after more than 120 playings (more 
than the average user will use a disc in 
one or two years!). It produces a fine 
stereo sound, and plays standard LP 
discs perfectly. Itishighly recommended 
without reservation or qualification of 
any kind.’ Record News and Stereo Disc. 
‘It deserves everything good that can 
be said about it.’ Hi-fi News. 


£22... 


(available shortly) 


DECCA RADIO AND TELEVISION 
1-3 BRIXTON ROAD LONDON SWS9 
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PRACTITIONERS IN SOUND 


LOCNDON, S.E.27 





Available for panel mounting or as a free-standing unit with cover. | 


Founder Chairman: Guy R. Fountain. 


The GRAMOPHONE 
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newcomers to a quality range 


The Chatsworth 


The Chatsworth Aperiodic Enclosure achieves for the 
first time a loudspeaker assembly of small overall 
dimensions and excellent bass response, without 
artificial means. The Chatsworth, using the Tannoy 
12in. Dual-concentric Loudspeaker, has a smooth bass 
response down to 45 c.p.s. 

The Chatsworth makes high quality sound a practical 
possibility in the small home and its slender 
proportions enable it to be wall mounted or placed 

on the floor, occupying only 3 sq. ft. 


Height 39in. Complete with 
Max. width 19in. loudspeaker unit and 
Front to rear 12in. crossovers. 


and the Ai-Guin-15— 





The first important advantage in domestic Hi-Fi amplifier design in 
10 years. Here are embodied all the refinements for the reproduction 
of radio, records and tape in a single compact unit. The high gain 
input circuits are fully loaded by modern low output pickups. The 
tape input is loaded directly from high impedance tape head. Full 
C.C.I.R. compensation is provided. 

Continuously variable volume, with provision for 
remote stereo ganged control; separate bass and treble; treble filter 
and input selector. 








TEL.: GIPSY HILL JII31 (7LINES) 


ONE OF THE TANNOY GROUP OF COMPANIES 








December, 1958 


Frequency response : 
50-20,000 c.p.s. + 34B. 


Power handling capacity: 
15 watts. 

Driving unit: 
Tannoy 12in. Dual Con- 
centric. 

Finish : 
Sapele mahogany or 
walnut. 

Fabric: 
Tygan. 

Price: 


£49.15 .0 


Ome: 
10 watts for 0-1%. 


Output peak: 
15 watts. 


Frequency response : 
10 watts 40 c.p.s. to 15 


c.p.s. 
5 watts 30 c.p.s. to 20 
ke.p.s. 


Output stages: 
Level 30 c.p.s. to 50 kc. 


Output impedance: 
, 8, 16 ohms. 


Power outlet: 
280 V, 50 mA D.C. 
63 V, 2 A. A.C. 
One side earthed. 
Panel cut-out: 
113 x 4in. 
Freestanding : 
124 x 44 xX Shin. 
Price: 
Freestanding 
40 gns. 
Panel mounting 
33 gns. 


BY NT (8) 4 


TANINOY PRODUCTS LIMITED, WEST NORWOOD, 





Send for detailed 
specifications 
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sleeve-note, ‘““‘but Oscar never does and so you 
have nothing to worry about’. That is quite 


true; whatever criticisms I have made of 
Peterson as a soloist, he is the nonpareil of 
accompanists. This conjunction of Webster and 
the Peterson unit, in fact, has turned out to be 
a very happy one. Perhaps it is on the blues, 
Soulville and Late Date—one slow, one medium- 
paced—that Webster sounds at his most 
authoritative, sending a genuine /frisson up my 
spine at some points, but that is only a relative 
judgment for his playing on the five ballads is 
equally challenging. The tempo never edges 
above a trot, yet there is no slackening of tension 
or interest; one of the superb things about 
Webster, as a matter of fact, is his ability to 
swing at slow tempos. His tone and phrasing 
are rich, luxuriant and ‘often very delicate, yet 
he still succeeds in always sounding muscular 
and intensely masculine. I cannot think of a 
better tenor-player in jazz today. 


Clarence Williams’ Jazz Kings 
“Treasures Of North American Negro Music—Vol. 3” 
Close Fit Blues: Dreaming The Hours Away/Red 
River Blues: I Need You. 
(Fontana 7 in. EP TFE17053—9s. 3d. plus 3s. 74d. P.T.) 
All right, you can quietly forget about most 
of the other records issued this year and reviewed 
by me. Just go and buy this one and put it on, 
savouring it as rare vintage wine of this sort 
should be savoured. Here is no raucous 
pseudo-Dixieland noise; no freak effects, no 
allegiance to any school, nothing except honest- 
to-goodness jazz, played with all the taste and 
feeling, sympathy and meaning that marks the 
greatest performances. Soli by Ed. Allen, one 
of the finest of all Negro cornetists, Cyrus St. 
Clair (tuba—and alas, a shade off-key in Red 
River Blues, but we'll forgive him in view of the 
excellence of the rest of his work), and Buster 
Bailey on clarinet (and even Coleman Hawkins 
putting across a hot chorus on Dreaming)— 
these make the superb foreground, backed by a 
rolling rhythm section using a banjo and 
Williams himself at the piano—and no drums. 
The originals of these are very rare collectors’ 
items. That younger jazz enthusiasts are able 
to hear them in this way speaks highly of 
Philips’ enterprise, and I sincerely hope we can 
look forward to more in the coming year. There 
are plenty of them. (By the way, that delicate 
muted cornet behind the melody on the second 
side is King Oliver’s. A really all-star band, 
you see.) O.K. 


Lester Young 
“Blue Lester”’ 

Ghost Of A Chance: Crazy Over JZ: Ding Dong: 
Indiana: These Foolish Things: Exercise In Swing: 
Blues ’n’ Bells: Salute To Fats: June Bug: Blue 
Lester: Jump, Lester, Jump: Basie English. 
(London 12 in. LP LTZ-15132—?27s. plus 10s. 64d. P.T.) 

This LP contains recordings made at three 
sessions for the American Savoy company. 
Ghost Of A Chance, Indiana, Blue Lester and Jump, 
Lester, Jump, on which the tenor saxist is 
accompanied by Count Basie and his rhythm 
section, were released over here on 78 r.p.m. 
couplings by the now-defunct British Savoy 
label; These Foolish Things, Exercise In Swing, 
Salute To Fats and Basie English, with Billy 
Butterfield, Cozy Cole, etc., are still available 
(under pianist Johnny Guarnieri’s name) on 
London EZ-C19018. . All of these tracks were 
made in the spring of 1944, shortly before Pres 
eft Basie to join the Army. (The story is that 
the Army came and took Pres right off the stand 
one night; he had failed to acknowledge his 
call-up notice). At this time he was playing 
particularly well, using a soft, seductive tone 
and a detached (but not blasé) approach to 
improvisation long before this style was adopted 
by the young tenor soloists in Woody Herman’s 
band. The titles with Basie, Freddie Greene, 
Rodney Richardson and Shadow Wilson are 
minor classics, the ones with Butterfield and 
Guarnieri only a little less so. 
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The remaining tracks feature Lester with the 
sextet he led at the ‘‘Royal Roost’’ club in the 
summer of 1949. By comparison with the 
earlier recordings Pres sounds less relaxed 


angular trumpet-trombone riffs behind his 


solos and Roy Haynes’ explosive drumming 
are not conducive to lyrical, flowing improvisa- 
tion. A.M. 





EP REISSUES 


LOUIS ARMSTRONG AND HIS HOT FIVE. No. 3- 
The last time: I’m not rough|/Got no blues: Yes! I’m 
in the barrel. Philips BBE12195 (7 in., 9s. 3d. plus 

8s. 73d. P.T.). From BBL7134 (11/57). 

DEU AND HIS PALS. Bewitched/My 
Funny Valentine. (Tempo 7 in., SP 45/A167—4s. 9d. 
plus 1s. 10$d. P.T.). From TAP20 (9/58). 

TREHOUSE FIVE PLUS TWO. Frankie and 
Johnny: St. Louis Blues[Copenhagen: Down 
Where the Sun Goes Down. (Good Time Jazz 7 in., 
EP EPG1225—9s. 94d. plus 3s. 10d. P.T.). From 
LAG12089 (9/58). 

HAMPTON HAWES. Volume 2: The Trio. Hamp’s 
Blues: Carioca]/Blues The Most. (Contemporary 
7 in., EPC1245—9s. 94d. plus 3s. 10d. P.T.). From 

LAC12056 (11/57). 

PHREY LYTTELTON. La Paloma; Bodega. 

(Decca 7 in., 45 r.p.m. SP 45F11058—4s. 6d. plus 

1s. 9$d. P.T.). From LK4276 (10/58). 

HOME. Part One. Rosie ; It Makes 
a Long Time Man ; Tangle Blues Eye ; Sometimes 
I Wonder. Alan Lomax. Nee 7 in., EP NJE1062 
—9s. 3d. plus 3s. 73d. P.T.). From NJL11 (12/57). 

MURDERERS’ HOME. Part Two. No more my 
Lawd ; Early in the Morning; Whoa Back ; 
Old Alabama. Alan Lomax. (Nixa 7 in., EP 
NJE1063—9s. 3d. plus 3s. 74d. P.T.). From NJL11 


(12/57). 
ART PEPPER. You'd Be So Nice To Come Home To/ 
Star Eyes. (Contemporary EPC1232—9s. 94d. 


plus 3s. 10d. P.T.). From LAC12066 (4/58). 





BOOK REVIEW 


Duke Ellington: His Life and his Music. 
Edited by Peter Gammond. (Phoenix 
House, 25s.). 

The life and the music of Duke Ellington 
present two very different problems to the jazz 
writer. The life merely sets the task of achieving 
a style racy enough to give some kind of 
impression of a racy character. This task, at 
least two of the contributors to this book, 
Richard O. Boyer and Daniel Halperin, have 
performed with merit. 

Boyer’s piece, “‘The Hot Bach’’, was 
originally commissioned by the ‘‘ New Yorker ”’ 
fourteen years ago, but much of its data is 
still topical. As Boyer’s title suggests, the 
profile contains both the merits and the excesses 
of the ‘‘ New Yorker”’ style, but nevertheless 
succeeds in achieving what one suspects is a 
clever and sympathetic caricature rather than a 
photographic likeness. Daniel Halperin’s brand 
of whimsy is not always as well suited to his 
material as one often hopes, but on this occasion 
he has hit off the perfect balance between wit 
and sincerity. In fact, Boyer and Halperin 
between them, aided by Stanley Dance’s 
reverent impressions of the Duke, cover the 
‘* life’ part of the title more than adequately. 

But what of the “‘ music’”’ ? As if the various 
contributors had acknowledged before they 
began that the task was too immense for them, 
the corpus of Ellingtonia has been dissected 
and shared among them in rather the same way 
that the buffalo was divided among the plains 
Indians. Peter Gammond, Charles Fox, 
Raymond Horricks and Alun Morgan each 
take a decade’s recordings, and do quite well 
too. The rest of the musical analysis, however, 
forces one to the conclusion that the definitive 
Ellington book is still unwritten. 

Mr. Gammond may not have produced the 
Ellington book, but he can compliment his 
team and himself on at least having produced 
the work of reference without which the book 
can never be written. BENNY GREEN. 
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IN BRIEF 


* indicates a stereophonic recording 


*David Allen. A Sure Thing: Dearly Beloved: I’m 
Old Fashioned: Lovely To Look At: The Way You Look 
Tonight/The Folks Who Live On The Hill: Long Ago 
And Far Away: I’ve Told Every Little Star: All In Fun: 
In Love In Vain. (Vogue 12 in. LP VA160127—25s. 3d. 
plus 9s. 103d. P.T.) 

My praise for this one-time Boyd Raeburn vocalist’s 
coupling of A Sure Thing/In Love In Vain, which I 
reviewed in October, is echoed for the whole of this LP, 
from which those titles were extracted. Allen possesses 
a voice of real quality, excellent vibrato control and 
diction, and a g reserve of power. Each of these 
tunes is sung as a ballad, which is the way Jerome Kern 
(one of the century’s greatest composers of popular 
music) intended them to be treated, and Johnny 
Mandell’s imaginative and tasteful backgrounds are in 

A.M. 


sympathy with Allen’s voice. 


Louis Armstrong. “Louis And The Good Book”. 
Nobody Knows The Trouble I’ve Seen: Shadrack: Go 
Down Moses: Rock My Soul: Ezekiel Saw De Wheel: 
On My Way/Down By The Riverside: Swing Low Sweet 
Chariot: Sometimes I Feel Like A Motherless Child: 
Jonah And The Whale: Didwit It Rain: This Train. 
(Brunswick 12 in. LP LAT8270—27s. plus 10s. 64d. P.T.) 
Louis sings these spirituals in rather a humdrum 
fashion, only lifting his trumpet to his lips on a handful 
of the titles, notably Go Down Moses, Down By The 
Riverside and Motherless Child. The All Stars (with 
Hank D’Amico or Dave McRae replacing Ed Hall on all 
but four tracks) enter into an uneasy liaison with the 
Sy Oliver Choir. Rather disappointing, in fact. C.F. 


Burt Bales and the Marty Marsala Band. “Jazz 
From The San Francisco Waterfront’. Hindustan: 
Tin Roof Blues: Muskrat Ramble/Baby, Won't You 
Please Come Home?/Save It, Pretty Mama: King Porter 
Stomp. (H.M.V. 12 in. LP CLP1218—25s. 9d. plus 
10s. 1d. P.T.) 

A boring collection of stale standards played chorus 
after chorus with occasional ‘“‘jam session”’ free-for-all 
ensembles, with only Bales’ piano to liven them up. 
There ought to be a law against any further recordings of 
any of these (and certain other numbers) that lasted 
longer than three minutes. . O.K. 


Guy Carawan. “Mountain Songs And Banjo Tunes”. 
The Crawdad Song: Charlie (Weevily Wheat) : Sourwood 
Mountain : Ida Red : The Young Man Who Wouldn't 
Hoe His Corn : Who’s Going To Shoe Your Pretty Little 
Foot/Railroad Bill : Poor Little Turtle Dove : Cindy 
Cindy : The Three Little Pigs : The Kentucky Moonshiner : 
Chilly Winds : The Kicking Mule : Whoa Back. (Topic 
10 in. LP 10T24—2Is. 3d. plus 8s. 3d. P.T.). 


Guy Carawan and Peggy Seeger. “We Sing 
America’. Big Rock Blues : This Little Light Of Mine : 
Feel Like An Engine : Ain’t No Mo Cane On Dis Brazos : 
Oh! Sinner Man/Midnight Special : Weary Blues : John 
Gilbert Is The Boat : Cripple Creek : I’m A Stranger 
oo (Nixa 10 in. LP NPT19029—20s. plus 7s. 10d. 


Guy Carawan, a young American folk-singer, who also 
plays the guitar and banjo, spent some time in Britain 
earlier this year on the outward leg of a globe-trotting 
tour. That Carawan’s banjo picking is really his strongest 
point is demonstrated by his work on the Topic LP; he 
sings white folk songs pleasingly but his treatment of 
Negro material is far less interesting. On four tracks of 
the Nixa LP he is teamed with Peggy Seeger, another 
American in Europe, who is actually a more impressive 
singer than Carawan, as she shows in Ain’t No Mo Cane 
On Dis Brazos aud This Little Light Of Mine. A couple 
of the other tracks feature a small accompanying group; 
apart from some excellent piano playing by Dave Lee, 
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this acts as a hindrance rather than a help. 


Louis Jordan. ‘‘Man, We’re Wailin’’’ : Saturday Nigh} 
Fish Fry (V): Sunday (V): The Nearness Of You: 
I’ve Found My Peace Of Mind (V): I Never Had A 
Chance (V) : Got My Mo-Jo Working (V)/A Man Ain't 
A Man (V): The Slop: Sweet Lorraine (V): Route 66 
(V) : The Jamf: I Hadn't Anyone Till You. (Mercury 
12 in. LP MPL6541—25s. 9d. plus 10s. 1d. P.T.) 

Louis Jordan’s original Tympany Five was one of the 
very first groups to play rhythm-and-blues. The present 
Tympany Five keeps up that tradition, although greater 
stress is laid upon Jordan’s singing. The Nearness Of You, 

adn’t Anyone Till You and I Never Had A Chance are 
slow and rather syrupy. The other tracks are mostly 
jump numbers, with Jordan’s brutal alto solos veering 
close to Earl Bostic in tone and style. Dorothy Smith 
sings Route 66 without much distinction. C.F. 


Humphrey Lyttelton. Red For Piccadilly: Irish 
Black Bottom[Old Grey Mare: Blue For Waterloo. 
(Parlophone 7 in. EP GEP8700—8s. plus 3s. 1}d. P.T.) 

A flash-back to the earlier days of Humph, before he 
had a big band and went in for Latin effects. These 
still have a freshness that I always admired, and for 
which I am a pleased when I get a ae 


reminder like " 


Shelley Moore. Out Of Nowhere : Too Marvellous For 
Words|/This Mood Of Mine: Dancing On The Ceiling. 
(Starlite 7 in. EP ST.EP7—9s. 93d. plus 3s. 10d. P.T.). 

Shelley Moore has chosen four good standard tunes for 
her second EP release. It is unfortunate, therefore, that 
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she has adopted the current style of near-jazz singing, 
which demands that the vocalist moves away from the 
melody “‘ as written " with all speed. I find this disturb- 
ing and,in view of Miss Moore's obvious vocal accomplish- 
ments, rather saddening. Personally, I have a predilection 
for the melody of Dancing On The Cetling just as Richard 
Rodgers originally intended it to be plaved. Shelley is 
accompanied by John Scott’s Koool Kats (three o’s), 
a group possessed of good taste and featuring the excellent 
flute work of the leader. A.M. 


The Mastersounds. “The King And I". Medley (I 
Have Dreamed: A Pusslement: Something Wonderful): 
March Of The Siamese Children: Getting To Know You: 
My Lord And Master{[Medley (Hello Young Levers: 
I Whistle A Happy Tune): We Kiss In A Shadow: 
Shall We Dance: Epilogue. (Vogue 12 in. LP LAE12132 
—27s. 6d. plus 10s. 9d. P.T.) 

Apart from Getting To Know You and Shall We Dance, 
both fairly free-swinging tracks, this LP is mostly what 
its title implies—a set of tasteful and intriguing per- 
formances of the Rodgers and Hammerstein score for 
“The King And I”. The fact that the Mastersounds 
employ exactly the same instrumentation as the Modern 
— Quartet gets confusing at first, particularly as 

uddy Montgomery plays vibes just like Milt Jackson. 
The arrangements, however, all written by Buddy 
Montgomery, are more romantic in mood and pattern 
than anything John Lewis has done. Buddy's brother, 
Monk Montgonery, plays electric bass, while the group 
is completed by Richie Crabtree (piano) and Benny 


Barth (drums), C.F 
New Orleans Wanderers. Papa Dip: Too Tight} 
Perdido Street Blues: Gate Mouth. (Philips 7 in. EP 
BBE12204—9s. 3d. plus 3s. 74d. P.T.) 


Four of the most superb original jazz recordings ever 
made. What a fine Christmas present to a collector so 
far without them! If there is a finer, more expressive 
blues than Perdido Street, I've never heard it. The 
others are good-time jazz that wasn’t a nostalgic looking- 
back; it was there all around them. Those were ~ a? 


Jack Parnell and his Orchestra. 
Fuller Bounce: Knock Out. 
GEP8707—8s. plus 3s. 13d. P.T.) 
These are reissues of standard-speed couplings and 
reveal the Parnell band as a bustling, energetic combina- 
tion, generally lacking in shading and dynamics. Kick 
Off and K one 4 Out are flag-waving displays with Parnell 
and Phil Seamen trading drum-breaks on the former. 
Topaz is a Juan Tizol-like piece of exoticism featuring 
the pleasing trombone of Laddie Busby, while the 
relaxed Fuller Bounce contains fair alto, trumpet and 
trombone solos by, presumably, Bob Burns, Jo Hunter 
and Mac Minshull. A.M. 


Kick Off: Aes: | 
(Parlophone 7 in. E 


Bobby Short. At The Moving Picture Ball: The Most 
Beautiful Girl In The World: Bve Bye Blackbird: I've 
Got Five Dollars: I’ve Got The World On A String: Sand 
In My Shoes/Carioca: Down With Love: Hottentot 
Potentate: Any Place I Hang My Hat Is Home: Bedelia: 
Fun To Be Fooled. (London 12 in. LP HA-K2123— 
27s. plus 10s. 64d. P.T.) 
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Although Bobby Short appeared in London cabaret 
earlier this year, this is actually the first of his records 
to be issued over here. Perhaps the easiest way of 
describing his sophisticated style is to say that Noél 
Coward might have sounded like this had he been raised 
in Harlem. Particularly outstanding are versions of 
two Harold Arlen songs, Down With Love and I’ve Got 
The World On A String, the latter testifying to the 
influence of Ivie Anderson upon the singer’s work. A 
zestful I’ve Got Five Dollars is one of four tracks on 
which Bobby, his bassist and drummer are joined by 
trumpeter Pete Condoli. Somehow this singer-pianist 
has a genius for sounding like a smart young man of the 
Twenties; he does it in a poignant Bye Bye Blackbird, 
as well as in At The Moving Picture Ball, a real period 
item, stuffed with cracks about Theda Bara, Mary 
Pickford and Mack Sennett’s Bathing Beauties. C.F. 


Jeri Southern. “Southern Breeze”. Down With Love: 
Crazy He Calls Me: Lasy Bones: Who Wants To Fail 
In Love: Then I'll Be Tived Of You: Ridin’ High|He 
Reminds Me Of You: Porgy: Are These Really Mine: 
Isn’t This A Lovely Day: A Warm Kiss And A Cold 
Heart: I Like The Likes Of You. (Columbia 12 in. LP 
33SX1110—25s. 9d. plus 10s. 1d. P.T.) 

Tasteful and musicianly, Jeri Southern manages to be 
a good singer without ever conveying much sense of 
presence. Although her accompaniments have been 
scored by Marty Paich and the soloists ‘nclude Herb 
Geller, Don Fagerquist and Georgie Auld, Miss Southern 
is not really a jazz singer; nevertheless she performs very 
agreeably and her choice of material is most refreshing. 
By an odd coincidence she sings Down With Love, the 
Harold Arlen song which Bobby Short also performs on 
his LP. Two of the best tracks are Ridin’ High and that 
good but rather neglected song, Then I'll Be Tired Of You. 
In several of his scores, incidentally, Marty Paich makes 
very effective use of the tuba. C.F. 


The Weavers. ‘‘On Tour” Tzena, Tzena: On Top Of 
Old Smoky: Drill Ye Tarriers, Drill: Fi-li-mi-oo-re-ay: 
Over The Hills: Clementine: The Frozen Logger: The 
Boll Weevil: Talking Blues: I Don’t Want To Get 
Adjusted: So Long{Michael, Row The Boat Ashore: The 
Wreck Of The *“‘John B”: Two Brothers: Ragaputi: 
Wasn't That A Time: Go Tell It On The Mountain: 
Poor Little Jesus: Mi Y’Malel: Santa Claus Is Coming: 
We Wish You A Merry Christmas. (Vanguard 12 in. LP 
PPL11011—25s. 9d. plus 10s. 1d. P.T.) 

The Weavers never seem to be content to sing and 
play their native American folk-music; determined to be 
eclectic, they dip into other traditions as well. On this 
LP, for instance, recorded at a Christmas-time concert 
in Carnegie Hall, they include items from India 
(Ragaputi), Israel (Tzena, Tzena and Mi Y’ Malel), the 
Bahamas (The Wreck Of The “ John B’’), Ireland (Over 
The Hills, Drill Ye Tarriers and Fi-li-mi-oo-re-ay) and 
England (We Wish You A Merry Christmas). From 
America they pick equally diverse songs, ranging from 
blues to carols, gospel songs and dust bowl ballads. 
With such width of repertoire it is understandable that 
the singers—Pete Seeger, Ronnie Gilbert, Lee Hays and 
Fred Hellerman—never go very far below the surface of 
the songs. Nevertheless these are very smooth pro- 
yessional performances. C.F. 





COLUMN LOUDSPEAKERS 


By OUR TECHNICAL EDITOR 


First of all, may I ask interested readers to 
read through the previous article which was 
actually written at the beginning of August, 
though only published last month. The present 
continuation is being written as I am crossing 
the Atlantic, and as I have no reference books 
by me, I must ask for indulgence in the matter 
of accurate quotation of formulae, etc. 

I there indicated that with a column 4 ft. 6 in. 
long (plus diffuser) and 12 in. square internally, 
I had achieved a response progressing smoothly 
from over 10 kc/s down to 30 c/s with its 
maximum (10 db up) at the latter frequency. 
The unit was a Wharfedale Super 8CS/AL, but 
I have had similar success with W/B HF816, 
1012 and 1016, the best I think for this purpose 
being the 816. (A rather longer column would 
be better, I fancy, for the 10 in. units whose 
surround resonances are lower—but who wants 
to go below 30 c/s, anyway?) 

The sides of the column are constructed of 
¢ in. plywood. Weyroc might be a little better. 
Four sheets 54 in. by 13 in. are required and 
each of the long edges are chamfered to an 





angle of 45°. These sheets are glued and pinned 
together along the chamfered edges. 

A ? in. square fillet is glued to each face, $ in. 
from one end, and likewise chamfered at the 
ends, so that when the faces are glued together 
there is a support all round to which the 12 in. 
by 12 in. baffle for the speaker unit can be 
screwed. A circular hole is cut in this baffle 
board, of course, to suit the speaker unit. 

The bottom of the column need not be filled 
in. In fact, one successful form of vent is 
obtained by gluing and screwing four } in. pegs 
inside each corner so as to raise the column 
about 14 in. from the ground: make the 
distance from the ground as much as this to 
start with, even though it seems to give four 
vents, each 12 in. by 14 in., for they are not 
fully effective unless the column stands on a 
hard floor, and the pegs can always be 
shortened, if desired. Alternatively, two of the 
faces may be cut 1$ in. shorter than the other 
two and thus leave a gap at the floor on each of 
the sides (not on the front or back) as shown at 
(a), this method is not suitable for uneven floors. 
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A more conven- f => 
tional vent treat- | \ 
ment is to have |; F vit 
‘ 

i 4 


7 in. by 2} in. slots 
(b) cut in the side G 
faces; and if these 
are cut at an angle 
2 in. from the bottom 
sloping to 4 in. up, 
then the tuning will 
be rather broader 
than with horizontal 
vents. 

These alternatives 
are illustrated in 4 
Fig. 1, which is 
drawn to a scale of 
approximately | in. 








to | ft. 
The principal 
damping arrange- 


ments are based on 
the use of papier 
maché egg trays so 
as to form a cellular D 
structure into which 
strips of plastic foam 
can be loosely 
packed. These trays 
are 12 in. square 
and six of them 
stuck together, peak 
to peak, will form 








a cube. 
From above the 
face will be an 


unbroken tray. 
From the side there 
will be a series of 
channels; there will Cc 
also be a _ similar 
series of channels at 
right angles; and B 


these two series will 
a tae 
i 








each other. Strips of 
plastic foam inserted 
into one series of 
channels will therefore block the other series as 
well and thus form a compact damping system. 
If desired, of course, alternate channels can be 
left open, and many other patterns can be 
devised. The system therefore permits of a wide 
variation of damping conditions. 

In practice, I have found the alternate 
system adequate, using strips of foam cut from 
¢ in. plastic mats which one can obtain quite 
cheaply. 

As resistance damping for the fundamental] 
column frequency I insert one of these 12 in. 
cubes on edge at the bottom of the column (c) 
in such fashion that one series of channels is 
pointing upwards and the other points in the 
direction of the vents. It is just a push fit and 
need not be fastened to the column sides in 
any way. 

For the mid-column damping (d) for odd 
harmonics, I use half a cube only—that is one 
built up of six half egg trays on edge rather than 
one built up of three full trays. In this way one 
series of channels is vertical and the other 
horizontal between the side faces. The damping 
strips are inserted in the horizontal channels 
(where of course they are supported) and in this 
case it is well to have one in each channel. There 
is then a complete resistance barrier across the 
column. 

Another refinement, which. however, I have 
not yet tried, would be to have } in. holes cut 
in the side faces opposite the horizontal channels 
in the damping structure. Two rows on each 
face, each containing three holes. should 
suffice. 

For even harmonic damping I take four sheets 
of plastic foam, each about 30 in. by 12 in., and 
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State here 
YES or NO 
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if NO we -will send you full 
particulars of our amplifiers. 


if YES we will make sure we 
have your name on our mailing 
list for details of our new stereo 
amplifiers and future products. 
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Leak amplifiers were the first in 
the world to be marketed with a 
distortion content as low as 
0.1%, a claim received with 
incredulity in 1945 but which 
was subsequently confirmed by 
the National Physical Laboratory 
and has since become an accepted 
world-wide standard. 
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LEAK amplifiers are the choice 
of professional] engineers such as 
the B.B.C. (over 500 delivered), 
the South African Broadcasting 
Corporation (600), ITV and many 
other Commonwealth and over- 
seas broadcasting and TV systems, 
who use them for transmitting 
and/or monitoring (quality check- 
ing) the broadcasts to which you 
isten. 
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Also many of the gramophone 
records you buy are cut via 
LEAK amplifiers. This accept- 
ance by professional audio en- 
gineers has led to a demand for 
Leak equipment from music- 
lovers throughout the world. 








LIE AIK} 


... the First Name 





LONDON, W.3. ENGLAND 





Telephone : SHEpherds Bush 1173/4/5 


H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 


Telegrams : Sinusoidal, Ealux, London 
Cables : Sinusoidal, London 


in High Fidelity 
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From long experience and by 
extreme attention to design details 
during development work on the 
pre-production models, we enable 
our craftsmen to achieve a high 
output per man-hour. The labour 
costs thus saved offset the in- 
creased costs incurred for high- 
grade materials, components and 
finishes, and this together with 
quantity production (made 
possible only by a world-wide 
market) explains how quality 
products may be sold at reason- 
able prices. 


Ask your dealer for a demonstration of LEAK equip- 
ment including thee NEW POINT ONE STEREO 
pre-amplifier and STEREO 20 power amplifier. 
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On ly 24” wide x 1214" deep x 14%,” high D ut 


better, technically and acoustically, 


than many systems 3 times its size! 
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FREQUENCY RANGE: 35 c/s-16000 c/s 
POWER HANDLING CAPACITY: 25 WATTS 
INDEPENDENTLY ADJUSTABLE MID-RANGE 
AND HIGH FREQUENCY UNITS 


a 
IC performance | || : 
teats, ogi 


work, comprising four half 
section Filters at 950 c/s and 

c/s with attenuation 
rates of 12 db per octave. 



























































High Frequency Unit (Left) 

5000 c/s to 16000 c/s. Pressure 
driven horn loaded unit. Pre- 
cision moulded horn with low : 
frequency cut-off of 2500 ¢/s. 


Mid-range Unit (Right) 950 
c/s to 5000 c/s. Pressure driven 
unit loaded by precision die 
cast horn with low frequency 
cut-off of 650 c/s. 





22 ib 
magnet 
system 


The bass unit is the key to the 
superb performance of the !B3. 
A unique newly developed triple 
suspension system operates in 
conjunction with pneumatic air 
control. Perfect control is main- 
tained by the massive magnet 
system. 
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The 1B3 is ideal for use in 
bookcase or room divider, 
on a table or floor. Two 
units provide an incompar- 
able installation for Stereo- 
phonic Sound Reproduction. 
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Only GOODMANS can offer you this 








The AX/15/4, styled for 
modern living, yet with sim- 
| plicity to suit most room 
Mm) settings. The Enclosure for 
fee this quadruple radiator 


fea system is finished in hard 


wax polished warm walnut 
veneers. 


D.XIETTE 8’ 


This full range unit employs a hyperbolic 
diaphragm. Diaphragm suspension is 
plastic treated to provide correct termi- 
nation. It employs a powerful ring type 
magnet assembly. Another feature is the 
use of an aluminium voice coil, providing 
extended high frequency response. 


AXIETTE 
ENCLOSURE 


With the aid of a screwdriver, this. 
attractive Enclosure is easily assem- 
bled within 20 minutes. Eminently 
suitable for use with AXIETTE 8’ 
full range High Fidelity Loudspeaker. 


An ideal choice for twin 
matched Enclosures to 
give you High Fidelity 
Stereophonic sound 
reproduction. 
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GOODMANS INDUSTRIES, LIMITED 
AXIOM WORKS, WEMBLEY, MIDDLESEX 








This most advanced twin 
cone High Fidelity Loud- 
speaker provides smoother 
and more extended response 
than previously achieved with 
this type of unit. Frequency 
range 30 c/s — 16000 C/s. 


TREBAX 


A precision instrument covet- 
ing the treble register from 
2500c/s to 16000Cc/s, with 
absolute freedom from 
irregularities in response. It 
incorporates a unique self 
centring diaphragm assem- 
bly which can be replaced 
without the use of special 
equipment. 


A mid-range pressure driven 
horn unit, with a total fre- 
quency range of 650c/s-8 kc/s. 
The horn is a sturdy die 
casting, with reliable plug 
and socket connections 
provided. To make proper 
allowance for the overlap 
regions, crossover frequencies 
should be 950 c/s and § kc/s. 


STEREOPHONIC BOWL RADIATOR 
Model S.23 

















Model 523 has a performance comparable to that of 
speakers many times its size (it is no more than 9” in its 
largest dimension) and eliminates the embarrassment of a 
second cabinet in your room. When not in use S23 can be 
unplugged and stored away. The room positioning of this 
unit is not as critical as most “‘second” cabinets now being 
marketed for stereo, because it is a true 360° radiator, omni- 
directional in the horizontal plane. 


FREE on request 1958 High Fidelity 
Manual. Fully describes Goodmans 
High Fidelity Products. 


.. Europe’s ilargest Manufacturers : 
and the World’s largest Exporters 
of High Fidelity Loudspeakers 


WEMbley 1200 (8 lines) Grams: Goodaxiom, Wembley, England 
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Mr. Monarch gives you the 


world’s best deal ! 





Choose the ’gram or player 
fitted with the Monarch 
and know you’re getting 
one you can really trust. 
The Monarch makes a world 
of difference to music now 
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%* Two models to choose 
from 


Both adapted for stereo 


You'll find a Monarch in 
every good set 


+ 


To keep your Monarch at 
its wonderful best insist on Ful-Fi replacements. The 
Stereophonic Ful-Fi cartridge plays all records— 
Stereo, LP, and Standard. Ful-Fi fit all 
standard pick-ups — give old 
players new life 









YOU CAN ALWAYS RELY ON 





BIRMINGHAM SOUND REPRODUCERS LIMITED 
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stick them, top and bottom only, to the faces of 
the column just below the speaker baffle fillets 
and just above the place where the mid-column 
damping will be. The middles will therefore 
bulge out into the air space (¢) and will thus act 
as damping flaps. 

In practice, of course, one fixes the damping 
flaps first, then pushes up the mid-column 
damping structure from the bottom and then 
fixes the bottom cube last of all. 


The speaker unit on its baffle board is 
screwed down to the fillets from the top. From 
each corner of the baffle board a # in. square is 
cut out to receive the dowels from the disperser 
which fits on top of the column. The leads to 
the speaker unit are taken out through a hole 
in the back panel of the column, which, how- 
ever, must be made airtight again with putty, 
or some such material. 

The disperser frame consists of four } in. 
dowels, each 6 in. long, fixed at the corners of a 
plyboard 13 in. square and $ in. thick. Round 
these dowels a grille of expanded metal or of 
open-weave tapestry can be fixed 

Various treatments are possible for the 
reflector (f), which is screwed tight to the under- 
side of the plyboard. I have myself used a 
square pyramid made of wood and filled with 
Keene’s Cement. The faces of the pyramid are 
highly polished so as to avoid high frequency 
absorption. A simpler (and easier) structure 
can be made from an electric light lampshade, 
again filled with Keene’s Cement or plaster of 
Paris, with the cement brought out to a point. 

A more elaborate treatment would use a 
flared cone determined in such a way that there 
should be a continuous expansion of the air 
channel from the loudspeaker to the external 
air. In this way a specific acoustic load can be 
placed on the loudspeaker diaphragm on its 
upper face to balance (partially) the load placed 
on the rear by the column itself. 

This latter treatment adds very considerably 
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to the ‘“‘attack’’ of the unit. Improvement in 
transient response, and in all those qualities that 
depend on a “‘dead-beat’’ characteristic in the 
diaphragm, is very noticeable. I have accord- 
ingly set out to improve on this improvement 
by adding an inteamediate “‘throat’’ between 
the column and the disperser, and the success is 
quite marked. 

The throat (g) consists simply of a box with 
four sides, 12 in. by 12 in. internally, of 4 in 
plywood and a bottom made of hardboard with 
a circular hole cut in it corresponding to the 
speaker hole in the baffle board. At each 
corner a # in. peg is fixed to register with the 
slots in the baffle board. There is also a curved 
piece of hardboard glued to the bottom and 
up each corner to the top of the throat to act 
as guide to the making of a flare with Keene’s 
Cement. Befure the cement has set other ? in. 
pegs are temporarily fixed at the top of each 
corner of the throat, so that sockets are formed, 
when the pegs are withdrawn, to register with 
the dowels on the disperser unit. 

In sett’.1g, the cement will probably crack, 
but the cracks can readily be filled up with 
Alabastine and then the surface can be rubbed 
down to a smooth finish with sandpaper. When 
completely dry (and this may take a month or 
more) the surface should be varnished and left 
with a high polish. 

When this extra throat unit is used, it is, of 
course, an advantage to extend the apex of the 
reflector through the centre of the throat. In 
this way the throat expansion rate can readily 
be made to follow any desired law—exponential, 
tractrix, hyperbolic or catenoidal. For my part, 
I doubt whether it will make very much differ- 
ence which curve is used for the short distances 
involved, so long as there is a gradual transition 
from a horizontal wave-front from the speaker 
cone to the vertical wave-fronts round the 
column. There might, however, be such a 
difference if the throat and the disperser were 
not built up solid with cement. 





NORTHERN 
By DONALD 


There is an undeniable atmosphere about 
Audio Fairs. Unlike radio or motor shows, 
only a few small boys seem to tear round 
clutching piles of leaflets, while the dedicated 
addicts jostle elbows with the casually interested 
in the rooms of hotels in which such shows 
appear to be presented all over the world. 
The womenfolk sit on chairs in the lounges or 
corridors with glazed expressions whilst their 
male companions try to cxplain just what 
stereo is, or what they think stereo is, and what 
new thrills it can offer them in their homes, if 
only permission will be given to house two 
loudspeakers in the living room! 

This second Autumn Audio Fair, held at 
the Grand Hotel, Harrogate, must be adjudged 
a success by any standards, as it is estimated 
that 25,000 to 30,000 people passed through 
the exhibition during three days, with a high 
attendance of technical and trade visitors. 
Most of the top personalities among the manu- 
facturer exhibitors were present, including 
Gilbert Briggs (Wharfedale), Peter Walker 
(Acoustical), Jim Rogers (Rogers), Arnold 
Sugden (Connoisseur), Dick Arbib (Multi- 
music), Guy Fountain (Tannoy), Dick 


*In the absence of our Technical Editor, Mr. 
Percy Wilson, on a visit to the U.S.A. and Canada, 
Mr. Donald Aldous, Technical Editor, ‘Gramophone 
Record Review’, has prepared this report on the high- 
l'ghts of the recent Northern Audio Fair. 





AUDIO FAIR 


W. ALDOUS * 


Whiteley (Whiteley), and the Scharfs (Gold- 
ring), although Harold Leak was away in 
Canada. Donald Chave (Lowther) and Roy 
Wellington (Sound Sales) did not exhibit ; if 
these had been present, the gathering of the 
clans would have been complete. 


A word of praise for the attractive scarlet, 
black and grey decor throughout the exhibition, 
due to Cyril Rex-Hassan, Fair organiser and 
officer, who, incidentally, made valiant attempts 
to keep the noise levels down in the demon- 
stration rooms, but open doors are an ever- 
present problem, particularly when a few 
errant exhibitors were determined to employ 
the fairground “‘barker’’ technique of more and 
more noise to entice visitors within, and then 
to batter them into insensibility with sheer 
volume. One favourite stereo record for this 
purpose was the. admirable Decca L.S.O. 
version of the “1812 Overture”, which by the 
way some sensitive people were backing out 
from rooms where this music was blasting forth, 
it was more a retreat from stereo, than the 
retreat from Moscow! 


Fortunately, there were other demonstrations 
that did provide the visitor with an opportunity 
to hear what stereo sound has to offer. My 
own favourites for satisfying musical sounds in 
stereo were Jim Rogers’s session using two of 
his ‘1284’? three-speaker column enclosures. 
Raymond Cooke’s smooth presentation for 
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Leak Point-One Stereo Unit 


Wharfedale of the latest Column Eight and 
PST/8 shelf or table models (with expanded 
polystyrene panels), not forgetting the column 
model made with concrete blocks, Joan Coulson’s 
excellent programme using E.M.I.’s ‘‘Capitol’’ 
stereo reproducers, Arnold Sugden’s brand new 
stereo reproducer, in console cabinet, with neat 
matching omni-directional column loudspeakers 
and the mono/stereo tape session presented by 
Acoustical Manufacturing Co. employing two 
Quad amplifiers and two Quad electrostatic 
speakers. 

Two tape recorder manufacturers adopted 
the sensible plan of preparing special tapes to 
demonstrate the quality and features of_ their 
respective instruments. The familiar voice of 
Kenneth Williman, of Simon Sound Service, 
introduces a range of material, from live piano 
and violin to choir recordings, made on their 
versatile mono model Simon SP/4 machine, 
and examples of what the Reflectograph 
Stereacorder machines can do are discussed by 
two people on the Multimusic tape. I believe 
these demonstration tapes will be available to 
dealers later. 

Stereo pre-amplifier/control units that im- 
pressed me included the Altobass ‘‘Stereo 
Seventy”, the Dulci “Stereo Eight” and the 
just released beautifully constructed Leak 
‘Point One” stereo unit. This last model 
probably has the most comprehensive facilities 
of any British stereo design. Its five-position 
function switch permits the choice of: (1) stereo, 
(2) stereo reverse, (3) monaural pickup (this 
converts a stereo PU so that it will play normal 
LPs, (4) R (monaural connects both channels 
to right input), (5) L (monaural connects both 
channels to left input). It has a rumble filter 
switch with turnover at 70 c/s, balance control, 
dual ganged bass/treble controls, input selector 
to accept tape, tuner, microphone, etc. The 
only omission seems to be a low-pass steep cut 
filter with cut-off at, say, 5 Kc/s and 10 Ke/s. 

Mention must be made of the Altobass 
**Twin-Two”’ sterco amplifier designed, as the 
makers state, ‘‘to satisfy the demand for stereo 
reproduction somewhat better than the average 
radio quality’. This compact system comprises 
two units (control and main amplifier) con- 
nected by five feet of cable. Dual concentric 
controls are fitted for volume/tone, the latter 
being a top-cut circuit. Power amplifier 
consists of two separate 2 watt amplifiers, on 
one chassis with power pack. Price, complete, 
only 16 guineas. I heard this equipment and 
the performance is quite acceptable. At the 
other end of the price scale, Telefunken 
displayed their de-luxe Stereo-Radiogram, S8, 
selling at 960 guineas. 

Among the imported audio equipment on 
show, Technical Suppliers demonstrated the 
latest Norwegian Tandberg Stereo-Plus port- 
able tape recorder handling four-tracks, or 
twin-track stereo, on normal } in. tape. For 
£17 a stereo recording attachment is now 
available for the original Stereo-Plus model. 
TSL have been appointed the distributors in 
the UK for the Danish Ortofon pickup, their 
best stereo model (equivalent performance to 
the mono ‘‘C” type) retails at £24, plus 
£9 14s. Id. P.T. 
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View showing a cut-away section of the G.E.C. 
‘Octagonal Periphonic’’ cabinet 


Under the trade mark ‘“‘Stereosound”’ Capital 
Radio, of Brighouse, introduced a 1934 guinea 
twin 6-watt stereo amplifier, PP5, and their 
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Philadelphia reproducer, which combines the 
PP5 amplifier in a novel stereo cabinet, of 
dimensions 39 in. wide, 16 in. deep and 32 in. 
high. This allows the two cabinet speakers to 
be stowed (when not in use) in its ends and 
sliding doors conceal the amplifier/turntable. 
This firm’s exclusive in-built balancing signal 
feature (“‘blips’’ from a relaxation oscillator) is 
incorporated. 

Of the many other interesting items seen and 
heard, space will permit only a passing mention 
of the superb Tannoy Stereo pickup, the new 
Goldring-Lenco GL.60turntableand balanced- 
armature stereo cartridge (demonstrated admir- 
ably with Kelly loudspeakers), the latest 
Celestion G.44/1300 compact stereo speaker 
system, using two pressure type direct radiators 
placed about 4 ft. from floor, on each side of 
the main enclosure housing two 12 in. loud- 
speakers, and the new G.E.C. ‘‘Periphonic 
Octagonal’ enclosure, which can be used with 
a single metal-cone speaker, but for full peri- 
phonic action a second unit is operated in push- 
pull in an internal pipe, thereby reducing 
second harmonic distortion. 

A thought to brood on in closing: a schism 
has arisen between ‘“‘hi-fi’? and ‘“‘stereo’’, at 
least in the minds of many of the record-buying 
public, rightly, alas! I agree entirely with the 
sentiments expressed in a new Philco leaflet on 
their Stereo-30 reproducer, namely, “‘. . . we 
do not believe that the discerning buyer will be 
satisfied with an inexpensive stereo effect as a 
substitute for the fidelity of a full frequency 
response monaural system ... With stereo, 
certain ‘effects’ can be achieved which appear 
more realistic than on a single channel 
system. But, as in a single channel system, the 
band width of the frequency range (true high 
fidelity) must necessarily be confined to the 
limits of the components. The fidelity cannot be 
equivalent to that obtainable on a monaural system 
selling for the same price.’’ (My italics.) Fidelity 
standards, both in recording and reproduction, 
must be maintained if stereophony is to become 
a genuine advance in the search for “‘perfect”’ 
sound reproduction. 





TWO NORTH AMERICAN 


AUDIO FAIRS 


By OUR TECHNICAL EDITOR 


Montreal 

I have just come from the Montreal ‘“‘High 
Fidelity Exposition’? which has been sponsored 
by the Dominion High Fidelity Association of 
Ontario and Quebec. 

It is the most attractive and the most 
interesting Audio Show I have ever attended. 
Not only is the venue, the Windsor Hotel of 
Montreal, ideal for the purpose, with its 
spacious rooms, thick walls, imposing staircase 
and corridors, but there has been a tacit 
understanding among the exhibitors that 
Hi-Fi is a serious business, worthy of something 
better than gimmicky noises. 

Of course, stereo has been the highlight of 
the show, both from disc and from tape. 
Fortunately, there is now a good selection of 
recordings available, and one has not been 
compelled to listen to the same old gimmicks 
at each demonstration. In fact I have not 


heard a single railway train or racing car. 
Quite a large proportion of the exhibitors have 
chosen to play classical music and most of them 
seem to prefer British records, particularly 
London/Decca. 


They are right, for from what I have heard 
the American recordings have laid far too 
much stress on the left/right business and far 
too little on the proper integration of sound. 
Microphone placing is no doubt responsible. 
The American technique has been to have the 
microphones far apart; the European tech- 
nique is to have them simulate, in phase and 
intensity of reception, what our two ears pick 
up from an ensemble. The difference has been 
aptly described in the quotation I made from 
Mr. Cramwinchel’s correspondence with me 
on the article on the Physiology of Stereo last 
September. 

The Americans are apparently only just 
awakening to the difference. Harold Leak, 
who has been one of the special British guests 
at the Show (others were Hector Slade of 
Garrard and Dick Merrick of Ferrograph) 
tells me that the New York Fair at the beginning 
of October was very depressing at the start: 
it seemed as though stereo was being ‘‘sold’’ to 
the unworthy type of recording. But things 
improved as the show went on and some ex- 
cellent American recordings became available. 
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I have indeed heard one or two really good 
American recordings at Montreal. But those 
which some American reviews hailed as being 
excellent stereo, I have found to be intolerable. 
One recording of a violin concerto just sounded 
as though part of the orchestra had gone off 
stage from time to time leaving the middle 
quite empty; only the soloist remained 
unperturbed. 

On the other hand, one or two British 
recordings which I know to be first class in 
every respect have received unfavourable 
reviews over here. Thus, Beecham’s Schehera- 
zade was summed up by one reviewer in the 
following terms: Performance: An _ absolute 
knock-out. Recording: Fine, but with no out- 
standing stereo characteristics. Stereo Direc- 
tionality: Only fair. Stereo Depth: Not parti- 
cularly noticeable. 

I agree with the first verdict but not with the 
implications of the others. In a sense, | 
suppose, there are no outstanding stereo 
characteristics but that is because the effect is 
so well integrated. With a _ well-balanced 
reproducing system in which crosstalk through- 
out the scale is low, the true stereo effect is 
quite apparent: but it is an effect of solidity 
(which is what stereo means) and not one of 
directional discreetness which is what the 
reviewer evidently meant. 

I stress this distinction because I am sure it 
is one of fundamental importance. Unless it 
becomes fully, and internationally, recognised 
stereo will become degraded. An orchestra is 
an entity and not an unfortuitous conglomera- 
tion of warring factions. I am not so sure 
about a jazz band. In that case a little gim- 
micky left and right nonsense is in order, and 
can in fact be quite thrilling. 

This was well illustrated by the clever show- 
manship of Mr. Towler of Tannoy (Canada) 
Ltd. The quality both of stereo and of mon- 
aural (or mono as it is coming to be called over 
here) in his room was an outstanding feature of 
the show. The Tannoy stereo pickup, by the 
way, held its own, and I think more than held 
its own, with the best. It had such a clean, 
sweet, smooth character, free from over-sibilance 
and other jangling noises, and its cross-talk was 
of the lowest order. On one occasion when 
there were only half-a-dozen people in the room 
Mr. Towler said to my wife, “Watch me fill 
the room!’’. He put on a gimmick record (yes, 
it was British), turned up the volume just a 
little but not so as to be overpowering, and in 
flocked the crowd. In afew moments he changed 
to a good orchestral recording and then said, 
‘Watch me empty the room’’, and went on to 
play more ‘“‘difficult’’? music. Some of the 
crowd remained but the bulk soon departed. 
One group of youngsters, however, stayed to 
ask me how many speakers there were and 
would hardly believe me until the curtains 
were drawn back and only two were revealed. 


British Products 


Another feature of the show that impressed 
itself upon me was the way in which other 
British products—Leak, Quad and Verdik 
amplifiers; Celestion, Quad, Wharfedale, 
Goodmans, Stentorian, Vitavox speakers ; 
Garrard, Collaro and B.S.R. turntables ; and 
Ferrograph and Reflectograph tape recorders 
were received. My wife and I deliberately 
went about listening to public comments; it 
was wearying on the feet but was very revealing. 
There was undoubtedly a definite preference 
for British products, but alas, the delivery story 
was not nearly so heartening. All the agents 
are sorrowful that they cannot get delivery of 
enough, in time. 

Now it is not that the British products are so 
very much better than the best American. Some 
of the best American amplifiers, for instance, 
are at least equal to, and probably even better 
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High Fidelity at 
Realistic Cost 
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te STEREOPHONIC 
; SPEAKER SYSTEM 


1e (Pat. App. 33293/58) 

I 

20 This system consists of two corner loud- 
is speaker enclosures which embody many 
od novel features. The enclosure is divided into 
h- two sections, the lower section taking the 
- form of an infinite baffle. Into this may be 
“A fitted a W.B. Stentorian Loudspeaker, type 
1e H.F.810 or H.F.812, to provide the lower 


and part of the middle register of sound. 
For the upper and the remainder of the 





d middle register a W.B. Stentorian Loud- 
es speaker type S.510 is used, and the two 
" units are coupled by means of a crossover 
re unit type CX.1500. 

d Provision is made in the upper section of the 


cabinet for rotating the baffle by the listener 
to give the best stereo effect. 


The complete 

























a) A single cabinet with loudspeaker may be system costs 
- used for single channel listening. 
er less than 
of Corner Cabinet £7-° 10-0 
id Plinth for floor mounting 17/- extra £30 
n, 
ce 
as W.B. STEREO COLUMNS 
- The floor area occupied is much smaller 
= than that for two conventional cabinet 
il speakers of similar performance. Columns 
ms have 360° diffusion by means of a dome 
a mounted above the loudspeaker. One 
d unit may be used for monaural sound and | 
d, sees a ai i H.F.810 and H.F.812 
to SENIOR” for 8 These are both 8” Units, with a handling capacity of 5 watts. Frequency 
ne unit - - £18.18.0 response, 50 c.p.s. to 13,000 c.p.s. Bass resonance, 45 c.p.s. 
d. ; H.F.816 Unit £6.17.0 : 
m4 H.F.810 incorporates a 10,000 gauss magnet and has a steel chassis. 
to *“JUNIOR ”’ for 6 £3.2.0 (inc. P.T.) 
id unit - - £9.19.6 Ta eind 
ns H.F.610 Unit £2.11.6 H.F.812 incorporates a 12,000 gauss 
d. or £2.13.6 magnet, is fitted with cambric cone and 
‘universal impedance speech coil, and has 
a die-cast chassis. £4.3.6 (inc. P.T.). 
sd S.510 is a 5” unit, with a 10,000 gauss 
er magnet. £2.2.0 (inc. P.T.). 
4 CX.!500 Crossover Unit. Filter type 
“ crossover network, 1,500 c.p.s. £1.1 
1d 
rs Demonstrations at all leading Hi Fi dealers 
ly and at our London Office (109 Kingsway, 
it a W.C.2) every Saturday from 9 a.m. to 
g. 12 noon. Descriptive leaflets on all products 
ce free on request. 
ry 
its id 
‘ CHOT WAN 
WHITELEY ELECTRICAL RADIO CO. LTD : MANSFIELD - NOTTS 
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PUTTING YOURSELF IN THE 
SOLID SOUND PICTURE WITH 
STEREO-30 


TEREO* sound is so named because 
it gives the illusion of three dimension 
sound and “‘presence’’. 


Essentially, a stereo record system 
requires two each of amplifiers, speakers 
and speaker housings, plus a special pick- 
up capable of carrying sound from two 
sound tracks of a stereo record to separate 
amplifiers and thence to their respective 
speakers. 


With proper placement of speakers in a 
room, a good stereo system is capable of 
creating the illusion of actual “‘presence”’ 
of the recording artists, and to take on a 
lifelike three-dimensional character. 


High-fidelity enthusiasts, dealers and 
service engineers know that the quality of 
sound reproduction obtainable from any 
system depends on the quality of each 
component used therein—and that any 
given system is only as good as its weakest 
link. 


STEREO SOUND VALUES 


It would be untrue to say that a quality 
stereo record player would be little more 
expensive than an equivalent quality 
standard monaural (single channel) 
system. Costs must be increased by 
doubling the number ofamplifiers, speakers 
and speaker housings or cabinets. 


With stereo, certain “‘effects’’ can be 
achieved which appear more realistic than 
on a single channel system. But, as in a 
single channel system, the band width of 
the frequency range (true high-fidelity) 
must necessarily be confined to the limits 
of the components. The fidelity cannot be 
equivalent to that obtainable on a mon- 
aural system selling for the same price. 


Before the end of 1958, the public will 
have a wide choice of stereo record repro- 
duction systems from which to choose. We 
are hopeful that the day will come—and 
soon—when all manufacturers can give 
the public packaged high-fidelity stereo 
systems at the cost of good high-fidelity 
monaural systems today ; we are, however, 
engineering and quality minded enough to 
know that when that time comes, mon- 
aural high-fidelity systems of equal repro- 
ductive quality must, of necessity, be less 
expensive than the stereo system because 
they have less duplicated parts. We are 
pleased about this because it means the 
public, whatever system it chooses, will 
have better music for less money—whether 
it is produced in three dimensional sound 
or on a monaural system. 


We do not believe that the discerning 
buyer will be satisfied with an inexpensive 
stereo effect as a substitute for the fidelity 


of a full frequency response monaural 
system. We doubt that the great mass of 
record enthusiasts will be satisfied with the 
reproduttion of their old monaural records 
when played through a stereo system unless 
it has been engineered to a standard of 
quality necessary for faithful reproduction. 
But we do know that good stereo systems 
and good monaural systems will be in 
demand, and the discerning public will, 
more than ever, insist on the finest possible 
reproduction for their money. 


NEW PHILCO STEREO SYSTEM 


Recognising from long experience in the 
field of sound reproduction the need for 
building lasting satisfaction into a stereo 
instrument Philco engineers have adhered 
to sound engineering principles in the 
design of the new Philco stereo unit. In 
addition to reproducing the new stereo 
records with all the three dimensional 
quality of which they are capable the 
Philco stereo system will faithfully repro- 
duce all types of standard and long 
playing records. 


Philco has been one of the world’s lead- 
ing manufacturers of radio and sound 
reproduction equipment since 1928. High- 
fidelity, full fidelity, Hi-Fi and stereo- 
phonic record players are not new to 
Philco’s Research and Engineering labora- 
tories. Philco has drawn upon its more 
than 30 years experience in designing this 
new Philco Stereo 30 to engineering and 
production standards which have made 
the name Philco “‘Famous for Quality 
the World Over’’. 


The Philco STEREO 30 gives the 
desired illusion of solid sound and faithful 
**full fidelity’’—all at a practical price and 
within the acceptable standards of high- 
fidelity enthusiasts. 


The new Philco Stereo 30 demonstrated 
for the first time to the public at the Radio 
Show will be generally available in better 
dealers’ shops. It will take its place, side 
by side, with, Philco’s full range of mon- 
aural record reproducers. 


Quality-wise buyers in the market for 
stereo will do well to put themselves 
solidly in the picture with a Philco 
STEREO go. For more information and 
the name of your nearest dealer who can 
demonstrate the Philco STEREO go in 
your home, write to Department G.1. 
Philco (Great Britain) Ltd., 30-32 Gray’s 
Inn Road, London, W.C.1. 


* Stereo comes from the Greek word meaning solid. 
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So lifelike, 
the recording stars 
might be your quests! 


With a Philco record player you can 
imagine that the recording stars are 
your guests, so lifelike, clear and 
tone-true is their reproduction. Their 
handsome appearance, and attractive 
prices, are other features you will 
appreciate when you see and hear 
them at your Philco dealer’s. Go 
along soon! 






Phonorama VHF/FM Hi-Fi 
Radiogram 
> has 9 valves, Garrard 
4-speed auto- 
changer, 2 forward 
facing spwakers, 
provision for tape 
recording and play 
back. Walnut ven- 
eered cabinet. 
Mode! 3764 58 gns. 





Fashion Portable Hi-Fi Player 
takes any size record. Has a 
4-speed autochanger,2forward- | 
facing speakers, push button \&. 
bass, variable treble OO 

tone controls. In 
compact dove-grey 
case. Model 3762 
—26 gns. 








» New Trio Hi-Fi Player 
# with 3 speakers, has a 
4-speed autochanger, 


treble control. In 
sapele mahogany ven- 
eered cabinet with 
removable legs. 

Model 3790—39 gns. 


Philco Stereophonic High-Fidelity 
Record Reproducer Model Stereo-30 
The versatile changer unit and amplifier system 
are housed in attractive matching walnut veneer 
cabinets. Console unit has removable legs. 
Provisions for use with Stereo or monaural! 
tapes, or with separate tuners. 


LOOK AHEAD... canal yout! choose 


PHILCO 


PHILCO (GREAT BRITAIN) LTD., 
30-32 Gray's Inn Road, London, W.C.1. 
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if you are somewhat CONFUSED about 
| High Fidelity (Monaural or Stereo)— 
please read this... 






There must be many people—you may be one of them—who are already 
‘‘ sold ” on the unique entertainment and listening pleasure that High 
Fidelity can give. But as you look around and wonder what and where 
to buy, you may find that the staggering variety of equipment now 
available makes your choice more difficult instead of more easy. 


Our business is based on offering a straightforward, sincere approach to 
your individual problems. We are ourselves manufacturers of Audio 
Amplifiers, Radio Feeder Units, Tape Recorders, Speaker and Amplifier 
Cabinets and complete custom-built Hi-Fi Radio and Record 
Reproducers. 


We are able to offer this range of High Quality products, backed by a 
wealth of technical experience, at exceptionally low prices for the simple 
reason that we deal direct with you, the customer, and not through 
wholesalers and dealers. 


We are also Retailers and of course supply any audio equipment 
advertised in this and other publications in the field. Our policy here is 
quite firmly to recommend only equipment we know to be value for 
money and which matches up to the high standards we have set for our 
own products. Whatever equipment you decide on, we can fit it in your 
existing cabinet or in a new cabinet. 





SEND NOW for owr FREE CATALOGUE. It will 
save you pounds. Full credit facilities ,available. 


Our long and specialised experience and our technical resources are 
freely at your disposal, and if you are ‘‘ new ” to High Fidelity you will 
find this an invaluable guide in making a wise choice from the bewildering 
variety of possible combinations now available. You will also find it 
will save you considerable expense. Our Mr. Reynolds is accustomed 
to dealing with enquirers ranging from the completely untechnical, 
who come in saying, “‘I am afraid I know nothing about High Fidelity 
but would like really excellent reproduction 
from my records. . .”’ ; to the highly technical 
customer requiring really expert guidance 
with a sticky technical problem. We are fully 
equipped to demonstrate all the latest 
developments in the Audio field, especially 
the revolutionary new stereophonic techniques. 





Mr. REYNOLDS 
Chief Engineer 


Mr. JAMES 
Commercial Manager 


@ The bey ft links = your chain that Two Don'ts 
you buy from us, the more responsi- . 
bility we can take for the final results. | @ Don’t buy a cheap gramophone unit 
lf you buy all the items from us we —record wear will be excessive and 
can take full responsibility for the expensive. Don’t go for fancy styling 


! Its. 
* ae <n the money to spend—WE to the exclusion of quality results 


have the resources and service t> 
offer. 


or components. Adequate ventilation 
is vital: o sustained performance. 


—_—_ | —_— ae «~ _——lUCmr 





No. |. “SYMPHONY” AMPLIFIER 


5 watts output with independent 
control of treble, bass and 
middle frequencies. Ideal 


‘* SYMPHONY ” COMPLETE 


“SYMPHONY ” SWITCHED 
STEREOPHONIC AMPLIFIER 


F.M. TUNER KIT 





ideal for adding very 
high quality radio. 
Light, Home and 
Third at the turn of 
a switch, Automatic 
frequency control 
eliminates ‘* drift.” 






he 
3 


Manufacturer's price 
—only 94 gns. 


Ready built 15 gns. 





Possesses all the, features and tone controls of our single 
No. | ** Symphony *’ Amplifier but gives 5 + 5 watts. 
at superb quality. Has facilities for single monaural and 
dual monaural from disc, radio and tape together with 
stereo disc, No additional pre-amps or power required. 

Manufacturer’s price 19 gns. 


tor orming the basis of a high fidelity set-up or for 
adding a second channel for stereo. 


Manufacturer’s price—only 12 gns. 


“EMPRESS” STEREOPHONIC 
RADIOGRAM CHASSIS 
8 valves, ganged Bass 
Treble and Volume 
me controls, single and 
dualmonaural,stereo 
balance control. 
F.M. bands. 34 + 34 
=7 watts output. 
Price 27 gns. 





51 ‘* SYMPHONY ” COLUMN 
1 LOUDSPEAKER CABINET 
a] as reviewed so favourably by Mr. 
P. Wilson, Technical Editor of 
** The Gramophone.”’ 
Price (in the white)}—I3 gns. 
= including all interior linings. Can 
be finished off as required. 
Recommended speaker, Wharfe- 
dale Super 8/FS/AL. 


“SYMPHONY” INFINITE BAFFLE CABINET 
provides fantastic quality 
reproduction yet meas- 
ures only 23}”x11"x10}”. 
Price (in the white) 

each €5.10.0 
Two are very’suitable for 
stereo or dual-monaural. 
Recommended speaker. 
Wharfedale Super 
S/FS/AL at 7 gns. 


“EMPRESS” STEREOPHONIC AMPLIFIER 


Complete, requires 
no extra pre-amp. 
34 + 3} = 7 watts 
output. Takes radio, 
monaural and stereo 
disc and tape re- 
corder straight in. 





The GOLDRINGS 
latest model GLS5# § 
Transcription Unit, § 
fitted with Ronette 
Stereophonic Monaural 
pickup cartridge and 
diamond stylus (essentia! 
or stereo), 


Price £29.3.10 





Our price only £8 





Wonderful news 


DEFERRED TERMS 


Minimum deposit as low as one-ninth if 
required. Balance over 8 to 12 months 

















Phone : PRimrose 3314 
Tubes : Swiss Cottage and Chalk Farm 
Buses: 2, 13, 31, 113, and 187 


NORTHERN RADIO SERVICES 


1! KINGS COLLEGE ROAD, ADELAIDE ROAD, LONDON, N.W.3 


Business Hours : Monday to Friday, 9 a.m.-6 p.m. Saturday, 9 a.m.-1 p.m. 
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Price 


94 gns 
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THE ONLY RECORDER IN THE WORLD 
POSSESSING ALL THESE FEATURES 


e 3 heads, separate record and replay amplifiers, enabling instant 
comparison to be made between signal recorded on tape, and 
the input. 

e Variable speed between 8 and 34 I.P.S. 

e Stroboscope, lit by neon lamp, shows precise speeds of 74 and 
3? I.P.S. 

e Easy tape threading into a straight slot. 

e Provision for conversion to stereo. 

e Lever deck controls, providing variable speed wind forward 
and back from extra fast to inching for editing; sound avail- 
able for editing if required; instant stop and start. 

e Peak level recording meter; Push-button record-playback 
controls with record safety latch; Clock-type tape position 
indicator ; 
Accommodates up to 8}” reels. 

e 3 watts undistorted output; 2 input and 2 output sockets; 
plays total of 2 hours 8 minutes on two tracks at 74 I.P.S. or 4 
hours 16 minutes at 3? I.P.S. 

e Fitted with Bib tape splicer on deck, complete with reel of 
tape, spare reel, 2 screened jack plugs. 


3 Garrard motors; 2 matched loudspeakers; 


FOR THE TECHNICAL MAN — DIMENSIONS: 21’ long x 144” wide x 103” high; Weight 50 Ibs. 
FREQUENCY RESPONSE: +2 dB. 50—10,000 c/s; 


+3 dB. 45—12,000 c/s. OVERALL RE- 


SPONSE: Strictly to C.C.I.R. recommended specifications. SIGNAL TO NOISE RATIO: Better than 
— 45 dB. (unweighted, including hum). OUTPUT FROM PLAYBACK PREAMPLIFIER: 200 mV. R.M.S. 
INPUTS TO RECORD AMPLIFIER (High Impedance): Microphone 1 mV.;: Radio or pickup 50-200 mV. 
—for maximum record level. “‘WOW’’ AND ‘“‘FLUTTER’””’: Better than 0.2°% R.M.S. As measured on 


the G.B.-Kalee Flutter Meter. 





THE TECHNICAL EXPERTS’ OPINION OF THE REFLECTOGRAPH 


P. Wilson, M.A., 

**The Gramophone~’ 
This is without doubt the most 
versatile domestic tape recorder 
that I have had the pleasure of 
trying out, and the quality, 

th of its recording and its 
playback, is of exceptionally high 
standard. For quality of perform- 
ance, then, I give the instrument 
full marks: I know of no better. 
For the construction I have 
nothing but praise. There is noth- 
ing flimsy about it either as a 
piece of ‘mechanism or on the 
electronic side. It is a fine piece 
of engineering up to the highest 
British standards. 


D. W. Aldous, 
M.Inst.E., M.B.K.S. 


**The 
Gramophone Record Review”’ 


The separate record and replay 
amplifiers make possible the 
direct monitoring from the tape 
during the actual recording and 
this facility is certainly a boon. 
There is no doubt whatever that 
when one has used this type of 
recorder one never wishes to 
return to the combined record/ 
playback type of instrument. I 
have never heard better quality 
at 7} in.p.s. from any tape re- 
corder that has passed through 


my hands. The ““Reflectograph” 
is a pedigree tape recorder of 
immaculate construction and 
impeccable performance. 


James Moir, ‘‘Hi-Fi News” 
Separate motors are used for 
capstan drive and both spools, 
all three motors being of Garrard 
manufacture. The overall im- 
pression after some months 
of use is that the machine is 
convenient and pleasant to 
handle while the extra facilities 
make it very suitable for pro- 
fessional use. 








Reflectograph Unique Guarantee 


‘ One year’s free service including valves. Service usually 


undertaken on your own premises within twenty-four 
hours notice by factory trained engineers of E.M.1. 
Company. After the first year—up to twenty years—for 
a small annual fee a fully comprehensive maintenance 
contract is available. 

To maintain consistent deliveries Reflectographs are at 
present available from a limited number of retailers, 
which include those shown below. 

If you are not conveniently situated to any of these retailers 
please write to Multimusic Limited, Hemel Hempstead, 
Herts., giving the name and address of your usual retailer. 





LONDON 

W.1 Executive Cameras Ltd.; His Master’s Voice 
Showrooms; John Lewis & Co. Ltd.; Period 
High Fidelity Ltd.; Webb’s Radio. 

W.2 Thomas Heinitz - Lee Electronics; Sound 
So pal _ Ltd.: Tele-Radio (1943) Ltd.; 

ele 
W. a. Alfred Imhof Ltd.; Larg & Sons (London) 


W.C.2 Bishop Sound & Electrical Co. Ltd.; 
Modern Electrics Ltd. 

S.W.1 Dickinsons of Pall Mall Ltd.; Harrods 
Limited; Peter Jones Ltd. 

S.W.9 Hensler Bros. Ltd. 

S.W.16 Francis of Streatham, 

E.10 Stanwood Radio Ltd 

E.12 Saxby’s. 

N.4 Sypha Sound Sales Ltd. 

N.13 Janes & Adams Ltd. 

N.W.5 Starr Audio Limited. 

ABERDEEN James Scott & Co. 

ALDERSHOT Tingleys Ltd. 

BELFAST Radio 26 . 

BEXLEYHEATH Broadway Radio. 

BIRMINGHAM 1 Jewkes & Co. Ltd. 

BIRMINGHAM 14 Millar Thomson. 

BIRMINGHAM 2 Walker Bros. (Electrical En- 
gineers) Ltd. 

BOLTON Harker & Howarth. 

BOURNEMOUTH Tape Recorders (Bourne- 
mouth) Ltd. 

BRIGHTON John King (Films) Ltd. 


BRISTOL 1 Audio-Bristol. 
BROMLEY Howard Photographic. 
soe: tai EDMUNDS Leesons Photographic 


CAMBERLEY Morris Bros. of Camberley Ltd. 

CAMBRIDGE H. W. Peak Ltd.; G. P. Reece. 

CANTERBURY Gouldens. 

CARDIFF City Radio (Cardiff) Ltd.; James 
Howell & Co. Ltd. 

CARLISLE Misons. 

CHANNEL ISLANDS Regent Radio Ltd. 

COLESHILL A. H. Peckmore & Co. 

CROYDON Classical Electrical Co. Ltd. 

DERBY Victor Buckland Ltd.; Hurst & Wallis 


td. 

EDINBURGH A. R. Bolton & Co. 
FARNHAM The Record Shop. 
GLASGOW, C.1 R. Wylie Hill & Co. Ltd. 
GT. YARMOUTH Norfolk Radio Service Co. Ltd. 
GUILDFORD Soundcraft. 
HALIFAX Trevor Fawthrop. 
HARROGATE Vallance & Davison Ltd. 
HORNCHURCH Domestic Audio Developments. 
HUDDERSFIELD Lauries (Film Services) Ltd. 
ILFORD Ilford Music Shop Ltd. 
KIDDERMINSTER F. W. Long. 
LEEDS 1 Beckett Film Services Ltd.; Vallance 

& Davison Ltd. 
LEIGH John Shinn & Sons Ltd. 
LIVERPOOL 1 Beaver Radio (L’pool) Ltd. 
>| Luton Typewriters & Office Supplies 





Se 3 High Fidelity Developments 
NEWCASTLE-ON-TYNE 1 Northern Sound Ser- 


vices Ltd. 
NORWICH Tumilty Electric Ltd. 
NOTTINGHAM Don Briggs Kinescope Service 
Ltd.; C. Gilbert Ltd. 
OSWESTRY Power’s Radio Ltd. 
OXFORD G. Horn & Son; L. Westwood. 
PAIGNTON Robert Whitnall & Co. (Paignton) 


PLYMOUTH H. Jones & Co. (Plymouth) Ltd. 
POOLE R. P. Barfoot. 
READING Barnes & Avis Ltd.; Hickie & Hickie 


Ltd. 
RHYL Battys (Rhyl )Ltd. 
RICHMOND Musicraft Hi-Fi Centre. 
RINGWOOD H. C. Hill. 


“ROMFORD A. H. Silcocks & Son Ltd.; T. & B. 


Photo ms Co. 
RUTHERGLEN J. C. Paton Ltd. 
SALISBURY J. F. Sutton 
SHEFFIELD 7 D. W. Roberts. 
SHEFFIELD 6 E. Spooner & Son. 
SOUTHALL Musicraft Hi-Fi Centre. 
SOUTHAMPTON William Martin Photographic 
Services; J. F. Sutton. 
STOCKPORT A. B. Davenport Ltd. 
THORNTON HEATH Stanley E. Thomas Ltd. 
WEST WORTHING The Music Shop. 
WOLVERHAMPTON Arthur J. May Ltd. 
WORTHING Bowers & Wilkins Ltd. 
YORK House & Son Ltd. 
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Tannoy (North America) Lanseer Enclosure for Stereo. Each speaker is 12-inch Dual sn 7-cubic ft. infinite baffle 


than, the best British in design and lay-out. 
As I listened to them they seemed to me to be 
equal in performance, too. And their styling 
was on the whole definitely more attractive. 
But their price was relatively higher and, I was 
told, their reliability not so good. This last is 
not my verdict. I just don’t know. I only pass 
on what I was told, since it seems to explain 
how British goods manage to maintain their 
hold on public preference. 


Pick-up Arms 

In the matter of pick-up arms, the Americans 
are well ahead of us. I saw some beautiful 
examples, though some, alas, were mounted 
wrongly so as to give a substantial tracking 
error at the inner grooves of a record. In all, 
and there were some extremely clever designs, 
the motion across the record felt so sleek and 
uniform ; the only query I had at the back of 
my mind was whether its viscous nature would 
not of itself create undue, if uniform, side 
pressure. I longed therefore, to bring one home 
to try out at my leisure ; but they are relatively 
expensive and my dollar allowance, would not 
run to it; nor would the 44 lb. maximum 
baggage allowed by B.O.A.C., if it comes to 
that. 


Speaker Units 

There were, to me, some novel and intriguing 
speaker units. American ingenuity has proli- 
ferated itself here. Woofers with huge magnet 
pots, some with 4 in. diameter coils even ; 
coaxial tweeters with acoustic lenses and all 
sorts of shapes; and cones and chassis of 
unusual designs. Enclosures, again, were 
weird and wonderful, though there seemed to 
be a tendency towards simplicity. There were 
also, alas, many small types which were 
supposed to be adequate for stereo, including 
portable players with slave loudspeakers of 
various degrees of ingenuity. These tended to 
spoil the show for all were woefully inadequate. 


Tape Recorders 


American tape recorders (and there are 
many) I found difficult to judge because, 
frankly, I do not like most of the American 
tapes that I have heard. Perhaps I have been 
unfortunate, or perhaps the tape demonstrators 
are undiscerning. Certainly, I found nothing 
whatever amiss with the demonstration I had 
of the Ampex domestic tape reproducer : there 
indeed was perhaps the most satisfying quality 
we heard in the show. But the whole instru- 
ment was massive and cost over £1,000. 
Curiously enough, the atmosphere there was 
much the same as one got in the room which 
J. B. Smyth had set aside for the demonstration 
of two Quad Electrostatic speakers (with two 


Quad II amplifiers operating in stereo from an 
Ortofon (E.S.L.) pick-up). It was so restful 
and unobtrusive. One felt that one could live 
for ever with that sort of musical effect. 

By and large, however, the excerpts one 
heard from other American recorders had the 
opposite effect on me. The recordings chosen 
were fit to waken the dead. So I just can’t tell 
you how the instruments compare with my 
favourite models at home. 


Boston 


The degradation of stereo was shown in 
abundance at the other audio fair I visited. 
This was held in Boston, Massachusetts, during 
the second week in October. It thoroughly 
depressed me with its noise and its vulgarity 
(musically, I mean). 

Yet I did find several interesting things there. 
The first was a new full-range electrostatic 
speaker by Wright & St. George of Boston. 
There were several types ranging from small 
floor models to auditorium models. The one 
that attracted most attention was in the form 
of a shallow box, about 4-ft. by 3 ft. by 5 in. 
deep, which could be hung from a picture rail. 
In the adverse circumstances in which I heard 
it, it sounded sweet and smooth, though rather 
lacking in deep bass. I shall-be going back to 
Boston, however, and have arranged a special 
audition. So don’t take my preliminary 
comments as definitive. 

Another speaker system that intrigued me 
was the J. B. Lansing (of California). This is a 
long wooden affair with a large bow front 
which acts as.a reflector for the sound proceeding 
from the speaker units at each end; 8 to 10 feet 
in all. There are three units at each end: 
woofer, squawker and tweeter; the latter 
point directly outwards and the high notes are 
therefore not reflected by the bow front. The 
whole system gave a massive sound. But 
again, nearby disturbances prevented me from 
forming any true assessment. 

The third item that impressed me, and that 
very much indeed, was the new Weathers 
Ceracim stereo cartridge. I actually listened 
to that in operation at a playing weight of 
2 grms. and with the arm pointing upwards, 
the turntable having been inclined to the 
horizontal at an angle of 45°. Was there a 
trick in it such as a hidden spring in the arm? 
I don’t know, but I don’t think so. For the 
cartridge played properly, and was even un- 
affected when we hit the table with a mallet! 
The cartridge with diamond stylus, retails at 
approximately £6 and is obviously very good 
value. 

The fourth thing that interested me during 
my stay near Boston was the KLH speaker 
system which I saw in Cambridge, Mass. In 
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this the speaker units are moulded into the 
front baffle and are then enclosed in an airtight 
box so as to simulate an infinite baffle. This 
system was devised and patented by Edgar 
Villchur of the Acoustic Research Laboratories 
of Cambridge, Massachusetts some three or 
four years ago and the KLH is licensed by him. 
The basis of the design (and of the patent) is, 
of course, that the stiffness of the air enclosed 
in the cabinet is the controlling factor and not 
any stiffness in the unit itself. 

Another feature of the KLH which interested 
me was the make-up of the cone of the 8 in. bass 
unit. This was a moulded fabric which had 
been treated with some sort of plastic (asphalte, 
it looked like) so as to increase the stiffness. 
I have never handled so stiff a cone material, 
and I will wager that the break-up of the cone 
into nodes and anti-nodes will be well up the 
scale. 

Unfortunately, I had no opportunity to hear 
the speaker, but I hope to have a demonstration 
on my return to Boston just before I fly back to 
England at the end of November. 


Reflectograph Service 

Multimusic Ltd. of Hemel Hempstead, Herts, 
the makers of the Reflectograph range of tape 
recorders, have announced a new unconditional 
guarantee scheme applicable to all their models 
used in the U.K. This will cover the period 
whilst a machine forms part of the dealer’s 
stock and then for one year from the date of 
sale to the dealer’s customer. 

It is intended that service will be given on the 
premises concerned within twenty-four hours’ 
notice. No charge for parts, valves or labour 
will be made unless the service was made 
necessary by misuse or neglect. 

After the first year Multimusic will offer via 
their dealers a comprehensive maintenance 
contract for three guineas per machine, per 
annum. The actual service will be carried out 
by Home Maintenance Ltd., part of the 
E.M.I. Group of Companies. 


News from the Dealers 

‘‘The Record Shop” at 397 Station Road, 
Harrow, Middlesex, is now open and offers a 
specialist service for those interested in classical 
records. 

John Trapp Ltd., North London retailers of 
Hi-Fi equipment and records, staged, on 
November 6/7th at the Hornsey Town Hall, an 
ambitious presentation, ‘‘Hi-Fi Stereophonic 
Sound”’, to which the public were invited. 
Each performance, lasting three hours, played 
to a full house and the public were well rewarded 
by an excellent presentation. The aim of John 
Trapp to interest the widest public in the 
strides the gramophone, Hi-Fi and Stereophonic 
Sound have made over the years was fulfilled. 

The programme covered the history of the 
gramophone from the cylinder machine to 
stereophonic sound, of which equipment was 
displayed and demonstrated on a revolving 
stage, also recordings of an “‘Imaginary Journey 
in Sound”—each record accompanied by well 
conceived stage presentations. The whole was 
ably compéred. 


Correction 

Due to an unfortunate error in the Truvox 
Tape Recorder advertisement (November issue) 
the descriptive wording relating to the Truvox 
Stereophonic Head was placed adjacent to the 
illustration of a Truvox Radio Jack. Similarly 
the copy relating to the Radio Jack was placed 
against the illustration of the Truvox Stereo- 
phonic Head. It will be seen that this has been 
corrected in the advertisement on page 52 of 
this issue. 
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TECHNICAL REPORTS 


G.E.C. Baby Periphonic Loudspeaker. 
The General Electric Co. Ltd., Magnet 
House, Kingsway, London, W.C.2. 

Makers’ Specification : 

Designed to incorporate the periphonic 
principle, with its bass distortion cancellation, 
in a small cabinet suitable for the average 
listening room. Can be built by stages, using 
one metal cone speaker and presence unit as 
stage one, adding a second pair and crossover 
components for full periphonic operation. All 
parts supplied separately for home assembly. 
Approximate cost of all parts for the complete 
speaker as reviewed, £50. 

Cabinet : 

Dimensions: Width, 22 in. ; height, 21 in. ; 

depth, 14# in. 

Weight: 42 Ib. (in carton). 

Prices: BCS1870 Baby Periphonic Enclosure, 
£13; BCS1851 Metal Cone Loudspeaker, 
£6 13s. 7d. (plus £2 Ils. 5d. P.T.) ; 
BCS1852 Presence Unit, £3 19s. 6d. 
BCS1855A Auto-Transformer, £2 17s. 6d. 
BCS1857 1.1 mH Bass Filter Choke, £1 18s. ; 
BCS1858 4 mH Treble Filter Choke, 15s. 
Tax free unless otherwise stated. 


The work of the G.E.C. on loudspeakers, 
under the leadership of F. H. Brittain, has 
produced many successful and original designs 
which have been reported in these pages, both 
in Technical Talk and as equipment reviews. 
The metal cone loudspeaker, the presence unit, 
the octagonal cabinet and the periphonic 
principle, first heard nearly two years ago, have 
all been stepping stones along the road to good 
reproduction and it is the aim of the baby 
periphonic to present the results of this work 
in as small a compass as possible for the benefit 
of those whose room space prohibits a large 
enclosure. 

The periphonic system uses two identical 
6 in. metal cone units mounted closely together, 
facing the same way so that the magnet system 
of one sits inside the cone of the second and 
connected so that their cones move in opposite 
directions when excited. Thus distortions 
produced by flexing of the cone when one is 
“flaring out” are countered by the other 
“drawing in”. In this way it has been possible 
to produce the large air movements required 
at low frequencies without the distortion 
exceeding 2 or 3%, as against the 10 or 15% 
often accepted. 

The first periphonic demonstration was given 
with a large reflex enclosure resembling a side- 
board, very solidly and heavily constructed 
and this is still the only domestic system I have 








used which will produce frequencies down to 
less than 30 c/s at large amplitudes and with 
low distortion. However its very size makes it 
domestically unacceptable in many homes. The 
baby periphonic will not offend on this score. 

The cabinet is very solidly constructed of 
? in. ply finished in walnut veneer with black 
legs and panel. The grille is a plastic weave in 
cream and brown. One metal cone unit is 
mounted centrally behind the sloping grille 
and the other below the floor between the legs 
and facing upward. On either side of the former 
unit is a presence unit. These are small moving 
coil pressure type units of 2 in. diameter. They 
are fed via a crossover network centred on 
1,500 c/s, the components of which, together 
with impedance matching transformers and 
balancing resistors are contained in the cabinet. 
A small quantity of damping material is 
disposed over the inner surfaces of the cabinet 
which is closed by a solid back. Briefly then the 
system consists of a very solid closed box of 1.35 
cubic feet with the two metal cone units 
mounted on adjacent sides. 

On test the low distortion at low frequencies 
was clearly apparent and the freedom from 
coloration very obvious in comparison with 
other units of similar dimensions. The bass falls 
away slowly below 100 c/s but is still well in 
evidence as low as 40 c/s. There is no audible 
frequency doubling and a remarkable absence 
of resonances. Higher up some slight muddling 
was noticed at middle frequencies and the 
response of the presence units begins to fall 
gradually away above about 13 Kc/s. Many com- 
parisons were made with the original octagonal 
cabinet version with metal cone and presence 
unit fed via a coupling condenser as opposed to 
a crossover. On the whole the latter was just 
ahead in my opinion, although, of course, it is a 
reflex enclosure of twice the size. The extreme 
bass was better maintained, although un- 
doubtedly coloration was greater, but the 
middle frequencies were more clearly produced 
and the extreme high frequencies were supported 
by the metal cone above the point where the 
presence unit alone drops away, although the 
metal cone unit has a tendency to “ring” up 
there. 

Undoubtedly the lusty baby periphonic is a 
considerable advance in high quality speakers 
of small dimensions and no one hearing (with- 
out seeing) would guess, or readily believe, 
that such sound could come from a small 
system. 

The sensitivity is lower than most, so around 
12 watts is required in an average room. The 
sensitivity in fact is the same as the full range 
electrostatic and this makes, of course, a most 
interesting comparison. The respective designers 
have both had the same aim—wide range and 
low distortion, one has adopted a completely 
new principle, the other has used existing 
techniques and progressively removed the 
weaknesses, by the metal cone to avoid break-up 
and the periphonic principle to cancel distor- 
tions that remain. The similarity in reproduced 
sound is very great and shows that neither is 
far from the truth. Which would I choose ? 
The answer comes from the Beggar’s Opera. 


“‘How happy could I be with either 
Were t’other dear charmer away 
But while they both tease me together 
To neither a word will I say’’. 


G.E.H. 





A CHRISTMAS GIFT? 
SEE PAGE 297 
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Orthotone Stereo Integrated Amplifier, 
Type STD/444. Price £27 6s. Scientific 
and Technical Developments Ltd., Mel- 
bourne Road, Wallington, Surrey. 

Makers’ Specification : 


Inputs: A selection switch provides the 
following facilities. Stereo: Gram. and 
Radio. Monaural: Gram., Radio |, 
Radio 2, Auxiliary. 

Outputs: 2.5 watts per channel for less thar: 
0.3% distortion. Facility for paralleling 
the outputs to give 5 watts (8 watts peak). 

Frequency Response: + 1 db.— 20 cycles- 
20 kc/s per second. 

Sensitivity : 200 mV at each input for rated 
output. 


Feedback: 24 db. 


Tone Controls: Treble +5 to —10 db. 
Bass +10 to —5 db. 


Balance Control: + 3 db each channel. 

Finish: “Champagne Gilt”? enamel with 
engraved solid metal control knobs. 

Mounting: Free standing or through cut out 
in panel. 

Dimensions: 114 in. wide by 4} in. high by 
12 in. deep, overall, including plugs. 





‘“‘This amplifier brings stereo into a moderate 
price bracket for those who demand equipment 
with high engineering standards combined with 
elegant styling, but whose loudspeaker power 
requirements are comparatively modest.”” So 
reads the makers’ leaflet, and as we shall see, it 
sums up the STD/444 very well. 

S.T.D. have chosen a style for their panels 
and control knobs which originated with the 
Acoustical Quad amplifiers eight years ago. 
The idea of using solid machined metal knobs, 
suitably engraved and partially sunk in a 
stepped front panel is a good one, both from the 
point of view of appearance and ease of use. It 
is surprising that only now are other examples 
coming to light, both here and overseas, ‘The 
pleasant but substantial appearance given to 
the front carries on through the entire con- 
struction of the 444. Internally there are three 
chassis sections formed into a “U” shape with 
the panel bridging the top of the ““U’’. One side 
chassis holds the power supply components, the 
rear and other side chassis contain two identical 
amplifiers consisting of an ECC83 double triode 
valve and an EL84 output pentode. A per- 
forated metal cover fits neatly over all and has 
four plastic feet. All plugs are fixed to the rear 
chassis and appear through an opening in the 
cover. The only exception is the voltage 
adjustment which is on the underside. This form 
of construction has certain advantages: strength, 
freedom from unwanted electrical coupling, 
good weight distribution and excellent ventil- 
ation are among them. Access is good except for 
a small area behind the plugs, etc., at the rear. 
Components, construction, assembly and wiring 
are all excellent and the performance should not 
be marred by premature failure in_ these 
departments. 

On the panel are two large control knobs. 
That on the left is the input selector (stereo and 
mono), that on the right is the volume control : 
between them are the continuously variable 
bass and treble controls, one above the other. 
(The last three controls are ganged and operate 
simultaneously on both channels.) Outboard 
of the selector and volume knobs are two small 
ones, an on/off switch and stereo balance. Above 
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KL75T Table model for direct use with 
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ACCLAIMED AT THE NORTHERN AUDIO FAIR! 


A These two new Telefunken models are unique. The Telefunken KL85K has a frequency SV 
(\7 Model KL8S5K with its individual certificate range of 30—20,000 c.p.s. at 74 i.p.s. — 
that 
rang 


guarantees the remarkable frequeacy + 3dB and 30—15,000 c.p.s. at 3} i.p.s. 
e of 30—20,000 c.p.s. and the KL75K The certificate issued with each model guaran- 
(\7 that for 5Ogns. gives two-speed HI-FI that is tees this unprecedented range. D.C. heated 
as yet unchallenged—If you missed the Audio pre-amplifier- valves cut out all hum and 
VA Fair you should get the fully illustrated colour background noise while the two matched oval 
\7 brochures that give full technical details— speakers have separate input controls for 
send for them today. mike, radio and gram. Five push buttons 


give instant control including quick-stop and % 
trick button for superimposition. Over 4 hours 
play using Telefunken DP Tape at 3} i.p.s. on 


7 inch reels. The machine can be used as 
| straight-through amplifier. Magic  eye-level 
a A336 control and incorporates special tape-splicing 
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TELEFUNKEN Model KL&85K 
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The Telefunken KL75K has 
two speeds with frequency response 
IZ from 60—16,000 at 3} i.p.s. and 60—10,000 at 
1} i.p.s. giving over 4 hours playing time on one Tele- 
J funken DP Tape. Weighing about 20lbs and built into a 
; ; ; aS (\7 lightweight Styrol case this remarkable model has push YY 
gee em pe he KL85K ous with SH button controls and finely adjusted magnetic heads 
= 7 cutput sage Sens specially aligned to give maximum fidelity at low speeds. NY 
KL85T Table Model for direct use with \Z The modulator control for Radio and Mike are combined 
Hi-Fi equipment or radiogram 63gns* 4 in one control with facilities for remote control allowing 

















KL65 specification as KL75K but with WY for use as a dictating machine 
compartments for mike, tapes and 
accessories 57gns* 


Y) TELEFUNKEN “Ss ye._ \ 
Model KL76K <= wee“ 

Hi-Fi equipment and radiogram 45gns* Ni; ca SR eS) 

y Sg . , $ SS ‘. 4 ~ , , 


* All prices excluding microphone—extra ‘rom 5gns 
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Send coupon now for 
Illustrated brochures ~ siieilaatinepainedielaitieiiaaeiiatibidiaien WELMEC CORPORATION LIMITED 
, 147 Strand London WC2 
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for recording Stereo. 


Model 
“STEREO TWO” 
Pre-amplifier 


A high grade Stereo/Monaural 
instrument for use with Crystal 
pickups, tuners and compensated 
tape. Independent wide range tone 
controls. Full range balance control. 
2 twin triodes, printed circuit conse 
truction, outlets for recording Stereo. 


Get to know the new 






Model 
“STEREO EIGHT” 
Pre-amplifier 


A high gain precision Instrument to 
professional standards. Incor- 
porates every facility for high 


quality MONAURAL and STEREOPHONIC REPRODUCTION. 8 Valves, printed 
circuit construction. Suitable for all types of pickups, tuners, tape (direct from heads), 
recorders (special facilities for stereo conversion) and microphones. Compensated for 
slow and fast tape speeds, independent wide range tone controls, steep cut filter, function 
selector for stereo, dual and individual channels. Full range balance control. Outlets 


Price £23.2.0 





Price £9.9.0 








: Both Pre-amplifiers are designed to work with either 
of the Power Amplifiers below. 

























DISTINCTLY 


97-99 Villiers 








Telephone: Willesden 6678/9 


Model SP44 

Twin (Stereo) 

Power Amplifier 

8 watts (4 watt per channel). Ideal for the 
home, superb performance, adjustable 


speaker matching. Price £12.12.0 


Model DPAIO/2 


Matched pair of 10-15 watt (each) ultra- 
linear power amplifiers. For domestic or 
professional use where only the best repro- 
duction is good enough. 


Price £25.4.0 (£12.12.0) 





QUALITY PRODUCTS 


THE DULCI COMPANY LIMITED 


Road, London, N.W.2. 





December, 1958 








LUSTRAPHONE. 
MICROPHONES 


British in Design, Materials and Manufacture 
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THE quality of reproduction from 

your recorder is dependent 
completely upon the quality of the 
microphone used with it. To obtain 
the best that a recorder will give, 
always specify a LUSTRAPHONE 
MICROPHONE. There is a wide 
range of models available as well as 
stands, instruments and accessories, 
all fully described in the new 
illustrated brochure obtainable free 
on request from LUSTRAPHONE. 


We will gladly advise on the Lustraphone 
Model best suited to your requirements 


LUSTRAPHONE LTD. 


ST. GEORGE'S WORKS, REGENTS PARK ROAD 
LONDON. N.W.1 








presents 


Hi-Fi Reflex Enclosures 


The ‘ Empress’ 
Dimensions: 33” high, 21” max. depth, 
31” max, width, 26” across baffle front. 
Incorporating the new Golden Twelve, 
Golden Eight and 4” tweeter, together 
with suitable crossover network. 


The ‘ Duchess’ (illustrated) 
Dimensions: 30” high, 17” max. depth, 
25” max. width. 21” across baffle front. 
Recommended for use with Golden Ten, 
4” tweeter and suitable crossover network. 


The ‘Princess’ _. 
Dimensions: 28” high, 12” max. depth, 
20” max. width, 17” across baffle front. 
Recommended for use with Golden Eight 
of 12.000 lines with wide range response. 


PRICFS : ‘ Princess’ 11 gns. (enclosure only) 
Golden Eight 
for use with *‘ 


including P.T. 


* Duchess * 15 gns. (enclosure only) 
Golden Ten speaker assembly recom- 
mended for ‘ Duchess ’, £11 Ils. Od. 


including P.T. 


* Empress ° 36 gns. (complete, as 


specification) 


Write for leaflets which give full details and 


specifications. 


RICHARD ALLAN 
RADIO LTD., BATLEY, YORK>, 
Tel.: Batley 1123 and 1308 























speaker recommended 
Princess ’, £3 9s. 4d. 
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ANNOUNCING THE NEW BRITISH-MADE 


: _ MODEL 
Heathkit S-88 


HIGH-FIDELITY STEREOPHONIC SOUND EQUIPMENT, IN KIT FORM 


With this latest Heathkit ‘‘Do-It-Yourself’’ equipment you, too, can now enjoy the thrill and realism of Stereo- 
phonic sound of the highest quality from suitable Records, Tape or Radio, 


AT A PRICE WITHIN YOUR MEANS 


Moreover your old favourite 78 or LP records and tape recordings will have a new lease of life when played through 
the S-88 amplifier. Although ‘‘Professional’’ in appearance and performance, Heathkits are always engineered 
basically as KITS for the ordinary person to build in his or her own home, without special equipment, using only 
a small screwdriver, soldering-iron, pliers and the simple, ‘‘step-by-step’’ instructions of the copiously illustrated 
manual. Many hundreds of thousands of people all over the world are using Heathkit instruments which they 
have built in this manner. More people buy them than any other make because they are such wonderful value for 
money and easy to build. 
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7 j 7 The S-88 Stereo isa beautifully styled 
LU MMU instrument which combines ganged controls, 
pre-amps and power amplifiers in one well- 
finished metal case. The stereophonic repro- 
duction is astonishingly natural—even in a 
relatively small room, and it is at least the 
equal of many well-known equipments costing 


more than twice as much. We are very proud 
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COMPLETE WITH CASE AND_ INSTRUCTION 
Deferred 


Price £25 MANUAL. POSTAGE 5/6d. EXTRA. Ae 
DELIVERY : WEEK COMMENCING DEC. 8th. payments, if desired 


BRIEF SPECIFICATION: 

@ REALLY HI-FI STEREO PERFORMANCE @ 16 WATTS (8 + 8) POWER OUTPUT @ 0.1% DISTORTION (atS WATTS per channel) 
@ 4-POSITION FILTER @ PRESS-BUTTON SELECTOR SWITCH @ ACCURATELY GANGED CONTROLS @ 3-POSITION 
MATCHING SWITCH PERMITTING CRYSTAL AND MAGNETIC TYPES OF INPUTS @ SPECIALLY DESIGNED HIGHEST QUALITY 
MATCHED TRANSFORMERS USING GRAIN ORIENTED CORES @ MULTI-LOOP NEGATIVE FEED-BACK @ STEREO OR 
MONAURAL INPUTS FOR RADIO, GRAM. OR TAPE @ OUTPUT FOR TAPE RECORDERS (STEREO & MONAURAL) @ EQUALLY 
SUITABLE FOR USE IN LARGE OR SMALL ROOMS e@ SUITABLE FOR ALL TYPES OF RECORDS OR DISCS, 


DAYSTROM LIMITED, cioucester, enctand 
A MEMBER OF THE DAYSTROM GROUP—MANUFACTURERS OF 
THE LARGEST-SELLING ELECTRONIC KIT-SETS IN THE WORLD 





























CHRISTMAS RECORDS 
—ORDER NOW 


A wonderful selection, including those for the stereo 
enthusiast. 


e 


SEND FOR LIST. S.A.E. with name and address in 
block capitals to Dept. G.1258. 


A VERY SPECIAL CHRISTMAS RECORD | 

International Carol concert: The Obernk’rchen 
Children’s Choir. Includes songs of many nations at 
Christmas time—Familiar and unfamiliar. (Drawn 
from an overseas catalogue) AH 1001 


Limited Quantity Price 27/10d. 


Posted free to any address in Gt. Britain (or forces 
personnel overseas). 


PARASTAT RECORD SERVICE 


“Thi i hould be afforded by every dealer’’. 
a P. Wilson (The Gramophone) 


Quality Mart introduced this service last December 
and still to our knowledge no other London dealers 
employ this service with all microgroove records. 
it is indisputably desirable for microgroove discs— 
absolutely essential for stereo. 


Parastat treatment of records removes all dust 
particles and renders the record permanently free 
from all static charges. 
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HI-Fl KNOW HOW asks: 


“Have you an ear for music— 


or two?” 


With the advent of stereo controversy even extends to verbal usage. 
A purist suggests ‘‘monaural’’ recordings are for those who listen with 


one ear. 


Whatever your choice of verbiage or listening gear—single 


channel or stereo—we at Audio House offer the finest selection of the 
best quality high fidelity equipment obtainable anywhere including all 


the latest disc and tape recordings. 


What better time of year than now to make your choice! 


REFLECTOGRAPH 500 


Based on the well-known RRIO2 previously supplied 
in limited quantities to Broadcasting Authorities, 
Recording Studios and Laboratories. 


“‘Will*take a foremost place amongst domestic tape 
recorders throughout the world’’. 
—P. Wilson (The Gramophone) 





Now restyled with attractive added features and 
designated Model Entirely self-contained. 
Separate record and replay heads—two independent 
amplifiers. 


Push button controls with safety latch for record 
button. Clock type tape position indicator. 
Complete with output amplifier, two matched 
loudspeakers. 94 gns. 





Magnetic Stereo Pickups— 


From Stock 
ELAC 


CARTRIDGE 


An outstanding variable reluctance cartridge 
giving excellent quality. Simple to instal in any 
standard arm. Contained in Mumetal shield to 


minimise hum. High output. 
0007”. £19. 17. 6. 


STEREOTWIN 


Diamond point, 





jen 


STEREO PICKUP 


THE FIRST MOVING COIL STEREO PICKUP 
AVAILABLE IN GREAT BRITAIN. Ortofon pickups 
have always been regarded as top of the tree products. 
This model no exception. Trac at 3 grams. 
Separation 25 db. .0007” diamond point, complete 
with arm. £47, 5s. 3d. Transformers £2. 5s. Od. each. 





CHRISTMAS HOLIDAYS. Open all day 
Monday December 22nd, Tuesday, December 
23rd, 9.30 a.m.-6 p.m., Wednesday, December 
24th, closing at 12 o’clock noon. Re-opening 
on Monday, December 29th. 








GULliver 1131 (Qua lity Mart 


stration daily, 9.30-6, 
1.30-9. Closed Monday. 





Our showroom is open for demon- 
Friday, 


APPROVED DEALERSHIP 


Certain manufacturers of quality equipment insist on 
dealing only through those retailers who offer expert 
advice and service. We have earned approved 
dealership over the years from all firms who adopt 
this policy, including those indicated on this page in 
italics thus—REFLECTOGRAPH. 








COMBINED STEREO AMPLIFIER 
—ONE-TWO-EIGHT 
by Astronic 


For single channel or stereo. Input selector switch 
for 78's, L.P.’s, radio or tape. Tone controls: Bass 
and treble + 15 dB. Output 8 watts total. Suitable 
for cabinet or shelf mounting, from 23 gns. 


Our stock of amplifiers is fully comprehensive. 
Including ACOUSTICAL, ARMSTRONG, ASTRONIC, 
AUDIOMASTER, C.Q. AUDIO, DULCI, LEAK, 
PAMPHONIC, PILOT, ROGERS, 


PILOT AMPLIFIERS 

HFAII 10 watt Table Model formerly 30 gns. 
NOW 24 gns. 

SHFIS New Stereo Amplifier, comprehensive 

facilities, for crystal or magnetic pick-ups. 32 gns. 








AVAILABILITY 


Products we list and illustrate in our advertisements, 
unless we state otherwise, are immediately available 
from stock. if lacking experience we might betempted 
to advertise new lines of doubtful availability—or 
merit! What we advertise—we stock and recom- 
mend with confidence! 


AUDIO HOUSE 
8 DARTMOUTH PARK AVENUE, LONDON, N.W5 


Only 16 minutes from Charing 
Cross by Northern Underground (or 
Bus 27, 134, 137) to Tufnell Park 
Station, thence 4 minutes’ walk. 
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the latter is a small round name-plate which is 
illuminated in use. 

The unit is designed for use with stereo 
cartridges of the crystal variety which are 
arranged to self-compensate for modern record- 
ing characteristics when presented (as in this 
equipment) with the correct load. There is 
accordingly no variety of compensations avail- 
able and if older pre-standard records are 
played, some adjustment of the tone controls is 
necessary for an acceptable balance. As the 
measurements set out below indicate, a small 
reduction of the treble control and a slight 
increase in bass, away from the level position, 
was needed to produce a level response, but the 
range of these controls is not great enough for 
any user however unskilled to produce a 
grossly unbalanced result. 

Arrangements are made to feed both ampli- 
fiers to a single loudspeaker—useful for those 
who intend to add a second speaker and “go 
stereo” at a later date. 

The attractive appearance alone will lead 
many to investigate the capabilities of the 444 
and I have no doubt that it will provide a 
satisfactory and lasting source of musical 
enjoyment to them. Here are the test results. 


Frequency response (Radio input, tone controls 


at level). 

Frequency c/s 20 40 60 80 110 500 

amp.A.. =—85 ~2 <—17 -15 <—13 —1 

Amp.B .. -—-3 -—-16 —-1 -vU9 —09 —0.9 

Frequency c/s 1k 2k 4k 6k 8k 10k 

Amp.A ... 0 +1.8 +3.7 +48 +6.3 +7 

Amp.B.. 0 +16 43 ++3.2 +3.3 +3.3 

Frequency c/s 12k 14k 16k 18k 20k 

Amp.A .. +7 +5 +2 0 —3 

Amp.B .. +3 +24 412 0 —18 
Power frequency response. Both channels 


delivered more than 2.5 watts between 20 c/s 
and 15 Ke/s. 

Controls.. The range of the bass control was 
+10 to —4 db at 50 c/s, that of the treble —15 
to +7 db at 10 Ke/s. The balance control was 
as specified. The error between the two 
channels with the control central was 2 db. 

Crosstalk. Better than 36 db. 

Hum level. 50 db below 1 watt from Amp. A, 
but only 38 db below 1 watt from Amp. B. 

Stability. Both channels could be made to 
oscillate with 0.25 mfd in parallel with 15 
ohms across the speaker terminals, Amp. B 
was the more easily provoked. Neither would 
give trouble with conventional loudspeakers. 
Examination of a square wave showed good 
transient response with little overshoot or 
ringing until considerable capacity = 


P.S. Since writing the above we have been advised 
that the makers have traced and cured the hum in 
Amp. B. 


Telefunken KL85K and T tape recorders. 
Price: KL85K, 75 gns. KL85T, 63 gns. 
Welmec Corporation Ltd., 147 Strand, 
London, W.C.2. Made in Germany. 

Makers’ specification: 

Speeds: 74% and 32 inches per second. 7-in. 
reels. 

Frequency response : 30-20,000 c/s. at 7} i.p.s. 
30-15,000 c/s. at 32 i.p.s. 

Inputs: 2 mv at 2 Mo (microphone) ; 
2 mv at 100 kQ (radio); 150 mv at 1 MQ 
(gram.). 

Outputs: 2 volts at 25 kQ for amplifier; 
5 volts for headphones; 3 watts at 4} 
ohms to two elliptical loudspeakers. 

Automatic stop at end of tape (from metal 
foils) 

Erase cut out and pause buttons. 

Magic Eye level indicator. 
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Power supply: 110, 127, 150, 220, 240 volt, 
55 watts, 50 cycles (60 cycle model avail- 
able). 

Size: KL85K 8 in. high by 18 in. wide by 16 

in. deep. KL85T, 7} in. high by 16 in. wide 
by 114 in. deep. 

The feature of this instrument which will 
make the reader stop and think as he peruses 
the specification is the most remarkable fre- 
quency range on both tape speeds. To the 
doubters, and they will be many, let me begin 
this report with the statement that the specifica- 
tion is correct. 

Two models are at present available: the 
KL85T is a tape deck plus the necessary 
electronics to enable it to be used with any 
modern amplifier and is mounted in a neat 
moulded plinth of chipwood, veneered and 
finished to a high gloss: KL85K is a complete 
tape recorder with two loudspeakers and a 
3-watt output stage. The measurements, etc., 
in this report were made on the KL85T and 
the additional items contained in the KL85K 
(which was also tested) will be mentioned later. 

At the left front on the deck are three press 
keys: record, stop, playback. Centre front 
is a slide knob moving from side to side for fast 
wind. The stop key returns this to the central 
position. It was found possible to inch the tape 
with this control and there seemed to be no 
reason why this should not be done although 
my translation of the German instruction sheet 
(English. version awaited) did not suggest it. 
Either side of the spooling control are two press 
buttons which can be latched down. That on 
the left is an interlock and must be depressed 
before the record key is used (this prevents 
accidental erasure). If it is latched the erase 
power is reduced, allowing a second recording 
to be superimposed on one existing. The 
remaining button is a pause control which 
removes tape from heads and idler wheel from 
drive shaft, giving an interruption in recording 
or playback completely free from clicks or 
disturbance. 


On the right is a magic eye recording level 
indicator arranged to operate instantaneously 
and drop back very slowly (about 1 second). 
This was very easy to use. Adjacent is a switch 
to select the input source and coaxial with it 
the recording level control, scaled 0 to 10, and 
the power supply switch. 

The tape channel is straight and easy to 
load, both front and rear moulded covers pull 
out for inspection and cleaning. The former 
is grooved at exactly tape width to assist 
splicing, but use jointing tape, not cement, 
which would attack the plastic. A three-digit 
tape position indicator is driven from the 
take-up reel. At the rear is the speed selection 
lever. A cut out in the rear wall of the plinth 
reveals a protective panel for fuses and voltage 
adjustment, sockets for microphone, radio, and 
pickup input, outlets to amplifier and phones. 
A 2-core power lead 6 feet long, terminates in 
a Continental 5-amp. plug: don’t be tempted 
to use it, the pins are thinner than ours and it 
inevitably ceases to make contact at a crucial 
moment ! 


c/s 30 40 60 
db 2 
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The moulded deck cover is retained by four 
large screws and by the push-fit control knobs 
and fast-wind knob. With these out of the way 
one is immediately fascinated by the mechanical 
goings on: buttons and keys are pressed, 
various sequences of operation are studied and 
fascination changes to admiration at the 
mechanical ingenuity, the beautiful construc- 
tion and the smoothness of operation, the ease 
of adjustment where needed, and the general 
competence which has made Telefunken one of 
Germany’s great companies, 


A single 4-pole motor which runs in almost 
complete silence, and is little larger than the 
average gramophone motor, drives two pulleys 
via a belt: each pulley shaft carries a secondary 
pulley of differing diameter. A second belt 
round the capstan flywheel and an idler on the 
speed change lever (which has a toggle action) 
is brought into contact with the desired second- 
ary pulley. Take up and fast wind are arranged 
via other belts and idler wheels and tape 
tension and braking by shoes bearing on the 
large diameter spool drums. All wheels, 
pulleys, etc., are made to fine limits and move 
effortlessly. A small fan draws air through a 
port in the case, past the motor and out round 
the edges of the deck. In a quiet room the hiss 
of the fan overrides the mechanical noise of the 
moving parts, so sweetly do they run. 


Four screws remove to withdraw the machine 
from the cabinet, loosen three more and the 
screen cover removes from the underside. 
Layout is neat and accessible, components of 
high standard. A further screen surrounds the 
motor, the mains transformer is a double 
wound hum cancelling type. Valve heaters are 
D.C. fed where necessary to reduce hum. The 
oscillator is push-pull with a potted ferrite 
inductor feeding a tiny but very efficient erase 
head, all helping to minimise background 
noise. The record/playback head, which has 
the largest share in the phenomenal frequency 
range is double screened. The tape is set in 
motion by the action of a solenoid which 
brings the pinch wheel up against the capstan 
shaft, at the same time moving the tape guides 
forward and completely enclosing the head in 
a Mumetal screen, leaving just the narrowest 
of gaps through which the tape can pass. No 
pressure pads are used. 


On the whole I think this is one of the 
cleverest and most expertly made machines I 
have seen and its looks certainly belie its price. 

Here are the measurements I made. First the 
response from the standard test tape. 


c/s 40 60 110 200 500 
db —5 +1 0 +1 +0°5 
c/s 1k 2k 4k 6k 8k 10k 
db 0 —2 —4 —4 —3 - 


(The low figure at 40 c/s which shows in all 
measurements was found to be unimportant as 
at frequencies a few cycles either side response 
reverted to normal.) 


Second, the record and playback (radio 
input) at 3} i.p.s. 
_ 200 500 ry ry 
¢fs 4k 6k 8k 10k 12k 14k 16k 18k 
b -l1 -+t -1 -1 -1 =—-2 -—-4 —- 


Third, the record and playback at 7} i.p.s. 
(2 and 3 BASF LP tape). 


c/s 20 40 60 110 200 500 
db +0°5 —3 +2 +1 +1 +0°5 
= 1k 2k 4k 6k 8k 10k 

b 0 0 0 -0°5 -1l -] 
c/s 12k 14k 16k 18k 20k. 21k 
db —1 —-1 -0°5 -1°5 -3-5 —8-6 


These results are better than any of which 
I, or other experts to whom I have shown them, 
have knowledge, and are indicative of the 
continuing progress which is taking place in 
the tape field. There is always a risk that 
extensions of the frequency range are achieved 





342 


at the expense of poor signal to noise ratio or 
considerable distortion at the higher frequencies. 
Measurements do not always indicate just 
how pleasant or otherwise the final sound will 
be. Choosing good broadcasts on V.H.F. from 
Wrotham and in association with equipment 
of the highest quality, I can say that it is 
possible at the higher speed to produce record- 
ings barely distinguishable from the original: 
a faint, even hiss in quiet passages is almost the 
only clue. At the slower speed it would take 
a fairly expert listener to point the flaws, for 
wow is not detectable and there is an overall 
smoothness that makes for easy listening. 


The KL85K has an additional shallow panel 
in front of the deck with bass and treble controls, 
a monitor and playback volume control and 
speaker cut-out switch. Below this panel is a 
3-watt_audio amplifier and two small loud- 
speakers. Extension speaker sockets appear on 
the rear panel. The case is of light, but strong 
moulded wood covered with plastic in green 
and grey. 

The range of the bass control was + 10 to 
— 20 db at 110 c/s and of the treble + 2 to — 22 
at 8 k/c. Quality from the internal speakers 
was acceptable, but very much below the 
capabilities of the remainder. 


There are very few tape machines available 
as add-on units to an existing high fidelity 
system and with few exceptions those that exist 
are of low standard. I have therefore gone 
into this aspect in detail because I know that 
many want just such a machine. Here is one 
that I can put forward without reservation. 

G.E.H. 


Spectone Tape Recorder Model 151B. Price 
76 gns., including microphone. Specto Ltd., 
Vale Road, Windsor, Berks. 

Makers’ Specification : 

Mains Supply: 210-250 v.; 50 c/s A.C. 
Power consumption: 140 watts. 
Speeds: 15 i.p.s., 7} i.p.s., 3} i.p.s. 
Spool size: Up to 7 in. diameter. 
Frequency response : 

15 i.p.s. + 3 db, 30 c/s-16 Kc/s (to CCIR) 

74 i.p.s. + 3 db, 30 c/s-12 Kc/s (to CCIR) 

32 i.p.s. + 3 db, 40 c/s- 6 Kce/s 
Hum and noise (unweighted) : 

Better than 45 db below peak recording level. 
Wow and flutter: Better than 0.15%. 
Distortion: 2% total harmonic distortion at 

peak recording level. 

Bias and cross frequency: Approx. 60 kc/s. 
Inputs : 
Mic Low—Low impedance microphone 
(moving coil). 
Mic High—High impedance microphone 
(crystal). 
Line (Radio, etc.) 0°25 megohm. 
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Outputs : 
Extension speaker, 15 ohms, 3 watts. 
Line: Low impedance unbalanced from 
cathode follower, 1 volt output from 
peak recorded tape. 
Sensitivity for peak recording level : 
Mic “‘ Low ”’ :02 m/volkt. 


Mic “‘ High ”’ 1:0 m/volt. Line 80 m/volt. 
Valves: 2xEF86 ; 2xECC40 ; 2xEL84; 
EF91 ; GZ30. 


Speaker: 6 in., 15 ohm P.M. 

Independent push-button : 
Record/Replay/Fast. One set each for 
upper and lower tracks. Fast wind in 
either direction: Bass cut: Continuously 
variable from 0 to -10 db at 50 c/s for 
microphone recording. Monitor on/off: 
For setting recording level before actually 
recording. Record gain: Volume: Speaker 
on/off. Tone: Variable over the treble 
frequencies on the replay amplifier only. 
Does not affect the low-impedance output. 

Dimensions (Lid closed) : 

183 in. by 16 in. by 11# in. 

Weight: 50 lb. 

This recorder uses the well-known Collaro 
tapetranscriptor with threespeeds, twodirection- 
recording and replay, and a digit counter. On 
a sloping panel are the controls for the record 
and replay amplifiers together with a recording 
level meter. The pre-monitor on-off switch 
enables the recording level to be set correctly 
before starting the tape, and two panel lights 
are used as “‘ last track used ”’ indicators. There 
is also a “‘ bass cut ”’ control for use when voice 
recordings are being made in close proximity to 
the microphone. 
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The figures obtained on test were as follow: : 
' Playback amplifier—TBT1 test tape, speed 
$ i.p.s. : 


c/s 40 60 100 200 500 
Upper Track —6 +1 0 +°5 +i 
Lower Track —4 +2 0 +1°5 +1 
c/s 1k 2k 4k 6k 8k 10k 
Upper Track 0 0 +°5 4+1°5 +3°5 +5 


Lower Track 0 0 —-1°5 —°-5 0 +1 


Record replay frequency response. Specd 

32 i.p.s. : 

c/s 40 60 110 to 2k 4k 6k 

db -4 -1 0 +°5 +42 -—-5 
Speed 73 i.p.s. : 


c/s 40 60 to 4k 6k 
db -7 0 


8k 10k 12k 
+2 1:5 42-5 —4 +4-5 


Speed 15 i.p.s. : 


c/s 40 60 to 10k 12k 14k = 16k 
db +1 0 +1 +1°5 +2 +2 


Construction of the amplifier is extremely 
good, in fact it is obvious on inspection that the 
makers have gone to a great deal of trouble to 
manufacture an instrument that will stand up 
to hard wear with the minimum amount of 
trouble. If service should be required, however, 
all component parts are easily accessible and 
ample room has been provided around valves 
and other heat-generating components to 
provide adequate ventilation. The instruction 
book supplied is particularly comprehensive and 
helpful, and we feel that the makers have 
provided a rugged and versatile instrument at 
a moderate price. P.G.T. 





RECORDS 


One’s first impression when record-buying 
in the Soviet Union is how delightfully simple 
a business it is, for an LP record costs a Russian 
less than a quarter of the British price, and 
alternative versions are comparatively rare ; he 
is therefore unaffected by the two major concerns 
which cause us to give the matter such earnest 
consideration. True, the Russian product is in 
every way inferior to what we are accustomed 
to—no sleeve (only the old-fashioned 78 cover), 
therefore no analytical note or polythene bag 
(they use cellophane), poor surfaces and 
generally very constricted and boxy recordings 
—but then, the Russian does not regard a record 
as a luxury item, as we do, and consequently 
does not believe that such details of record 
production are indispensable. Again, most of 
the playing equipment is extremely simple and 
unsuited to top-quality recording; “Hi-Fi” 
(and certainly stereo) mean very little to the 
vast majority of Russian discophiles and prob- 
ably would have very little attraction for them 
even if they did. To put it in another way, for 
them a record is not a commercial product 
aiming at giving the highest satisfaction in every 
respect and at enhancing its manufacturer’s 
reputation, but is purely and simply an adequate 
and, above all, cheap means of becoming 
familiar with the music and the performances. 
It should be stressed, however, that this reluct- 
ance to spend the last ha’porth of tar on the 
finished article does not extend as far as the 
recording of the performance on tape, which is 
usually of a very high order and the result of 
long and careful preparation. 

To choose a record, then, is simplicity itself— 
no need for Record Guides listing best and 
cheapest versions—but as if to offset this, one 
soon finds that to go into a shop and buy it is 
usually an exhausting and frustrating affair. To 
begin with, the five million inhabitants of 
Moscow have only seven record shops to buy 





IN RUSSIA 


from and as these are no larger than the 
average London equivalent, they are invariably 
overcrowded and the assistants not unnaturally 
harassed and unable to give one full attention. 
Printed catalogues are never in evidence, 
although after persistent badgering, I found 
that they did exist and on being given one to 
examine, was soon surrounded by a crowd of 
inquisitive shoppers to whom the sight of a 
catalogue was clearly a revelation. The stock of 
records available—and this is usually only about 
two-thirds of the catalogue—is shown either ina 
card index or on typed lists which are mounted 
on stiff card and lie strewn over the counter or 
are posted up on the wall, and it is to these that 
the assistants refer, if necessary. The records 
are filed casually and are often found for one by a 
process of trial and error. As in other Con- 
tinental countries, it is the name of the work 
and composer, rather than the _ record 
number, which is required, and as a result, one 
often has the impression (one that proved true 
on two occasions) that the record required is 
said to be out of stock merely because the 
assistant in question does not happen to 
remember that particular title, and that another 
assistant might probably produce it. Equip- 
ment for testing the records does exist in most 
shops, but as it is invariably operated by the 
already overworked assistants, it is not 
encouraged and the record is liable to be 
damaged in the process. 

To turn to the works represented on record 
in the U.S.S.R., the current catalogue shows 
that there are three records of Russian music 
for every two of “‘foreign’’ music, and much the 
same proportion applies to classical and Soviet 
Russian music. Not surprisingly, Tchaikovsky 
tops the list, leaving Glinka, Rimsky-Korsakov 
and Verdi (!) a safe distance behind. It is 
comforting to find that even in a State gramo- 
phone company intent on illustrating the wealth 
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and glories of their musical heritage, there are 
the inevitable inexplicable gaps which are never 
absent from any record catalogue: Balakirev’s 
First Symphony, Rimsky-Korsakov’s Juan the 
Terrible (one of the most frequently performed 
of all Russian operas), the Borodin String 
Quartets, and Prokofiev’s first six symphonies. 
English music is represented by a somewhat 
motley assortment: Elgar’s Cockaigne Overture, 
Bliss’s Checkmate Suite and A minor Piano Sonata, 
Bax’s Moy Mell for two pianos, and Thomas 
Dunhill’s Suite for oboe and piano, all of which, 
except the Sonata, were recorded by the group 
of British musicians headed by Sir Arthur Bliss, 
which toured Russia in 1956. A_ notable 
addition to this list is being made this month in 
the form of Britten’s Young Person’s Guide to the 
Orchestra and as Western artists are hardly 
represented at all in their catalogue, Boris 
Christoff’s forthcoming Moussorgsky and 
Borodin recital is sure to be received enthusi- 
astically. There is also a gradual release in 
Russia of the Supraphon catalogue, as well as 
several East German records, which are sold at 
the normal Russian prices, but are generally a 
little superior as regards presentation. 

Tape-recorders are not uncommon in the 
Soviet Union, but clearly offer no competition 
whatsoever to the gramophone industry, since 
equipment and tape prices are much the same 
as those in Britain. To the keen musician, 
however, a tape-recorder should be a sine qua 
non, since only on the wireless is he likely to 
hear Petrouchka or a Callas performance. 

One should not go away with the impression 
that the Russian record is vastly inferior to our 
own. As I have already indicated, it is mainly 
in the matter of tape to disc transfer and pressing 
that they fall well short of our standards. 

Davip LLoyp-JONEs. 





CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address : 
The Editor, THe GRAMOPHONE, The Glade, 
Green Lane, Stanmore, Middlesex. 


Vocal Recording 


Mr. John Freestone, in your November issue, 
is quite right about the edginess of vocal 
recordings. On many occasions I tried to get 
rid of it, but in vain. 

I hope the recording companies will do some 
further experiments to free us from this nerve- 
racking noise. 

Bennekom, Holland. C. J. BRIEjJER. 

I can echo Mr. John Freestone’s dissatisfaction 
with vocal recordings, not so much at the over- 
emphasised sibilants, which certainly do 
amount to distortion, but, in my case, the 
apparently impossible search for medium-priced 
hi-fi equipment which will reproduce the 
soprano voice free from that appalling ‘‘zizz’’, 
or comb-and-paper effect as I call it, on 
practically every other note above a certain 
frequency, while still retaining its hi-fi virtues. 

Having tried a succession of pickups, I refuse 
to go higher than my present one at £14, as 
with the balance of my equipment of a com- 
parable quality I consider it should at least give 
me reproduction free from such obvious 
distortion. Pursuing this theme I went from 
stand to stand at the recent Radio Exhibition 
listening to the Kirsten Flagstad track on the 
stereo demonstration record—on only one was it 
frce of that ‘‘zizz’’, and even there some uneasy 
moments occurred at the climax. 

I have received dealers’ suggestions that my 
records are worn or badly recorded, that my 
treble unit is emphasising this; and solutions 
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which amount in the end merely to top-cutting. 
I have heard all about end-of-side distortion and 
side-pressure, etc., until I wonder why on earth 
the advent of LP did not take place entirely on 
tape with its comparatively simple problems. 
However, do any of your readers who are also 
opera-lovers own medium-priced equipment 
which satisfies them on the points I have men- 
tioned and, if so, where does the secret lie? For 
the record, my discs were all new, and I cannot 
believe that 90 per cent of operatic records are 
‘badly recorded”’. 
London, S.W.16. C. T. WILLIAMS, 


We heartily endorse Mr. Freestone’s remarks 
in his letter published in the November issue. 
We have the same trouble with our own vocal 
recordings and have been told by experts in 
hi-fi that we also are too particular. 

As the standard of singing has so greatly 
deteriorated, the recording engineers of today 
are no doubt concentrating all their efforts on 
achieving an all-round hi-fi recording and 
paying less attention to the voice. Can one 
blame them? In earlier electrical recordings 
(especially German Polydor) the standard of 
vocal recording was far superior. The recent 
vocal records that give us any satisfaction are 
usually re-recordings of pre-war vintage. 

Nottingham. M. and A. Basrow. 


Musical Comedy 


Cheers for Andy Cole, Rita Williams, Tony 
Osborne, and all those who have made the 
splendid recordings of White Horse Inn and 
Rose Marie possible. 

How nice to hear these shows sung as they 
used to be when first produced. May we have 
many more to follow, including the lovely music 
of Kalman’s Gipsy Princess and Léhar’s 
Land of Smiles, of which we can only get the 
German recordings. 


Whitstable, Kent. Harotp A. WILMAN. 


Great Interpretations 


What a lot of worldly opinions have been 
voiced .in these Correspondence columns 
recently on the interpretations of some of the 
greatest conductors of our time. It seems to have 
become the fashion for record enthusiasts to 
know better than experienced musicians and to 
dismiss this or that interpretation with a wave of 
the hand. 

I wonder how many record enthusiasts have 
seriously considered the amount of study which 
is devoted to a single work before its perform- 
ance? In the obituary for Dinu Lipatti (THe 
GRAMOPHONE, October 1951), Walter Legge 
observed that Lipatti insisted on a further five 
years’ work on Beethoven’s Fifth Concerto 
before he would be prepared to record it. How 
many of us have said grandly, “‘Oh, we knew 
the Emperor concerto backwards’? And in last 
month’s issue, we had Mr. Thurston Dart’s 
illuminating letter on the instrumentation of the 
first Brandenburg concerto, which further 
illustrates the great amount of study put into 
even a standard and well-known work. 

Therefore is it not grossly presumptuous to 
set ourselves up in judgment upon artists who 
may have possessed an intimate understanding 
of the music for upwards of fifty years? After all, 
who are we to say that a piece of music should 
not be played in a particular way, when such 
artists have devoted much of their lives to 
studying so many aspects of the music which 
they offer for our consumption. 

It is clearly impossible to be categoric on 
matters of interpretation; there can only be 
opinions, and opinions always differ. Let us be 
grateful that musicians take so much trouble 
over their work, and in so doing, create these 
variations which so enrich our music. 

Gravesend, Kent. Jimmy KNApPE. 
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It is surprising that when so much has been 
said in your columns about the relative merits 
of various singers, conductors and _ instru- 
mentalists, that so little which transcends the 
limitations of personal prejudice has emerged. 

That so many thoughtful and sensitive people 
could produce so many wholly divergent, but 
equally valid, opinions, surely means that no 
final decision on the relative musical stature of 
various artists can ever be reached. Basically 
the whole matter revolves around two problems; 
the first, and by far the most important, is the 
interplay of personality between the artist and 
the listener, and the second is the suitability of 
the temperament of an artist to interpret the 
writings of a particular composer. It is the first 
of these problems which seems to lead to the 
confusion which reigns when one tries to discuss 
one’s favourite tenor, violinist, or any other 
musician with someone whose favourite tenor or 
violinist happens to be different. Just as in the 
teaching world, one teacher can teach a par- 
ticular child without any difficulty, whereas 
another teacher, with a different personality 
would meet with nothing but trouble and 
Opposition, so in the musical world the opera 
lover tries to find a vocalist who sings just as he 
would were he gifted with sufficient technical 
ability, and that singer is, for him, indisputably 
greater than any other. Yet that does not in 
any way invalidate the opinions of another 
opera lover, although they may be entirely 
different. Once this is appreciated, all those 
interminable Bjérling/Stefano, Schwarzkopf/ 
Callas, Toscanini/Klemperer arguments, in 
which your readers delight to indulge, become 
arrant nonsense, and a far greater appreciation 
of real artistic merit becomes possible, and that 
must surely be the aim of every true music-lover. 

The second question which I raised earlier is, 
I believe, universally accepted, and I only 
included it for the sake of completeness, 

London, N.12. I. R. A. Pinne tts. 


Northern Audio Fair 


A week ago I visited the Northern Audio Fair. 
It was a fascinating show, and many fine 
exhibits were demonstrated in such a way as to 
show off all their good qualities. Unfortunately 
some other products, including some of very 
high repute, failed entirely to do themselves 
justice because their demonstrators did not let 
them. 

The commonest fault was over-emphasis of 
the extreme treble, so excruciating in two cases 
as to drive me headlong from the room. A 
subtler form of distortion, again probably due to 
abuse of the controls, was the souped-up, larger- 
than-life, this’ll-knock-’em sort of tonal quality 
which one associates with the super-cinema 
rather than the concert-hall. And there were 
demonstrations which offered nothing but jazz, 
musical comedy and other light music, except 
perhaps those tedious trains—all well enough 
in their way, but quite insufficient to tell the 
prospective purchaser what he most wants to 
learn. 

Surely the majority of people who go to the 
trouble and expense of choosing amplifiers, 
speakers, pickups and so on individually are 
music-lovers. They know well enough that 
almost any reproducer nowadays can out-thud a 
plucked bass, or bring the percussive toys of a 
jazz outfit into uncomfortable proximity. What 


Flanders 


AND 


Swann 
‘ATTHE prop OFA HAT’ 


PARLOPHONE PMC1033 (LP) 












344 


they would rather know is whether it can 
capture the sheen on a symphony orchestra’s 
strings without their turning acid in tutti 
passages, whether it can handle a great choral 
climax convincingly, or whether it can bring a 
singer’s voice into true focus, without un- 
natural sibilants.. . 

In other words (to cut the list short), whether 
it is musical. One can’t expect all electrical 
engineers to be musicians, but a demonstrator 
ought at least to know what the real thing 

sounds like. Some at Harrogate evidently did 
not. Would it not pay manufacturers (and 
even retailers) to send their sales staffs, just once 
in a while, to a concert? 


Leeds. A. H. WooLrycu. 


Organ Recordings 


Your recent remarks about the dearth of 
organ recordings and the ‘‘welcome’”’ reply 
from H.M.V. prompts this sortie into your 
valuable space because I have once again been 
searching into the catalogues for availabilities. 
Further, in examining the deletions from 
Ducretet-Thomson, I find that two of the best 
recorded discs are to be lost to the organ public 
at the end of this month; the Marchal music 
of Bach and the magnificent Grande Piéce of 
Franck played by Langlais, the latter filling 
the empty void of organ music which is not 
Bach. 

Jamaica, B.W.I. Grorrrey L. Morrison. 





Postscript to Brahms review on page 298 

The fill-up, a grand but curiously superficial 
reading of the great Tragic Overture, is offered 
on the mono version only. For this purpose the 
third movement is accommodated on side one; 
the stereo disc, for some reason, puts the third 
movement on to side two, and omits the 
overture. This is one case where stereo is more 
expensive than mono—that is if you happen 
still to want the Tragic Overture. 
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EDITORIAL NOTES 


Mr. F. E. Attwood 

On October 31st, after many months of 
ill-health, Mr. F. E. Attwood retired from the 
post of Publicity Manager to Decca Group 
Records and Decca Radio and Television. He 
had served the Company since 1936 and took 
an active part in its post-war expansion, being 
responsible for the “‘ffrr’? trademark and more 
recently its “‘ffss’’ successor. 


Fischer’s ‘“‘Pathétique” 

We have been advised by Columbia that the 
commercial pressings of Beethoven’s Piano 
Sonata No. 8, Pathétique, by Annie Fischer 
(33CX1593) will contain a performance which 
differs from that submitted to us for review. In 
the circumstances it is hoped that it will be 
possible to include a review of this performance 
in the January, 1959, issue. 


Libretti 

A revised libretto for La Traviata with the 
original Italian text and an English translation 
by Peggie Cochrane is now available from The 
Decca Record Co., 9 Albert Embankment, 
London, S.E.11, price 4s. The English/Italian 
libretto for Cav. and Pag. (reviewed on page 

313) is also available from E.M.I. Records 
Ltd., 8-11 Great Castle Street, London, W.1., 
price Ds. 


Serenade to Music 

On page 211 of the October issue we published 
a photograph taken at the recording session of 
Vaughan Williams’ Serenade to Music. For the 
information of those interested we now publish 
a key to the artists appearing in the photograph. 
Top, left to right: Walter Widdop, Parry Jones, 
Frank Titterton, Heddle Nash, Vaughan 
Williams, Roy Henderson, Harold Williams, 
Robert Easton and Norman Allin. Seated, left 
to right: Isobel Baillie, Elsie Suddaby, Eva 
Turner, Stiles Allen, Sir Henry Wood, Margaret 
Balfour, Astra Desmond, Muriel Brunskill and 
Mary Jarred. 








“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word, If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Bex Numbers should be posted 
to ‘*‘ Office’’ address as stated below. All advertise- 
ments (copy in bleck letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheoues addressed to 
Messrs. General Gramophone Publications Ltd., 78 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw “ copy at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


A BARGAIN CHRISTMAS CATALOGUE OF LP 
RECORDS. (A) An interesting, comprehensive selection 
of LP’s. MP’s 45’s in guaranteed perfect condition at 
substantial savings on new prices. (B) Older issues 
and imperfect copies at extremely low cost; idea] for 
educational or club use. (C) New LP’s, monaural] and 
stereo. with following advantages: Every British issue 
(except H.M.V.): post/packing free; inner and outer 
polythenes: guaranteed copies; your perfect LP’s accepted 
in part-exchange: personal service with advice if wanted. 
A postcard or phone call brings by return our large 
free catalogue. and future issues. It provides details of 
our entire stock, part-exchange schemes. and prompt 
and safe postal service to any UK address. 
stereo and hi-fi equipment supplied against your perfect 

P’s.—K. S. Holman, 143 Greenway, Ickenham, Middle- 
sex. (Ruislip 2518). 


ABOUT 50 LP’s, only slightly used, for disposa] from 
Connoisseur’s collection. Light classic pas classic, best 
offer over 5s.. 10 in., 7s. 6d., 12 M.S.S. disc 
recorder. best offer over £20. 7 AW, 3 M withyham 
Avenue, Saltdean, Sussex. 


A BRAND NEW LIST, all excellent condition. 
Examples. Butterfly (Callas) 82s. 6d., Klemperers 30s. 
Inquiries, lists. . D. Melvin, 5 Derby Street, Glasgow, 
C.3. Western 8133. 




















A CHOICE SELECTION of LP’s from 12s. 6d, 
st 6d. Se foreign.—Michael Thomas, 48 haaiitariee 
treet, . a 


FEW Cetra, 





Camden, Scala, Eterna, Odeon 
(Eecalais) and others. Reasonable prices.—Box No. 776. 


ALBUMS.—78’s, Concerti, Beethoven Emperor, 
Tchaikovsky 1. Symphonies, Brahms 1 an » Borodin 
2. Operatic excerpts, Siegfried, Butterfly, £3 the lot.— 
Holt, 180 Tamworth Rd., Sutton Coldfield. 


ALWAYS a LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, 8.W.3. FLA 2596. 


AN UNUSUAL FREE LIST OF 78's, 
dreds of operatic, Lieder, Orchestral, “Instrumental and 
complete sets. Many at specially low Christmas prices. 
RUI 345. 32 The Uplands, Ruislip, dito. Phone: 











containing hun- 





CA RUSO. H.M.V. Good condition. 2.052108, 
2.032005, 2.032018, 052159, D.B.2073, D.K.116, D.M.105. 
Offers invited.—Box No. 864. 


COLLECTION H.M.V. CLASSICAL RECORDS. Mainly 
vocal a operas. Period 1928—1935. Excellent 
condition. ‘The Gramophone ’’—unbound, Same 
period. ~~, No. 884. 


DELETIONS. Archives, Teyte. Schumann, McCormack, 
Supervia, Caruso, etc. New condition. —MAI 5864. 


EDISON BLUE AMBEROLS, perfect ls. 6d., each.— 
Lee, 8 Inglis Road, Colchester, Essex. 

EXCELLENT LINGUAPHONE GERMAN COURSE, 
complete. Played once, £12.—Hare, 64 Fitzjohn’s 
Avenue, London, 1% 

GERHARDT, Vocalion A0220, B3115. Offers.—Shead, 
526 Thornaby Road, Thornaby, North Yorks. 

H.M.V., FAUST, 4 LP records complete in album 
(new), £5. Columbia. —~e-Y — 13 LP with Callas, 
etc., £2 (new).—Parkinson, 30 Queensway, Penwortham, 
eres 

TvinNE. Fonotipia 39217/8, fine. 
97330/1 perfect. 





























a 
Best individual offers secure.—Box No. 





2 Louis” ARMSTRONG’S “ Boppenpoof.” what offers?— 
D. Williams, 20 Grasmere Avenue, Newcastle, Staffs. - 
LP BOHEME, H.M.V., perfect condition £3 10s. 
Liszt by Cziffra, 30s. —Box No. 858. 
ain’ OPERAS in perfect condition at approx. is. s. 
disc. Owner pruning collection for stereo. 
ioe list from 8 St. Stephens Avenue, St. Albans sie. 
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LP SYMPHONIES, Concertos, etc., 27s. 6d. «ach, 
— a Sympho a 2 35s. ons a aates. any 
stereo recor not obtainable in England.—92 ‘ 
Road, Clifton, Bristol. a 


NORWEGIAN LINGUAPHONE SET, complete 
booxs, little used, original cases, 8 gns.—Box No. 


OPERA: LIEDER BALLADS, orchestral 
cheap.—Brew, 54 Melville Grove, 





vith 
878, 


exception ally 
Newcastle-on-Tyne. 


OPERATIC 78's: Gigli, Pagliacci-Tosca-Madam Butter. 
fly albums, fibred, £2.—Epsom 5694. 


PLAYED ONCE ONLY: LP’s, Dutchman DGG, ryt 
Favorita Decca, £4; Zar and _ A £4. 
Rossini Barber of Seville "RCA. £24; Haydn Seasons 
DDG, £5: Traviata Decca, £3 15s. Following perfect: 
Verdi Un Ballo HMV, £4; Aida Decca, £3 16s.; Tosca 
Decca, £2 10s.; Bohéme Toscanini, £2; Salome, £2 13s, 
—West, 20 Mile End Road, Norwic h. 


RECORD BAZAAR.—50.000 from 1s. Also cheap EP’s, 
LP’s. Write for lists.—1142/1146 Argyle Street, Glas sgow, 


ROY FOX RECORDS.—Complete collection, 3s. 
—Craigie, 6 St. Giles Street, Edingburgh. 


STEREO  LP’s, Mussorgsky, Pictures (R. C.A): 
Rossini, a (Decca); Strauss, also Sprach Zara- 
thustra (D.G.G.); Tchaikovsky, Pathetique (Decca), 
1812 etc. (Decca) 27s. 6d. each.—Box No. 886. 


TEN THOUSAND IMMACULATE CLASSICAL | 78's, 
price 2s. and 3s. post free. No vocals. Send require- 
ments.—Box No. 910. 


THIRTY POUNDS for collection of 720, 78’s, fibred, 
majority classical. Excellent condition. Cabinet avail- 
—. .—Butler, 13 Meadgate Avenue, Woodford Bridge, 
ssex. 


VOCAL 78’s at reasonable prices, 
Hanger Lane, W.5. 


VOCALS, musical comedy, mae hall, light, “ operatie 
and popular deletions, from Is. .A.E. for list.— 
Elliott Goldman, 52 Brent Way, “Finchley, London, N.3. 


EQUIPMENT, ETC., FOR SALE 


ABSOLUTELY AS NEW GUARANTEED or money 
refunded: Wharfedale SFB/3, £32; Super 12 FS/AL, 
£14; Axiom 400, £13; Audiom 60, £7 17s. 6d.; Garrard 
301, £22 I15s.; Collaro 4T 200 TX88 head, £16 10s.; 
Collaro 4TR 200, 12 gns.; Pair Dulci D.P.A.10 10 gns, 
each; Dulci ‘“‘ Stereo Eight ’’ pre-amp, £19; CQ speakers; 
various amplifiers stereo and monaural; pick-ups includ- 
ing stereo, etc., etc.—Audio Services, 189 East Barnet 
Road, New Barnet, Herts. 
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ACOUSTICAL QUAD II and control £30, almost new. 
—Balping, 41 Bayham Street, London, N.W.1. 


AMPLIFIER CHARLES KI, Music ~~ usage - only. 
Excellent condition. Any offers.—Box 859. 


ARCHITECT DESIGNED RECORD po UNIT, 
78 and LP turntable, amplifier, 12 in. speaker, £50 or 
offer. Phone: Menage. MUS, 8121 or MAL. 2640. 


ARMSTRONG Al10, MK, II, £25, Goldring ‘500’’ cart- 
ridge with LP diamond, £5 10s., purchased May 1958, 
conditions perfect. Also ‘‘ The Gramophone ”’ 1950-1957, 
offers?—Box No. i, 


ARMSTRONG “ae * I), excellent condition, £14 
or offer.--Box No. 


ARMSTRONG 8 + ay I AMPLIFIER AND CONTROL 
UNIT. Ex-demonstration model in perfect working 
—_. mo, 15.—Musicraft, 20/22 High Street, Southall. 




















AUDIOM 60, £6; Goodman’s matched chokes, 10s.— 
Knockton, 97 Adswood Road, |, Stockport =a 


AXIOM 150 with ARU in unmarked salann Sherwood 











enclosure, excellent reproduction, new price, £33; 
bargain, £21.—Box No. 905. ll 
AXIOM 150 in craftsman-built corner reflex, £16. 


Buyer collects, 78 Longmead Drive, Sidcup, Kent. 


BAIRD TR1 three-speed tape recorder. new, unused, 
unmarked, offered at £15 below list price.—Box No. 

BARGAINS—Leak Varislope 3 and TLI12 plus, £2) 
o.n.o.; Pye HFT111 AM/FM tuner, £26 o.n.o. Both fev 
months old only, used, really as new. Demon- 
stration gladly.—Box No. 900 or BAT 2667 evenings/ 
week-ends. 


BEAUTIFUL CORNER CABINET, Goodmans Axiom 
300 loudspeaker. Two months’ old, £20 complete. 
Outstanding combination. Buyer collects. Just bought 
stereogram.—Box No. 877. 


BRENELL MK.IV TAPE DECK, £15.—Williams, jams, 2 
Ashbourne Road, Mitcham, Surrey. MIT 4866. 


CADENZA MICROPHONE, unused, £7. 9.500 teet 
tape (all 7 in.) unused except 1.800 ft., £13 new- 
accept, £9. a Stereotape, Beethoven 7th. 
unplayed, £2 _£2.—Box ox No. 888. 

CATHEDRAL S$ SOUND JUND. Individually built record  repro- 
ducers or radiograms, autochange. Storage over 
records. Isolated speakers.—Write to Stan Wells, 3% 
Nutfield | Gardens, Northolt, Middlesex. 























~ “CHAMPION” four-speed reproducer, auto and “manual, § 


as new. Handsome walnut cabinet with detachable legs, 
£21. Owner changing to stereo. London W.1, area.—B0 
CLEARANCE SALE, Amplifiers, pick-ups, turntables, 
VHF/FM tuners, speakers and cabinets, tape recorders. 
ae off all equipment. Items included by: Quad. 
A., Wharf arrard, Connoisseur. Send 
for list. —Box No. 


—“€OLLARO MODEL 2.000 TRANSCRIPTION MOTOR 
on banjo plate, £7. B-J Tangential pickup arm 4 
with latest Acos, ‘ GP65/1 turnover cartridge. New styl) 
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COLLARO. New transcription motor 4T200 with 

pick-uD, 216.—London Park 8792. — 

~COLLARO tape-deck and pre-amplifier. £30; Collaro 
LP Tho 





transcription unit. £12; Expert and by] Diek-ups, 
£10 each; transformer, 22; om in 
cabinet, 214; Garrard RClil changer with Goldring 


500 Bor. NO. 90%. £5. Must sell to nearest offer in 14 days. 





“COLLARO TRANSCRIPTION UNIT, BJ arm, XMS 

—~ — me ry. a as "Toe £20. Also what 
ecca er. ogether/Separately.— 

Keeble, 10 Bellamy a S.W.12 / — 


COMPLETE for £48. Collaro t senniuiiaaiin turntable, 
4oos pick-up. Rogers Junior amplifier, housed in polished 
walnut cabinet, and £E.A.R. three-s system.— 
Blake, 81 Western Avenue, W.3. 


COMPLETE GI-FI a consisting of Rogers 
Junior Amplifier with II control unit, Collaro 
4T200 motor with px  , Jason Prefect Tuner, 
Brenell Mk. IV Tape Deck with Masterlink M2A Pre- 
Amp. All fitted in Nordyk cabinets—also available 
matching record cabinet and three-cabinet stand. Also 
SFB 3 speaker and T.S.L. und Corner speakxer. 
this equipment is still under guarantee, being less than 
a year old. £140 or near offer.—Box No. 867. 


CONNOISSEUR PICKUP taking miniature needles 
and fibres. Perfect. Offers.—Ballance, 76 Whitehill 
Drive, Bangor, Co. wn. 


CONNOISSEUR MK.I PICKUP, 
styli, offers?—Box No, 891. 


DECCA ARM with Ly and 78 heads. Wharfedale 
12 in. and ans 12 in. (old models). The lot £4 
plus carriage. Leak Le. one pre-amp as new, half 
price.—Topham, 120 Main Road, Sidcup, Kent. 


DECCA SRG300 stereophonic FM/AM radiogram, new, 
Bor NO. aeperuee, offered at £15 below list price.— 
x No. 


“DECCA PANATROPE RECORD PLAYER, diamond 
LP, £20.—Wade, 19 Bower Street, Reddish, Stockport. 


DECOLA te SPEED RADIOGRAM.—Modernised 


8 Waveband Tuner F.M. added. Perfect condition, £105. 
Box No. 873. 


DECCALIAN 81: Three-speed Record Reproducer, little 
used, good condition, £17 o.n.o.—Fisher, 48 New 
Cavendish Street, W.1. WEL. 2655. 


DULCI ‘HARTING TAPE UNIT, £38; Garrard TPAI10 
fitted Elac Miratwin LP diamond turnover with two 
spare LP Diamond, £16; GEC Metal Cone in unstained 
oak octagonal cabinet, £12; Genuine bargains.— 
Nierinck, 4 Northcote Place, Newcastle, Staffs. 


DYNATRON ETHER PRINCESS RADIOGRAM, 4 
years’ old. e careful owner. Day: MET 8533 
Evenings: _ PAR 1003. 


EDISON BELL GEM PHONOGRAPH and 40 wax 
cylinders.—Kenbanks, 26 North John Street, Liverpool. 


ELIZABETHAN ‘“‘ESSEX,’’ 5 months’ old, £55 (less 
mic.). Also Lowther F.M. unit, £15, Acos pickup, LP 
and Std., £2. Decca 33A LP desk, £2.—Murphy, 90 
Ranelagh Road, N.17. (TOT. 2680). 


ELIZABETHAN F.M. TUNER, yous, perfect, 
+ ewig 37 Dinsmore Road, 




















diamond and ruby 


















































£16 
Balham, London, 





 ELIZABETHAN ° TAPE RECORDER, 65 gns. ; Model 
absolutely new yy Complete with mike and seven 
= pom. r gone abroad. Price 40 gns. hone: 
E.M.G. GRAMOPHONE with horn, large model. 
condition. —Mrs. Thorn, 38 Doughty Street, W.C.1. 
E.M.G. MODEL DCR.6@ REPRODUCER Speaker Unit 
and Cabinet, absolutely as new, £50.—Clarke, Con- 
— Engineering, Send, Surrey. Telephone: Ripley 








Good 














E.M.I, MODEL 3633 TAPE REPRODUCER fitted with 
recording head, mint condition, £60. Collaro 2010, Px 
pickup. pre-amp., 10-watt amplifier, chairside cabinet, 

tuner, corner speaker system, £60 o0.n.0.—17 
x, Place, Edinburgh, 3. 


EXPERT “Master” amplifier and control unit, 





latest 











model, separate power unit, £49 (control unit sepa- 
rately, £12).—Box No. 

“EXPERT” THORN PICKUP, £5; Leak TL12 
Amplifier and Varislope I, — —Butler, 13 Meadgate 
Avenue, Woodford Bridge, 

FERGUSON’ R&.G.500, fitied VLE. as new. Cost 
over £300, £100 or offer.—Stevens, Heswall, Albert 
Road, ‘oad, Farnborough, Hants _ Phone 810. 

~ FERR: ANTI RIBBON PICKUP. Perfect, 18 gns.— 
Box No. 874. 





FERROGRAPH TAPE RECORDER 3A/NH, H, with Rev. 
Counter and Brief Stop, Reslo Ribbon Microphone and 
Tapes, mint condition, £85 o.n.o.—Winton, 14 Blenheim 
Terrace, N.W.8. MAI 4875 


FERROGRAPH two-speed Tape ———, unused, as 
bought, private sale, 71 gns.—Box No. 805 
FERROGRAPH, 3AN, £60, just overhauled by makers. 
K corner speaker, cabinet-w alnut; Audiom 60 and WB 
tweeter, £12. Collaro 2010, £9. Potters Bar 4545. 


~ FERROGRAPH 66H RECORDER 73 in., 15 in. One 
Souths ,, 88 guineas.—Musicraft, 20/22 High Street, 
“GEL oso” TR175 two-speed tape recorder, as new, 
£30 £00 0n.o.—Greenwich 1839. 

~ GOODSELL PRESIDENT AMPLIFIER, walnut cabinet; 
Wharfedale SFB/3; Garrard TB player with Decca 
heads in oembtaet. All excellent condition. Offers.— 




















Box No. 
GRUNDIG GOM 111 MICROPHONE, new, list 8 gns., 
wll £5.—Biggs, 12 Westcott Road, Wokingham, Berks. 
GRUNDIG Hi Hi-Fi radio, four speakers, V.H.F., 

ew.—Birmingham,. WOO 5168. 








etc. 


” Crossovers, 


The GRAMOPHONE 


GRUNDIG tape recorder TK 830/3D with Cadenza 
mierophone. As new, £80.—65 Evington are ae 
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QUAD electrostatic peat, as new, gr speaker, 
245 o.n.o, Collect London S.W.1.—Box No. 892. 





GRUNDIG T.K.8, Mike, 9 tapes, leads, 0.n.0.— 
eniliipe, 8 Harborough Close, Pe Slough, 





— GRUNDIC T.K.820.3D. Factory overhauled. Perfect 
eondition, £50 o.n.o. —s Hydefield Court, Edmonton, 


GRUNDIG TK830.3D, 
x No, 872, 





mint condition, month old, £80. 


GRUNDIG TK/820/3D eee 





Definitely 








as new, £70 o.n.o.—Box N 

GRUNDIG, TK20, 42 gns. TK35, 69 gns. TK830/3D, 
83 gns. GRM 3Z Microphone, £11. R.C.A. Power 
Amplifie £20. Collaro Tape Transcriptor Mk.IV, 
£18 10s. All brand new, unused and in makers un- 
opened’ cartons. 46658 between 6 p.m.—l12 p.m. 
Esplanade Hotel, Southend. 

HIGH FIDELITY PLAYING EQUIPMENT for sale 
comprising 15 watt amplifier, pre-amplifier, radio and 


three-speed playing desk mounted on trolley complete 
with monitor speaker. Also several 12-inch and 10- 
inch quality speakers in contemporary wall mounting 
baffies. This equipment cost £100, but the nearest 
offer to £45 will be accepted.—Apply Towers Sports 
o- hn Commonside East, Mitcham, Surrey. Phone: 





KELLY RIBBON TWEETER AND CROSSOVER, — 
Goldring 500 pickup, LP and 78 diamonds, £5. BJ a 

and Shell, 30s. Garrard double spring turntable, oe — 
a H Henley House, Friern Park, London, N.13. 


LEAK TL10 amp. preamp. Collaro tranScription turn- 
table pick-up; Pye FM tuner, oak cabinet. Heard work- 
ing, delivered, Birmingham. Perfect condition, £50. 
Would separate.—Box No. 902. 


LEAK TLI@ AND POINT ONE PRE-AMP, £16 10s. 
No. 1 Symphony Amplifier, £6 10s. Garrard R.C.80, 
automatic three speeds, Acos heads with portable case, 
£9 10s. Walnut radiogram cabinet, 9 10s. All as 
new.—Lofthouse, 25 Road, 

Swansea. 








Brookvale West Cross, 








JANUARY 1959 


Due to the Christmas Holidays 
the final date for the acceptance 
of Classified Advertisements for 
the January 1959 issue will be 
December 4th. 








QUAD II, complete, perfect, £25 o.n.o. Collaro tran- 
scription R.C.A. pick-up diamond LP, sapphire 78, £15 
0.n.o.—King, 33 Sheldon Avenue, N.6. 


REFLECTOGRAPH TAPE DECK with Masterlink 
pre-amplifier in Nordyk cabinet. ery, used, £55.— 
Neale, 21 Ladbroke Square, London, W.11. 


RESLO MICROPHONES. Low impedance, Type VMC 
£4 10s. -Dynamic, £6 10s.—Thomson, 112 Alcester Road 
South, Birmingham, 14. HIGhbury 1314. 


ROGERS oe HORN with Axiom 102, £22. 
Super 3, £5. tuner, £17 1@s. Pamphonic 
1004, 2 2 18. - Vortexion W.V.B., £85.—Box No. 9889. 


~ ROGERS SEN SENIOR CONTROL or ae as new, £7 Ts.— 
Sulivan, 2 Lower Wharf, Wallingfo 


ROGERS MK. I CONTROL —. (October 1957), 
£5 10s. Collaro pickup Studio O, 21 16s.—Box No. 860. 


SCOPHONY-BAIRD tape recorder Mk. 1 with micro- 
phone and tape. Minifon pocket wire recorder P55S 
complete with microphones and accessories. British 
Universal Retalker office tape recorder with microphone, 
telephone adaptor, etc.—Box No. 894. 


SONOMAG ADAPTATAPE, new March 1958, new 
pulleys, 2 LP tapes, jacks etc., £30. Streatham 3802. 


SOUND SALES famous Tri-channel equipment, com- 
plete with makers FM unit and Collaro transcription 
player. Amplifier and units housed in french-polished 
cabinet. Superb reproduction. Inspection and demon- 
stration any time. Unique opportunity, £85.—A. Moss, 
1 Station Road. Liphook, Hants. Phone 2233. 


STEREO AND MONAURAL BARGAINS before Christ- 
R 






































mas, e. C.A. tuner, mint, £67; Su/12/FS/AL, 
unused, £15 10s. Dulci Stereo/2, DPA/1@’s, unused, 
1; GRF, mint, £96; SFB/3, unu £36: 


mint, 
used 9 gns., Trix T41, good, 
£17; HF816. mint, £5 5s: Connoisseur Variable. Mk. II 
p.u.’s, mint, sy Rogers FM. unused, £22 10s.. Junior 
amp., mint, £13: Quad Mk.II, mint, £36; Lenco 
unused, £21; Leak Mk.II LP, mint, 210; Bakers 15/fs, 
unused, £15; W12/F8, mint, £7: Prelude equip- 
ment, unused, £12; Brenell Mk. IV/Precord, mint, £47; 
Midax, unused, £9; Trebax, mint, £4 10s., Goldring 
600, unused, £10: Avantic DL7/35, unused, £50: Garrard 
301, mint, £22; Dulci DPA/10, unused, 16 gns., Jason 
switched FM, unused, 14 10s., many others, s.a.e.— 
Maxtone, 247 Church Street, Westhougton, Lancs. 


TANDBERG Stereo Tanve Recorder cost £120, little 
used, mint condition, £85.—Roberts, 13 Fair View 
Road, Sheffield, , "phone 385035. 


TANNOY CANTERBURY speaker, walnut, perfect con- 
= £37 10s.—10 Woodland Grove, Weybridge. Tel. 
3667 














DUAL CONCENTRIC LOUDSPEAKER 


TANNOY 15 IN. 
Perfect condition and absolutely 


with crossover unit. 








LEAK TL12 AND VARISLOPE Ill, £26; Lenco turn- 
table with. Tannoy cartridge, £24; Axiom 3 £9 
Vortexion WVA, £72: Reslo microphone, £7. All hardly 
used. Kensington 2506 evenings. 


LEAK TL12 AMPLIFIER and Varislope II with Con- 
noisseur turntable and pickups in solid oak cabinet, £40. 
oodman Axiom 22 in special cabinet, £20.—Lathbury, 
Leacroft, Sketchley Manor Lane, Burbage, Hinckley. 


LOWTHER Mk. 1 F.M. tuner unit in fitted metal 
cabinet and Lowther-Murray transistor unit No. 3, brand 
new 10 gns each.—Box No. 915. 


LOWTHER PM2 UNIT in mahogany veneered corner 
horn, £45.—PINNER 5590. 


MULLARD U/L (Gilsen O/P, separate power chassis) 
Stern pre-amp, £15. W15 c/s, Axiom 102, splitter, T- 
attenuator in beautiful solid oak baffle, polished copper 
diffuser, £25. Consider exchange 21 in, idiot’s lantern. 
Oxford 48397.—Box No. 870 


NEW COLLARO 47200, transcription P/U, £15.—Mr. 
ae, 94 Clapham Manor Street, London, 8.W.4. MAC 
100, 




















NEW GOLDRING 600, 
“H” W/arm, 35s. All 
Fold, Todmorden, Lancs 


NEW GOODMANS ACOUSTIC ENCLOSURE, fitted 


_ Latest 500, £2 


. Decca 
n.o.—Ellis, 5 Gauxholme 





12 in. — ee. Finish bleached walnut, £20, 
Nee rae 32).—1 St. Marks Road, Bush Hill Park, 
Enfie 





NEW om MK.III pre-amplifier in maker’s carton, 
£13. Wharfedale HS’CR3/2 three speaker crossover, 
£6 6s. Leak F.M. Tuner perfect. £29 10s.—Box No. 880. 


PAMPHONIC STEREO AMPLIFIER, new, £25. Hand- 
some Walnut corner reflex cabinet, acoustical resistance, 
fitted with Audiom 60 Wharfedale Super 8, Trebax, 
Crossovers, cost over £60, bargain at £32 10s. Corner 
baffle 9 cu. ft. fitted with Axiom 150, Midax, Trebax, 
£25.—6 Hartington Road, Bramhall, 


PAMPHONIC 1004, ten watt shelf type amplifier, 
o—! performance and appearance, ten months old, 
£14.—Box No. 837. 











as new, £25.—Box No. 881. 
TANNOY 15 INCH YORK LOUDSPEAKER, as new, 
50 Can deliver London area.—Blows, 40 Holden 


£50. 
Way, Upminster, Essex. 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for 
housing amplifiers, gramophone motor, tape deck or 
similiar equipment. Offered subject to being unsold 
at £15 ex works. Finish walnut, size 33 in. high by 
31 in. wide by 18 in. deep, depth of lid, 6 in. Inquiries 
to Sound Sales Ltd., West Street, Farnham, Surrey. 
Farnham 6461. 








three-speed Connoisseur 


ANSCRIPTION MOTOR, 
—— 7 Berkeley Place. 


or —- Good condition.—Porter, 
8.W.1 





TWO LOWTHER MOVING COIL PICKUPS, LP and 
18 fitted diamond styli, little used. Offers to The 
Verdi Society, 39 Sutcliffe Street, Liverpool, 6. 


VITAVOX DU120 loudspeaker, new three months ago 
Offers. —Box No. 903. 


VOIGHT H.C. HORN only Voight made, cost £20, 
perfect, £5, carr. extra.—62 Rutland Avenue, Poulton- 
le-Fylde. 

VORTEXION TAPE RECORDER WVA, as new, £72. 
Apply, 609 Nell Gwynn House, Sloane Avenue, S.W.3. 
Kensington 2506. 


WB HF1012 T10 crossover cabinet, £8.—186 Uxbridge 
Road. Hampton Hill, Middlesex. 


WHARFEDALE Golden CSB in superb new walnut 
cabinet, £16. Whiteley unassembled standard reflex and 
matching dual front cabinets, £9. Guaranteed unused.— 
Box No, 913. 


WHARFEDALE SPEAKERS. Super 3 complete in wal- 
nut cabinet, bronze 10/FSB. Perfect condition.—Box No. 
884. 























WHARFEDALE _three-speaker, sand-filled, 
assembly with back panels, offers.—Box No. 


WILLIAMSON MAIN AMPLIFIER and modern pre- 
amplifier, £20.—Beresford, 23 Aldwark Road, Buxton, 
Derbyshire. 


corner 
98. 











PHILIPS STROBOSCOPIC TRANSCRIPTION UNIT.— 
Complete with LP diamond head, new, £20.—Musicraft, 
20/22 High Street, Southall. 


PYE “BLACK BOX’ automatic record player, £25. 
Elizabethan de luxe tape recorder. Extra tapes, £40. 
Both as new.—Smith, 77 Winkworth Road, Banstead, 
Surrey. 

QUAD electrostatic speaker. 

Gardens, Dorking 








Offers to Hazle, 10 Deep- 


RECORDS WANTED 


A BETTER OFFER for your classical LP’s, 12 in. 
22s. edn 10 in. 12s. 64.—G. D. Melvin, 5 Derby Street, 
Glasgow C.3. Western 8133. 

A BIG LOT of LP’s and certain piano and vocal 
78’s required. Best prices offered for fine condition LP’s 
—Hubble, 70 Hampden Way, London, N.14 (Enterprise 
3668). 














82 Advert 


ALADDIN: New Lamps for Old! Avgarde: New LP’s 
for old! Generous cash or exchange allowance on used 
LP’s in good condition. Mail offers welcomed—any 
quantity purchased.—Avgarde Record Gallery, 34a 
ee Street, Albert Square, Manchester, 2. BLA 





ALL CLASSICAL LP’s IN PERFECT CONDITION, 
particularly recent issues; also 78 vocals. Highest prices, 
especially in part-exchange for guaranteed LP’s from 
our catalogue: or new LP’s and equipment, stereo or 
monaural, Offers and packing instructions on receipt of 
your lists; large quantities collected or boxes sent.— 
K. 





Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 
ALP 1375 EXC. Henry V/Hamlet, Olivier.—Johnson, 6 


Cromarty "House. Corby, Northants. 


ARMSTRONGS, Columbia SCM5061, Parlophones R840, 
R1767, R2066. R2242, R2531, R2704. R2774, R2825, R2829. 
Goldberg, 40 Church Street, Sheffield, 1. 


AUGUSTO SCAMPINI (tenor): Red predog 1908/9: 
2-52611 Ernani, 2-52689 Trovatore, 052258 William Tell, 


054240 Africana. Good prices if perfect.—Box No. 862. 


~ CARDIOLOGY—(heart-beat recordings) for medical 
students. Records or tapes.—Bartram, 6 Browning 
Avenue, | Boscombe, Hants. 




















" CHANGING TO STEREO? We purchase all unwanted 


monaurals and stereo LP’s. Quotations and advice from 
Green, Montana, Plumley, Cheshire. 


COLUMBIA, SINATRA recordings wanted. Condition 
and price to Hamer, 135B Lee-Mill Estate, Plymouth. 


_ and all other instrumental solos.—Box No. 











DEALERS who wish to dispose of their surplus 
classical long playing records are invited to write to 
Gibb’s Bookshop, 83 Mosley Street, Manchester, 2. 


DEATH OF MINNEHAHA, H.M.V. plum an ae sides. 
Thornley, 38 Park Road, Burgess Hill, Suss 


DUTCH —- ~g COURSE, oo or similar 
system.—Box 


FERNANDO GERINI (tenor); Brown Odeons 1905: 
34471 Judas Maccabeus, 34480 William Tell, 34523/34524 
~ — 34538 Robert le Diable. £8 if perfect.—Box 

oO. 


GAUTIER/AUMONIER duet ‘‘Robert le Diable’’. Brown 
Odeon 1905, No. 33827. £6 if perfect.—Box No. 862. 














The GRAMOPHONE 


WANTED: A_ secondhand Linguaphone Course on 
Spanish.—_Mrs. Ames. Chanctonbury Cottage, High 
Street, Steyning, Sussex. 


WANTED. Norwegian language records.—Mr. Bassnett, 
456 Broadwater Crescent, Stevenage. 


WANTED. —Recordings of Hitler speeches. Also com- 
plete Linguaphone Russian course. G condition 
essential.—P, Cutler, 4 Scroope Terrace, Cambridge. 


WANTED.—The Complete Music of Anton Webern, 
Columbia—Masterworks K4L 232.—Stead, Dene Court, 
Kirkburton, Yorkshire. 


WANTED URGENTLY—Columbia record No. EO 2165, 
Swahili, Ua Langu Limechanua/Mama Njoo Nixwambie 
Rabai.—Box 897. 


WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA _ 2596. 


WELITSCH AM. COL. ML2118 (Mozart and Marx); 
E. Schumann H.M.V. DA1651 (Chambre Séparée).—Box 
No. 876. 


YEHUDI MENUHIN 78 ~-— -4-¥- particularly 
Bach unaccompanied Sonatas, Must be good condition. 
—Marris, 18 Giencairn Road. paw Mo M SW 


EQUIPMENT, ETC., WANTED 


LEAK AMPLIFIER TL10.—Topham, 120 Main Road, 
Sidcup, Kent 


LOWTHER “TP1 or PW1, must be perfect.—Box No. 
863. 



































ORTOFON LONG ARM (309 series) with or without 
heads.—Box No. 875. 


QUAD ELECTROSTATIC SPEAKER. State price.— 
Fox. 5 Moss Lane, Cuddington, Northwich, Cheshire. 


QUAD II, FM tuner, Garrard 301 or 42R200. ae 
III .—47 Ashley Road, Keyworth, Nottingham 


TL10 ‘OR 12 or similar main amplifier (300 m.v. 
input).—27 Wellesley Avenue, Norwich. 


WHARFEDALE three-speaker corner system wanted. 
State details and price.—Box 899. 

















GLINKA TRIO PATHETIQUE, Oiseau—Lyre 34-5.— 
N. Pulver, 17 Middleton House, Dalston, London. 


GUSTAV MAHLER records wanted, all speeds and 
periods.—Details to Finlay, 9 South Drive, Harrogate. 


HAMLET—HENRY V. H.M.V. LP, Laurence Olivier. 
Perfect condition. Details of other Shakespearean 
records. —Streets, 8 Park Crescent, Worthing. 


H.M.V. -“ MIDSUMMER NIGHT’S DREAM” ALP 
1262-4. Good condition.—Macmillan, Gilnockie, Park 
Road, Dumfries. 


IN DER BLANEN GROTTE. 
Glen, Rush Green, Romford. 


I TAKE CLASSICAL 78’s in part-exchange for new 
LP’s. Send details and S.A.E. for reply.—Box No. 91l 


JOSEPH SCHMIDT, Parlophone R1932. 30s. for fibred 
copy.—Beresford, 19 ‘Henry Road, Gloucester. 


MANY COPIES of Columbia DB 2911 wanted. Victor 
Silvester. Columbia FB 3469, 3492, 3503.—J. Staddon, 16 
Wynne Road, Brixton, London. 


ME AND MY GIRL, H.M.V. BD 506 and BD 596 
Parts 1 and 2. —Wilding, The Meadows, Mathern, Nr. 
Chepstow, Mon. 


PADEREWSKI: DA633, 869, DB378, 585, 590, 598, 649, 
662, 664, 683. Fibred condition. —Box No. 906. 


PREMIUM PRICES for 78 harp records.—McConaghey, 
Buckleigh, Westward-Ho, North Devon. 


RECORD SHOPS please note, we buy your deleted or 
unsaleable 78 records; any quanity from 1.000 to 20,000. 
Spot cash. Collected.—Record Mart, 261 Church Street. 
Blackpool. Phone 23600. 


REQUIRED IN GOOD CONDITION. Parlophone. 
Viadimir Rosing. E11264, £11240. Parlophone, Tauber 
RO20291 -—Tanner, 75 Stratford Road, Wolverton, Bucks. 


SCHIPA DA974 ‘‘Nina/Vucchella’’; Hilo Hawaiian 
Orchestra B2497 ‘‘Honolulu Moon’’, Perfect.—Box No. 862. 


SOUSA’S BAND: Victors, 5824 (*‘ Federal ’’), 16395 
(‘“‘Man Behind the Gun’’), 17901 (‘* Pathfinder 
Panama ’’) 18430 (‘* Liberty Loan ’ ’), as new/excellent. 
—Box No. 885. 


TCHAIKOVSKY Concerto 3. Nixa CLP1126. Price and 
condition to Thomas, 226 Rochester Way, Bexley, Kent. 


- ‘THEATRE ORGAN RECORDINGS wanted. particularly 
early McLean, Torch, Cleaver. Must be good condition.— 
Cpl Nuzum, 4 Fd Sqn RCE, CAPO 5050, Canadian Armed 
Forces (Europe). 


TOM BURKE. Columbia 7225, Imperial Z128: Tino 
Pattiera, Parlophone E10976, E10526; Fritzi Jokl, Parlo- 

, Lotte Lehmann, Parlophone, 
Others. Will purchase, or exchange your 
_ wants.—Kilroy, 3505 Meisner, Los Angeles, 63, Cali- 
ornia. 


UP TO 2%s. 6d. ALLOWED for perfect classical or 
light LP’s against the purchase of new ones. Send 
details and S.A.E. for reply.—Box No. 912. 


WANTED. Any gramophone records of The Royal 
Irish Fusiliers Band conducted by Mr. A. J. Dunn, 
prior to 1914. Write stating price to Administrative 
Officer, Regimental Depot, The Royal Irish Fusiliers, 
Gough Barracks, Armagh, N. Ireland. 

















H.M.V. Z344.—6 Rose 


















































SITUATIONS VACANT & WANTED 


BROADMEAD, England’s largest record retailers, re- 
quire record manageress for their important departments 
in all parts of London.—Apply, Mr. E. A. Hooker, c/o 
241 High Street, Slough, Bucks. 


KEEN SALESLADY for Record Department. Experi- 
enced or willing to be trained to take complete charge, 
S.W.4 area.—Write full details Box No. 791. 


RECORD SALES ASSISTANTS. A fully West End 
record department requires a number of assistants with 
good experience of gramophone records sales. Pleasant 
working conditions and good salary for experience.— 
Write in confidence to Box No. 871. 


YOUNG FOREIGNER MUSIC LOVER sings in two 
big London choirs seeks congenial post.—Box No. 890. 


MISCELLANEOUS 


ELECTKONIC ENGINEER AVAILABLE. Advice, in- 
stallations, modifications and repairs. London and Home 
Counties.—Woollett, Telephone or write to FOR 2527. 


EMG MONTHLY LETTER, July 1950 (beginning LP) 
to June 1956. Excellent. Offers.—Ballance, 76 Whitehill 
Drive, Bangor, Co. Down. 


GROVES (1922 EDITION).—Five volumes, good condi- 
tion, 10 gns. or offer.—Roloff, 30 Santos Road, 8.W.18. 
Van 4233. 


RECITALS.—Woodford Green United Free Church, 
Saturdays at 8 p.m., Dec. 13th, Jan. 10th, Feb. 14th, 
Mar. 14th. Programmes from D. J. Steven, 36 Glengall 
Road, Woodford Green, Essex. 


RECORDS, GRAMOPHONES AND SHEET MUSIC 
(also Theatre Bookings and Stationery). Pleasant Sussex 
resort. Large D/F shop. Accom. over. T/O averages £120 
p.w. Moderate expenses. Well established concern, hold- 
ing main Agencies. Price for immediate sale £1,500.— 
Prior & Grainger, 23 Ship Street, Brighton, 1. Phone 
29166. 


“THE GRAMOPHONE.’’—First 35 numbers, offers.— 
McVie, 5 The Godolphin, Marazion, Cornwall. 


“THE GRAMOPHONE,” seven years from January, 
1951, to December, 1957. Offers to Box No. 861. 


“THE GRAMOPHONE,’’ 1947/48, 1952/57 inclusive. 31 
issues 1949/51. Offers.—Page, Barclays Bank House, 
Ludlow. 


‘“‘THE GRAMOPHONE,” Jan. 1950 to October 1958, 
2 missing. 1946 complete. Plus 26 others. Offers.—Ellis, 
5 Gauxholme Fold, Todmorden, Lancs. 


‘THE GRAMOPHONE,’ unbound, April 1956 to 
September 1958, two missing, offers to.—McCormick, 44 
Robert Street, Bury, Lancs. 


‘‘THE GRAMOPHONE” 1939-1958, ‘‘ Hi-Fi News,’’ 
‘‘Gramophone Record Review,’’ ‘‘ Wireless World ’’ 1955- 
1958. 6d. each plus postage. Correspondence only, 9 
Taunton Mews, Dorset Square, London, W.1. 


THE GRAMOPHONE 1954-1957 inclusive, 
Epsom 5694. 



























































£2 10s.— 





December, 1958 








WANTED 





Good condition L.P.’s 
for purchase or exchange 
(generous terms). 





(Also certain 78 R.P.M.’s 
purchased or taken in 
part exchange). 


HENRY STAVE 


& COMPANY 
8 DEAN STREET, W.1 


(OFF OXFORD STREET) 
GERRARD 2757 











BARGAINS 
SHOP-SOILED AND SLIGHTLY USED 
HI-Fi AND STEREO EQUIPMENT 


AMPLIFIERS 
LEAK TLI2 AMP and PRE-AMP... £18.18.0 
ARMSTRONG A 10 Mk. Il AMP & 
.. ae 19.19.0 
ROGERS SENIOR AMP & T/C 22.17.6 


HARTLEY AMP and — 
(25 watt) ove ...  18.10.0 


LOUDSPEAKER AND UNITS 


WHARFEDALE Corner Assembly  19.19.0 
TANNOY G.R.F. (List Price 118 gns) 69gns. 
GOODMANS Axiom 80 in Cabinet 25.10.0 
eyed w honic System ... 49.10.0 
sou cA LES Phase inverter 

SP PEAKER 13.15.0 
WHARFEDALE 8 AL UNIT a 2.19.6 
WHARFEDALE 10” — ~—— ses 3.19 6 
TANNOY YORK ‘ .. 49 gns 

RADIO TUNERS 
CHAPMANS FM 8!. _ 15.15.0 
ACOUSTICAL AM Tuner wae oe 5.19.6 
MULLARD F.M. on _ 9.19.6 
CHAPMANS AM/FM _ — * 
W.B. F.M. 18.18.0 
GRAM UNITS AND TAPE 
RECORDERS 

COLLARO 4T/200 Motor Unit... 16.15.0 
COLLARO Tape Unit and ouguand 25.10.0 
WALTERS Tape Recorder ... 17.17.0 
EDITOR Recorder... ... 27.10.0 
W.B. “‘Prelude’’ Gram Cabinet - 5.15.0 
Call or write for our list of over 100 other 


items of equipment. 
Phone Rodney 4988 


HOLLEY’S RADIO 
315 Camberwell Road, London, S.£.5 


9-6pm. | Thursday. Open all Sat. 
Hours 9-6pm. ipm Thu y pe 
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December, 1958 


JOHN LIONNET & CO. LTD. 
I7 CHARING CROSS ROAD, 


LONDON, W.C.2 
TRA. 5575 


DEMONSTRATING 
THE WOOLLETT 
MOVING-COIL PICK-UP 





|8-20,000 c/s distortion-free. Complete 
with Transformer and L/P DIAMOND Head 


£19.12. 6d. inc. P.T. 


78 r._p.m. DIAMOND Head 
£8. 13s. 6d. inc. P.T. 











A worthy complement to 





THE 


WOOLLETT 


4-speed 
Transcription Gramophone Turntable, with 
8% variable speed control. 
From £24. 19s. 5d. incl. P.T. 





The 
BRADFORD PERFECT BAFFLE 


(Patent Pending) 











Go Stereo with 
BRADFORD 


A COMPACT enclosure ensuring realism and 
darity of reproduction with NO BOOM. 


A comprehensive range for single- and multi- 
speaker systems is available. 


From £8. 15s. for 17 in. x 17 in. x 123 in. 


Daily: 9 a.m. to 5 p.m. 
Saturdays: 9 a.m. to Noon 








The GRAMOPHONE 


‘“‘THE GRAMOPHONE,”’’ 1951 to June 1958 inclusive. 
Offers.—Burniston, 159 Canterbury Road, Folkestone. 


THE TRADE MARK No, 770712, consisting of the word 
STEREAGRAM and registered in respect of wireless, 
telephonic, television and telegraphic instruments; sound 
recording and sound reproducing instruments and appara- 
tus; electric and electronic apparatus and instruments 
included in Class 9, magnetic tape for use as sound 
recording media and such tape bearing recorded matter; 
and sound records, was assigned by Multimusic Ltd., of 
Mellier House, Albemarle Street, London, W.1, on the 
14th August, 1958, to the Decca Record Co. Ltd., of 9 
Albert Embankment, London, S.E.11, without the good- 
will of the business in which it was then in use. 











WANTED.—‘‘The Gramophone,’’ December, 1953, and 
January, 1956.—Dott. Ruffo Titta, Roma-Via Monte 
Delle Gioie, 22, Rome. 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must 
Ln . good condition.—lIves, 110 Magdalen Street, 
orwic 


A BALANCED Library may be built up from my list 
of mostly perfect LP's. Classicals, Jazz and Popular.— 
Ives, 110 Magdalen Sereet, Norwich. 











A BARGAIN BASEMENT, 1,000 current classical LPs, 
all perfect. Catalogue.—G. D. Melvin, 5 Derby Street, 
Glasgow. C.3. Western 8133. 





A BARGAIN CHRISTMAS CATALOGUE OF LP 
RECORDS. Prompt, personal postal service. Details 
under For Sale.—K. S. Holman, Icxenham, Middlesex. 


A BARGAIN OFFER, 22s. 6d. for 12 in., 12s. 6d. for 
10 in., perfect condition.—G. D. Melvin, 5 Derby Street. 
Glasgow, C.3. Western 8133. 


A BETTER PRICE paid for LP’s. Classical, Light and 
Jazz. Send records or list now.—Pioneer Sales, 122 
North Street, Romford. Romford 5786. Also at 2 Arcade, 
High Road, Chadwell Heath. 


ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
Poiythene sleeves, post free. Overseas tax free. Large 
stocks of booxs and voca] discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warws. 

















ALL JAZZ. Popular, Classical LP’s purchased, up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


AMERICAN LP’s: Camden, Folkways, Westminster, 
Riverside, etc. All other labels can be obtained. Please 
state your wants. Camden list available. Records sent 
to any country other than Great Britain. British col- 
lectors may buy from us when in Dublin, British postal 
orders and currency accepted.—International Record 
Library, 26 South Anne Street, Dublin, Ireland. 


AMERICAN MAGAZINES. 
Fidelity,’’ 50s.; ‘‘ Hi-Fi M 








Year’s subscription, ‘‘ High 
usic Review,’’ 35s. 6d.; ‘‘ Popular 
Music,’ 35s. 6d. Specimens, ‘‘ High Fidelity, - 
others 4s. each. Complete catalozue free. rom Ltd. 
(Dept. 15), 9 Drapers Gardens, London, Le. 


BARGAINS IN NEW GI- FI EQUIPMENT. Save pounds 
on the following items. es ge Goodmans AX 
15/4, £47; Wharfedale SFB £35 10s.; J. Corner 
Horn Cabinet, £21; — eh. £50 10s. 
Pick-ups: Goldring 500, £2 19s.; Goldring TR1 Tran- 
scription Arm, £9 5s. Amplifiers: Latest Leak TL12 plus 
with Varislope Pre-amp, £32; Grampian Mullard £16; 
Dulci Stereo 8 Pre-amp, £21 10s. Turntables: Collaro 
4T200 with transcription pick-up, £17 10s.; Lenco GL56, 
£21 7s. Tuners: Chapman model FM85 for AM and 
M, £20; same but self-powered, £24; Leak FM, 
£32 10s. Tape Recorders: Superb models by Philips and 
Bonson, using the latest Truvox decks, £49 10s. and 
£59 10s, complete with microphones. Also bargains in 
demonstration and slightly used equipment.—Scotland’s 
Premier High Fidelity Specialists. J. Kerr & Co. Ltd., 
262 Woodlands Road, Glasgow, 


CHRISTMAS LIST of LP bargains. New features. Free 
records.—Tredwell, Heathfield, Plumley, Cheshire. 


DON’T DESPAIR IF YOU ARE TRAPPED IN THE 
MAZE OF L.P. RECORDINGS. A selective list of re- 
commended records embracing the well-known with the 
lesser-known will help those pre-Christmas and after 
difficulties in choosing the right recording of the right 
work for the right person, This list is being sent free 
to subscribers of ‘‘ Your Record Choosing ’’ but is avail- 
able to others who send a 6d. P.O. and 2d. stamp. As 
supply is limited, please order now to avoid unnecessary 
disappointment. Remember ‘‘ Your Record Choosing ”’ is 
the invaluable guide for collectors of classical and 
chamber music. Annual subscription (six issues) cost 
7s. and entitles readers to use of the Y.R.C. Advice 
Bureau and Miniature Score Service. All inquiries wel- 
come, send 2d. stamp for sample past issue.—Box No. 
908. 














DUTCH MANUFACTURER of anti-static duster for 
gramophone records. able to deliver against keen com- 
petitive prices and in attractive finish, wants to contact 
wholesale dealer or firm, well introduced at stores 
specialising in gramophone records for the Sole Repre- 
sentation England.—Apply No. 210,585 Bolrek, 
Koningsplein, 1, Amsterdam, Holland. 


EDITING AND DUBBING SERVICE for magnetic 
tapes. Mobile recording unit available-—Millar Thomas, 
112 Alcester Road South, Birmingham, 14. HIGhbury 
1314. 





Advert 83 
Introducing the NEW “QP” RANGE 


(Quantity Production) 
by STAMFORD 


Products in this new Special Range are veneered 
in Tola and can be polished to match ‘‘G-Plan’”’ 
walnut furniture: and shades of medium and 
ark walnut, mahogany and oak. 
Polished samples sent on request. 














A oa 2 for 
=" ker 


conta 
the Wharfedale acoustic 
er Linea and quilted 


specification ize: 
I high, 14” wide, 15” 
deep. With shaped sides 


sand Tygan grille. 
&8 12/6 or 25/- “deposit 
monthly pay- 

ments of 17/8. 





Customers will realise | 
owin 


that g to the 
extremely een prices 
this special —_ 
we are unable to ma 
modifications or = 
and Wales 2S 
land. N. Ireland 25/-. 











QP11. EQUIPMENT CABINET. Motor 
board measures 28” by 14”, Overall 
e: 29” wide, 27” high. ig” ee 
——— see. Price £9/19/6 or 30/- “deve and c) 
nts of 29/4 monthly. Also supplied a Mb ise 

mith “full- length record storage to lower section. 


StI i a a ne a Oe eS 





ore An attractive and 
compact RADIOGRAM CAB NET, to house power unit 
and COMtERS, autochange or transcription unit (M/B 
16” ° 14”). ‘Loudspeaker baffle 1 Ay , and storage 
for 12 records. 334” wide, 30”h h_ and 153” deep. 
Control panel Bi -— by 11” high. 

or 38/- deposit and 9 monthly payments of 25/7. 


ee for + tye Si Goo of this remarkable range, 
and many other gns, 
y OA L. STAMFORD (Dept. Al6) 


Correspondence only: 
20 College Parade, ‘Salisbury Road, Lenden, tay 
visit our Hi-Fi Sho open n 9.30 a .m.—6 p 
ALL DAY SATURDAYS. Late night Weleesten. ' 1 . 
3 6 bus from Liverpool Pye ~ to Odeon, ae 
Road. Walk back turn 


ponigteon cn 

L. STAMFORD (Dept. Alé6) 
84/86 and 98 Weymouth Terrace, off ee | R 
Lon Tel.: SHO 500 











84 Advert 


“EROICA”’ RECORDING wy (1949) record in the 
studios or mobile in the U.K. and also supply eee 
ing equipment. ‘‘Moon Rocket” s d many o 
research projects are recorded on equipment a. ~) 
by this studio, as are Cathedral Choirs, and 
programmes, Speech Training sessions, etc. At present 
we can offer British Ferrograph and Brenell recorders 
from stock. Microphones, mixers (three-way from £3), 
defiluxers, tap bargains, etc. Tape/disc transcription 
(N.B. Our “‘link’’ record for Parts I and II of ‘‘Round 
the World in Eighty Days’’ played 254 times during the 
run, still usable!), Fair Organs and Church Bells on 
’s.—Recorder House, Peel Street, Eccles, Manchester. 





ECCles 1624. Musical Director, Thurlow Smith 
A.R.M.C.M. 

“FONOTIPIA SUPPLEMENT,” Vol. 3 of ‘“‘ Voices of 
the Past.’””’ Much new information. 10s. 6d., post 6d. 
os available: Vol. 1, H.M.V. English Catalogue 30s., 

10d.; Vol. 2, H.M.V. oe Catalogue 20s., post 
¥ Also “ Record Collecting,’’ 9s. 6d., post 9%9d.— 


Oakwood Press, Tandridge —— Lingfield, Surrey. 


GERMAN LP’s AND 45’s: Folk Music, Poetry, Drama, 
etc. List available. British postal orders and currency 
accepted.—International Record Library, 26 South Anne 
Street, Dublin, Ireland. 


GRAMOFILM (F) Polythene inner sleeves of novel 
design for maximum brotection—prices per packet of one 
dozen: 12 in., 4s. 9d.; 10 in. 3s. 9d.; 7 in. 2s. 6d. Gram- 
poo Anti-Static 3s, 6d. per bottle. "The new Gramponge 
record sponges 2s. 83d. each. The only real cross- 
indexine system: Gramofile de luxe 18s. 5d. each, and 
Gramofile Juniors 9s. each. Also Gramvelope Polythene 
Outers in all sizes, obtainable from your usual dealers. 
Ask them for our o not write to us.—Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 


GRRRRR! Wish I’d sent for Capewell-Lancaster’s used 
LP list. Good condition serious music only. They buy 
~ by return.—1538, Stratford Road, Birming- 
am, , 














H.M.V. LP deletions: many numbers still in stock.— 
Collet’s Record Shop, 72 Heath Street, N.W.3. HAM 6669. 


HUDDERSFIELD. Announcing a new service catering 
for Yorkshire music listeners. Hi-Fi and Stereo equip- 
ment available under expert guidance.—Yorkshire Sound 
Centre, 5 Outcoate Bank, Huddersfield. 


JOHN HASSELL RECORDINGS, Hi-Fi Tape to Dise. 
Standard and Microgroove. Studio Facilities.—21 Nassau 
Road, London, S.W.13. RIVerside 7150. 


LONG-PLAY CLASSICAL RECORDS urgently wanted. 
Very top prices paid for perfect discs. Any quantity 
purchased. Send details. —The Gramophone rd 
Exchange, Regd., 48 Brunswick Road, Edinburgh, 7. 











The GRAMOPHONE 


LIVERPOOL RECORD EXCHANGE.—We invite 
record enthusiasts on Merseyside and elsewhere to call 
and see our stock of used LP’s, Operatic and Orchestral 
78’s. Good prices -—~ for your used LP’s. Send a list 
and we will --, Belcantodiscs in stock. Open week- 
days 11 till (Thurs. 5 till 7) Sats. 10. rf till "530. 
ROYal 7738. —is Houghton Street, Liverpool, 





LONG PLAYING RECORDS.—New and second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 





+e ~ unplayed. Para- 
—John Grenfell Ltd., 48 
Kingston 8459. 


LP’s. ALL iy 
stated. Send for lis 
Surbiton Road, endian inion. 





XTONE HI-FI SPECIALIST ADVICE on selections, 
aan tations, stereo, loudspeakers free! Hear our Ultra-Fi 
ge _— Church Street, Westhoughton, Lancs. 
Tel. 88. 


** MUSIC ON TAPE.’’—Pre-recorded, twin-track tapes 
of music for dancing, background music, light orchestral 
and instrumental music-—-30 minutes and 60 minutes 
playing time at 32s. and 64s. respectively. All 
rr to Music on Tape, 6 Laurence Pountney Hill, 

.C.4. 








ONLY FROM US! A famous stick mike normally 5 gns, 
only £2 14s, Once again outstanding tape bargains— 
all best makes. 1,200 ft. 7 in. spools, 20s.; 850 ft. 532 in. 
spools, 19s. 6d.; latest type by leading maker, 1,200 ft. 
P.V.C. 7 in. spools, 29s. 6d.; 1,200 ft. LP 53 in., 29s. 6d.; 
1,800 ft. LP 7 in. spools, 42s.: plus postage and packing 
Is. 9d. (up to three reels). At last, a tape recorder 
you can afford. Only 29 gns. Ask for details. We charge 
no interest on most new recorders. Excellent selection 
of second-hand machines. Cash = * for your present 


machine. E. C. Kingsley & Co., The Tape Recorder 
Specialist, 132 Tottenham Court Road (corner of Warren 
Street), London, W.l1. EUSton 650 





PERFECT RECCRD PROTECTION. Polythene lined 
stiff cardboard record covers for 7 in. EPs. With dust 
exclusion flap, 3s. 9d. per doz., without flap 3s. 6d. per 

. Post free. Trade inquiries invited.—Young & Co., 
194 Drayton Park, London, N.5. CAN 2296. 





** PONSELLE —w AGAIN.” R.C.A., 12 in. LP, 52s. 
post free. Only few.—Liverpool Record Exchange, 
15 Houghton Ng Liverpool, 2. 


December, 1958 


RECORDING STUDIO equipped with new Steinway 

rand. Mobile Recording Van. 78’s and LP’s from your 

own tapes. Commentaries and music on Synchron:sed 

LP’s for ciné enthusiasts.—Rapid Recording -_— 21 
Bishops Close, Walthamstow, E.17. LAR 388 


RECORDS POST FREE, LP’s, 45’s, 78’s in guaran: nieed 
ee condition, also Hi-Fi equipment all makes post/ 











ng free. Write <3 \. ee —Post Haste Records 
Ltd., 16 Holland Road, W.14. | 
APE AND SPLICER Bargains, etc., S.A.E. Cine. 
olen 19 College Road, Harrow. he 
TAPE/DISC/TAPE transfer, copying, editing If 


quality and durability matter (especially with LP’s from 
your precious tapes) consult Britain’s oldest full-time 
transfer service. Modern studio and mobile facilities. 
Recorders hired, serviced. ‘‘Unimixers’’ will greatly im- 
oe your musical recordings, especially with Ferro- 
aphs, Vortexions and Grundigs.—Sound News Pro- 
nll 10 Clifford Street, London, W.1. REG 2745. 


TAPE TO DISC RECORDING. Microgroove LP from 
27s. 6d. 78 r.p.m, from lls. Also 45 r.p.m. 48-hour 
service. S.A.E. for comprehensive leaflet to: A. ; 
Marsh, ‘‘ Deroy’’ Sound Service, Little Place, Moss 
Delph Lane, Aughton, Ormskirk, Lancs. Tel.: AUG 3102. 


THE LAST WORD IN RECORD PROTECTION. Strong 
white-paper envelopes, entirely coated inside with Poly- 
thene, having a 2 in. flap for dust exclusion. Fits inside 
the LP sleeve. Packets of 12: 7 in. 2s. 9d., 10 in. 3s. 9d., 
12 in. 5s., post free from Texion Products, Dept. G., 404 
Hale End Road, London, E.4. Trade inquiries invited. 


VERY HIGHEST PRICES PAID for tone-playing 
records in finest condition. Also generous allowances 
for part exchange. The public is invited to inspect 
our large selection of slightly used records which may 
be heard before purchase. Our department of high 
fidelity equipment is now open. We are open we ~ 
to Saturday 10 a.m. to 6.30 p.m. Thursday 10-1. Our 
premises are one minute — Notting _ Gate station, 
and buses 27, 1, pass door.-—Gate 
Booxshop, 1 Ladbroke Road, Nottine Hi Gate, W.11. 
PARK 5108. 


15s. SECURES RECORDS,—Approximate value £5 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. 




















QUAD ELECTROSTATIC -hog 4 for immediate 
delivery, £52. Bowers Wilkins. ‘* We lead in Hi-Fi,’’ 
oe Buildings, Littlehampton Road, Worthing, 5142, 


200 OR MORE LP collectors have made their col- 
lections from my varied list of opera, symphonic and 
chamber records. Lists sent free.—Devoy, 71 Lightburn 
Road, Halfway, Cambuslang, Lanarkshire. 











magazine in Europe. 


Ciscuretroae 





This Journal offers the largest audited 
circulation of any monthly gramophone 


The average net sale for the period 
January to June, 1958, was 73,539 copies. 








RECORD DEALERS ! 


ARE YOUR STOCKS OF “THE GRAMOPHONE”’, 
CATALOGUES VOLUMES I, 2, 3, AND 4, AND OCTOBER 1958 SUPPLE- 
a te TO MEET YOUR XMAS DEMANDS? IF NOT, _ YOUR 


“THE GRAMOPHONE”, 
TELEPHONE LANGHAM 192!/ 


WILL BE DISPATCHED BY RETURN. 


POPULAR RECORD 


70 vo ST., LONDON, W.! 























SJ?) (Lbenrg POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 


MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


L. 








L.P. RECORDS POST FREE 


Each record packed guaranteed in perf-ct condition. 
including Decca, Nixa, ee. Capitol, Oriole, Vox, H.M.V., Columbia, 


334 HIGH ROAD, STREATHAM, S.W.16 
SOUTH LONDON’S LARGEST RECORD DEALERS 


All makes supplied 


ne, etc. 


CLOAKE 


Phone: STR 7304 


by “H. 

















write to BENSTED’S 





BENSTED’S CORNER LTD 


FOR STEREOPHONIC RECORDS 
Also large stocks of monaural L/P’s, E/P’s and 45’s 


@ ALL RECORDS (45 or 33) POSTAGE FREE 

@ NORMALLY POSTED WITHIN 24 HOURS 

@ CAREFULLY EXAMINED, WELL PACKED, 
GU 


@ ALL “ACE OF CLUBS” RECORDS at 22/6 
AVAILABLE BY RETURN 


if you have any difficulty in obtaining your Stereo records, 


209 UXBRIDGE ROAD, EALING, W.1I3 


DISCS BY MAIL 





WRITE: 


ARANTEED 
OR 








ALL MAKES: ALL SPEEDS* STANDARD & STEREO 


D.B.M. 


A. T. FURLONG & SONS LID. 


la High Street, 
BROMLEY, Kent. 


40 Deptford Bridge, 
LONDON, S.E.8. 





Write for details 






















<p 


THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD - SWINDON - WILTSHIRE 


incorporated which has a range of + or —3% on all speeds. 
The motor is mounted in specially designed rubber suspensions which completely isolate all 


Le Another “Winner” for Garrard 


THE 


every d 


of large 
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4HF FOUR-SPEED SINGLE RECORD PLAYER 


This unit has been designed to meet the demand for a high quality playing 
unit at a reasonable price. With 40 years of Garrard experience behind it, 


etail has been carefully designed so that maximum reliability and 


absolute fidelity of reproduction can be assured. 
A 12” diameter turntable has been incorporated. The turntable spindle is 


diameter and is ground and superfinished to extremely close tolerances 


and runs in self-oiling bearings of a special grade. These features combine 
to ensure perfect smoothness of running and a minimum of wow and rumble. 

The rubber intermediate wheel is mounted on clock type pivots which run in self-oiling bearings to ensure rigidity and 
freeness. It is retracted automatically when the unit is switched off. A speed control is 


vibrations from the unit plate and pickup. 


The unit is fitted with a Garrard patented fully automatic stop, but a special feature is the pro- 


vision of means for disengaging the stop. 


It is fitted with the T.P.A. 12 Transcription pickup arm which will house all Garrard cartridges 


and most of those of other manufacture. It is wired 


reproduction. 





and technically approved for stereophonic 


arrara 











For 40 Years the World’s Widest Range of Gramophone Equipment 





THE IDEAL XMAS GIFTS—EASIBIND CASES 


FOR “THE GRAMOPHONE” AND “THE GRAMOPHONE” L.P. CLASSICAL AND POPULAR RECORD CATALOGUES 































“THE GRAMOPHONE” 
EASIBIND CASE 

The ideal self-binder specially 
designed to hold twelve issues 
of *‘ The Gramophone ”’ (with 
advertisements) which can be 
used either as a permanent 
form of binding or as a tem- 
porary binder for housing 
twelve issues which Readers 
may wish to have specially 
bound on the completion of a 
Volume, details from Trade 
Office below. 

Copies of ‘“The Gramophone’”’ 
can be easily inserted as 
received—a two-minute operation 
—the Easibinder opens flat at any 


page’ of any separate issue, gives quick 


reference 
addition to any bookshelf. Size 11} in. by 83 in. by 3} in. 


facilities and makes an_ excellent 


The Easibinder is supplied in Navy Blue Leathercloth 


with the title ‘“*‘ The Gramophone ”’ goldblocked on the front 
cover and spine. 


Obtainable from Record Dealers, price 15/6, or direct from 
the Publishers. 


Trade enquiries invited. 


. 


“THE GRAMOPHONE” L.P. 
CLASSICAL AND POPULAR 
RECORD CATALOGUE EASI- 
BIND CASE 


Specially produced to accommodate 
one copy of ‘* The GRAMOPHONE ”’ 
LP CLASSICAL RECORD CATA- 
LOGUE and Six Master Editions OR 
Quarterly Supplements of the POPU- 
LAR RECORD CATALOGUE. 

Two strong Index Cards supplied 
with each Binder with designation 
of each catalogue printed thereon for 
easy reference, and to separate the 
Classical and Popular Catalogue 
sections. 

New Catalogues when received can, 
with ease, be inserted—a two-minute 
operation—the binder opens flat at 
any page of any Catalogue. 

The Binder is strongly made, covered 
in Navy Blue Leathercloth, size 9} in. 
by 6 in. by 3} in. spine, with title ‘‘ The Gramophone ’’ LP Classical 
and Popular Record Catalogue goldblocked on the front cover 
and spine. 

INVALUABLE for Record Dealers’ Counter use—all Catalogues 
retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 17/6, or direct from the 
Publishers. Trade enquiries invited. 








“THE GRAMOPHONE” 70 CHARLOTTE STREET, LONDON, W.I Telephone: LANGHAM 1921/2 
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* increasing demand for 


Connoisseur 


for us to move to larger premises 





New features include a large 
stroboscopic disc beneath the 
turntable, viewed through a 
reflecting mirror with an internal 
light source. All revolving shafts 
are precision ground and lapped 
to mirror finish. They run in new 
nylon graphite type bearings 
which are adjustable so that full 
accuracy can be 
throughout its life. 


maintained 





Connoisseur Pick-up 
With three interchangeable heads 
for microgroove, standard and 
older records, available with 
diamond or sapphire stylus. 
Frequency range 25-20,000 cps 
+ 2d/b’s, 400 ohms model gives 
1S M.V. output from the average 
LP disc; 25 M.V. from a standard 
78 r.p.m. recording. 








Both units are built to the highest 
electrical and mechanical stan- 
dards and incorporate the latest 
developments in audio technique. 
High power output allows the 
reproduction of peak passages 
without overload or distortion. 








LTD 


A BR SUGDEN & CO [Engineers 
* Market Street, Brighouse, Yorks 
tel: Brighouse 2142 
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APR CIOMCALG— 
ELAC STEREOTWIN 
Stereophonic Cartridge 


Possessing all the outstanding features of the ELAC range, this 
latest triumph of miniature precision electronic engineering is 
now available for immediate delivery. Designed for absolutely 
symmetrical reproduction of both 
channels, thus ensuring the highest 
fidelity of reproduction for stereophonic 
records. A _ well designed shielding 
protects the cartridge against hum pick- 
up from external magnetic fields. The 
stylus is replaceable. The cartridge is 
not affected by fluctuations in tempera- 
ture and humidity and is therefore fully 
tropical. 


Price £19. 17. 7 including P. Tax 





The finest magnetic cartridge in the 
world! Two brilliantly engineered 
independent non-reacting movements 
mounted back-to-back, for microgroove 
and 78 r.p.m. records. Response 20- 
30,000 c/s (within 2 db. from 20-19,000 
c/s at 334 r.p.m.). Exceptionally high 
output (up to 55 mV), superb transient 
response, negligible distortion. Choice 
of diamond or sapphire styli instantly 





replaceable without tools. Fits most 

tone arms with standard 2-hole fixing. 4 dé 

Price with 2 sapphires £6. 7.9 MST2 
including P. Tax 

Price with 1 sapphire and 1 diamond MIRATWIN 


£10. 10. 0 including P. Tax 


A single cartridge for L.P. reproduction 


ELAC MSTI1 with the same technical specification as 
on ae the L.P. section of the MIRATWIN. 
a é, Standard two-hole fixing. Thumb nail 





stylus replacement. Choice of Sapphire 
or Diamond. 


Price with Sapphire £4, 19, 5 
including P. Tax 


Price with Diamond £8. 11. 6 
including P. Tax 






Gently and 
accurately the 
MICROLIFT lowers the stylus on to the 
record at any point you choose—and just 
as gently lifts it clear. A simple operation 
but one which normal fingers so often fail 
to accomplish, with dire results to record 
life, stylus life and your favourite L.P. 


records. 
PRICE £1.9. 10 | . 
including P. Tax ‘ecg, 





IIe oe 





)? THERMIONIC PRODUCTS (eectronicsy LTD. 
HYTHE, SOUTHAMPTON 
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MULLARD DESIGNS FOR THE 
THE 1958 AMPLIFIERS 
NEW LOOK HOME CONSTRUCTOR PRE-AMPLIFIERS 


COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST 
Designed by MULLARD—Presented by US strictly to their specification 


THE VERY POPULAR MULLARD “5-10”? MULLARD’S NEW 2-STAGE PRE-AMPLIFIER TONE THE NEW COMPLETE 1 





» 











































QUALIT 
AMPLIFIER A completely new — — a = er wh ot! y 
S Undoubtedly os most ing two — Se oes KA PRO ay 
sful mplifier valves, “aaa ae HAVING EN 
S Vet designed, om used in particu- a 
in conjunction with lar designed ATTRACTIVE AN 
y the anew Mullard . :. operate GRAVED reves 
Te- mp e . ; 
n undistorted powe M u llard ae eee vigtatagd PANEL 
t output of up to 10 ‘Tange of Power ee . Price for COM- 
watts is obtained. Amplifiers, but oie 4 sage A : PLETE KIT OF 
rue ao fe Britt it incorporates” — 
B 2? HLF pF @ Equa.isation for the latest R.I.A.A. characteristics. £7.10.0 
- siast who contemp.ates @ Input for variable reluctance. Magnetic Pick-ups (plus 6/6 ear- 
_ installation, “in, padition “the © input for Tape replay. riageand insurance), 
ation. lied 
Swot ng spun mak gi sue fey AS) Blt ke marry cst asseMali'and POLLY ‘TRSTBO 
mall ; bas - . 
, MULLARD'S SPECIFICATION with specified valves  @ Sensitive Microphone Channel. | (pius 6/6 earrings and insurance.) £8.19.6 
y and components and including the latest PARMEKO 6 satection Desmen tant oe panel. The complete specification is available for 1/6. 
Ultra linear Output transformer and the Parmeso § Our kit'is strictly to MULLARD’S SPECIFICATION veloped from the very popular 3-valve 3- watt Ampli- 
mains transformer which has power available to drive Price. COMPLETE KIT OF PARTS 0 — designed in , a Mullard Laboratories. r kit is 
Radio ae Unit. TS €10 0 0 Alternatively we supply ASSEMBLED and oVe complete to the Mullard specification, including supply 
x ff fice for COMPLETE KIT OF PanTs ee dererorertey £8.0.0 i specified components, valves and a PARMEKO OUT- 
SU nn creas. ccomasnaeeese £11.10.0 (Carriage and Insurance 5/- extra.) —— ian TRANSFORMER. | We also include switehed in- 
(Carriage and insurance 5/- extra.) Uniy new high-grade components and Mullard power to drive a Radio Tuning Unit is provided. 
— We also offer this ‘‘ 5-10’’ incorporating the _ latest vaives are supplied with these kits—We do not 
PARTRIDGE ULTRA-LINEAR OUTPU TRANS- use *‘ Surplus or Chea components. 
FORMER for £1/6/- extra. CO Ss EF. THE NEW COMPLETE MULLARD 
Please enclose S.A.E. if illustrated and DESCRIPTIVE LEAFLETS are required... alternatively the COMPLETE «5.10 AMPLIFIER 
ASSEMBLY MANUALS containing component Price Lists and practical drawings etc., are available at 1/6 each. os 
SPECIAL PRICE REDUCTIONS—WE OFFER Designed for a simple 
= ees KIT ae — to build both the THE ‘‘ 5-10’ and the 2-STAGE PRE-AMPLI- with enuine 
: “5-10°" MA AMPLIF and _ the FIER both ASSEMBLED and TESTED £18. i8. 0 Quality reproduction up 
cs PREL AMPLIFIER = CONTROL £15. _ 0 to a — of 10 
eee cccccccceccccccereereccescescoccs watts. eparate 
* PRICES ore FOR THE ‘5-10’ ARE H.P. TERMS: DEPOSIT £3/16/- and 12 monthly BASS and 
JECT TO £1/6/- — IF THE PARTRIDGE payments of ens or £6/6/- Deposit and 12 monthly TREBLE Controls 
TRANSF, IS REQUIR payments of £1/3/1. are incorporated 
When ~~ please include an extra 7/6 to cover cost of carriage and insurance a —* ae = 
STERNS FOR STEREO ! P._ Records plus 
QUR POPULAR MULLARD MAIN AMPLIFIERS ARE RECOM- [ RECORD P LAY E Re ee, cee ent 
MENDED FOR USE WITH THE DULCI STEREO PRE- | THE LATEST MODELS ARE TOCK. | MULLARD VALVES. We also give the purchaser the 
AMPLIFIERS THE "STEREO EIGHT PRE- AMPLIFIER R £23. 2. 0 he hans x 2 0 GARBAE * me | eee SS see of Re best ULTRA + ee ores 
Cesriegs & Insurance 5/- ra) | TRANSCRIPTION LTD. a re-y Snes test ty P sy TRI CE £1 6s. 
“STEREO TWO” PRE AMPLIFIER seetinaenes £9, 9, 0 ' ** 301’ with a. £28 0. i] PORN We also A. bly the PARTRIDGE MAINS TRANS: 
iage & Insurance 5/- extra). agers e The TP Ai TRANSCRIPTION PICK-UP Co a - aE se i dio ‘Tuning’ Unt 
A, a n 
I both B Pre-amplifiers =. be supplied to gerne. a pera? with our | ARM with Crystal | or Moving Coil Pick- e Control Unit can easily Ad “detached from the 
opposite). For Stereo re roduction TWO Main "Am lifiers are . The new GAR RRA aR “Model 4 Price COMPLETE” KIT OF ” ARTS 
necessary, but for normal “* Hi-Fi ”’ Do ae nappa vo the ‘Stereo | Hr h Quality single ~~ i Alt ivel él. 10.0 
t” and the “Stereo Two’”’ are perfectl a. suitable to operate i Player fitted with the late oe da y we supply as 
with ONE Main —— and the second Main Amplifier can then | T.P.A.12 Pick-Up Arm and £19. 7.10 = ED sees cece cece cece eeee ee ee ees £13.10.0 
— be added at any time thus transforming a standard ‘“ Hi-Fi” § Gic.g Crystal _ i | H.P. Terms: Dep £2/14/- and 12 monthly payments 
installation over to Stereo f @ As above but fitted with t of 19/10 or “De £4/10/- and 12 monthly payments of 
Fully Descriptive Leaflets are Available. Enclose 8.A.E. g -GM.C.5 Moving Coil | Pick- ae 7. I ig: ‘g. poend S.A.E. for ILLUSTRATED LEAFLET or 
yn WE OFFER . . . ASSEMBLED an 7 and T.P.1. Transformer ...... £27.14.7 i 1/6 the COMPLETE ASSEMBLY MANUAL. 
(a) The ‘‘ Stereo Two" with one ‘‘ 3-3’’ MULLARD £17.0 0 . a GARRARD Model * TA/MK11 Single — 
as appear ne  ap ee apererte owe | Record Player fitted with high output 
NI (bo) The ‘* Stereo Two’’ with two ‘3-3’ MULLARD £24.10.0 § Crystal Pick-Up detachable Head ........ £9. IS. g | | HOME CONSTRUCTORS !!! 
eos MAIN IFIERS Coe ececesececeseeseeeeeetees Hy GARRARD AUTOCHA NGERS ARE ALSO AVAILABLE 
ail ‘and span ideal 1 Hon "fnstallation),. max 6 Watts output i R.C. 121/4D—R.C.88/4D—R.C.9 | A RANGE OF « EASY TO ASSEMBLE” 
an idea * nstallatio 4 
re (e) The “ Ster th one “5-10 * MULLARD €20,10.0 | sanaataa PREFABRICATED CABINETS 
a lode seecsee a? onsets feces B.S.R. MONARCH Designed by the W.B. “ STENTO: ~— PY) 
PPL AL EME LEE LE: systems or to accommodate aon 
- COMBINATIONS ARE ON OFFER | with te £6. 19. 6 {| equipment. The acoustically des no guality ; 
HIRE PURCHASE TERMS are AVAILABLE. Pick. Reflex Cabinets containing the very a 
- fully Deweriptive Leaflets are Available Enclose S.A-E. oo le LARO t ful “Stentorian ” Speakers give really first 
6 THE NEW MULLARD T z = i * coNautst "4 ‘speed | class, reproduction and sre well secet- 
TAPE PRE-AMPLIFIER UNIT mende Models are also available 
aX A further development on the already successfut_ and ver popular i — Pick- £7.19.6 I accommodate high quality Amplifiers, Pre- 
“C” model. It incorporates THR E-SPEED TREBLE EQU LISA- Dee seses . I amplifiers, Tuning Units, Record Players, 
corpors E | © The latest COLLAR . 
TION by means of FEROX CUB bot CORE INDUCTOR “CONTINENTAL” 1° oe. All — are very easily assembled, 
— together with an improved Oscillator Circuit. THE ASSEMBLED i changer, Studio ge ick-Up \ act a screwdriver is required. 
T will be evailable | approximately mid December and _ the The CO a 2 « Raa Sib mAbs SALE Fully. illustvated leaflets are available 
COMPLETE KIT OF approximately mid January ERICES | Player, Studio Pick-Up ...... nese license £8.15.0 { including complete specifications | of | the 
ENQUI La BE FIXED. “P LEA ENCLOSE Carriage & Insurance on each above 5/- extra. | Please enclose S.A.E. . 








STERN'S 7 TAPE : PRE-AMPLIFIER 
and ERASE UNIT 

Provides the ‘Link’ between the HIGH- 
QUALITY AMPLIFIER & — DECK 
MODEL HF/TRIP. eompletely 


HOME CONSTRUCTORS = sup your OWN RECORDER... WE OFFER 


(a) The HF/TR3 AMPLIFIER and P/UNIT, fully assembled with the TROUVOX 
TAPE DECK incorporating PRECISION = arent -arerappepegs 116 6 
ALTERNATIVELY as above but . Amputier and P/UNIT, as KIT OF PARTS £38 0 @ 
(b) The HF/TR3 ee tT and P’UNIT, fully assembled with the NEW 










“i L M TS le BY, Re Serre er eee £36 4 

—y , Bs = tier “with, ied ALTERNATIVELY as above, but the Amplifier and P/Unit as KIT OF PARTS £32 10 0 
corr Truvo 

a yy Fy BR 0.0, (glus5/- carr | TO COMPLETE THE RECORDER ... WE OFFER plus 12/6 carriage and insurance. 

fan wlth aoa. ELT. 1O.0,08 tntrance) ee Tee Ss ER: Mh 9922 an SE 

ADD TAPE TO YOUR EXISTING AMPLIFIER ...WE OFFER YOU 


THE MODEL HF/TR3 TAPE AMPLIFIER Incorporating 
3-SPEED TREBLE aA Ss 


(a) one Bote ay / Tar TAPE Pee AMPLIFIER hoger with the TROVOX 
o pm he latest FER TAP DECK 


INCORPORATING PR REV. COUNTER £38 8 86 

(b) The Model HF/TRIP TAPE PRE- AMPI. IFIER together with the NEW 
COLLARO MK_IV TRANSCRIPTOR TAPE DECE ...........cceeececeeees £32 18 8 
We have Che NEW COLLARO MK. IV TAPE DECK ...........eeeeeeeees 224 8 8 


Please INCLUDE 12/6 to cover cost of carriage and insurance. 


HIRE PURCHASE and CREDIT SALE TERMS are available on all oqajmens —— 
Kits of Parts). Send S.A.E. for details. NOTE . The Deck switches of the T nn 


HP. Dep £3/6/6 and 12 monthly 
Payme nts of £1/4/2 or Dep £5/10/- 
and 12 monthly. payments of 


—_—— A very high qualit oon lifier based on the v ~ have to be ‘“ wired-up.’”” We will com — this wiring for use with either the 
ful Type at desi complet ted. in the MULLARD LABORA- or the HF/TRIP for an extra charge of 2 
TD. TORIES New GRADE COMPONENTS are _ incorporated Please enclose S.E.A. an all correspondence 

including MULLARD VALVES: and a es OUTPUT TRAN RMER 








oe .. . Other features are:— Magic Eye Recording Level Indicator—Effective (DEPT 
Tone So — ol—Monitoring and “extension Speaker Sockets—has own Power = i Re A 109 G) 
ae nd can be used as independent Amplifier for direct reproduction 7 ! 
_s Records or from Radio Tuner. Overall size: 11 in. by 6 in. by 


in —Collaro—Lane—Brenell or Motek Decks—Please specify which. | [Q9 & 115 FLEET STREET, LONDON, E.C.4 Telephone : FLEet St. 5812/3/4 


Send 8.A.E. for leaflet or 2/6 for the complete Assembly Manual. 

















The GRAMOPHONE 













The new 


Sole Distributors : 





TRIANON ELECTRIC LTD. 


95 COBBOLD ROAD 
LONDON, N.W.10 


Telephone WiLlesden 2116 & 3696 


RONETTE stereo Turnover DC284 ST 
playing 33%]45 and stereo records 


fitted with needle clip system and Standard bracket 





RETAIL PRICE £3.0.0 


plus P.T. 


se .3.9 



























COMPARTMENT: 16 in. wide; 16 


16 in. X 16 in. 


top 


OVERALL DIMENSIONS: 
33 in. wide; 30 high (inc. 14 in. 
legs); 17 deep 


PRICE £24 
(Plus 15/- if delivered) 


To ARMSTRONG AMPLIFIERS LTD. 
(Tel.: NORth 3213) | 
Warlters Road, Holloway, London, N.7 


Please send me details of your UNIVERSAL 
Equipment Cabinet. 


I ik i litical a a i a aha al lle | 
(BLOCK CAPITALS P1EASE) | 
I iain li, cide a el alae | 





' Qemstiong 


high; 15} deep with facia panel— 


SHELF: adjustable over 13 in. from__ 


This 
ARMSTRONG AMPLIFIERS LTD. Post 
coupon or write for illustrated leaflet and 





cabinet is. only 


details of Hire Purchase terms. 


UNIVERSAL 





available from 


It can be 


seen, fitted with various combinations of 
equipment, in our Holloway Showrooms. 
GUARANTEE: Your money will be refunded 


without question if for ANY 
WHATEVER you are not satisfied. 


REASON 


EQUIPMENT CABINET 


COMPARTMENT: 16 in. wide; 12 


~~ high (above platform); 16} deep 


SHELF: adjustable over 7 in. from 


top 


PLATFORM: at 4 in. from bottom 


~~ (adjustable) 


This attractive cabinet offers a 
convenient and completely flexible 
housing for any combination of 
ARMSTRONG amplifiers, chassis 
and tuners and recommended ancil- 
lary equipment, and for a large 
range of other makes. The adjust- 
able shelving allows complete flexi- 
bility in utilising the two main 
compartments. Most combinations 
will leave room (adjustable) for 
record storage. 


The cabinet is matt finished in 
natural pacific walnut. Matching 
Loudspeaker Cabinets are also 
available. 


























aaa 
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Theres nothing so good as 


utlding tt yourself 


When good circuitry and design are presented with straight- 
forward, easily followed instructions, it becomes relatively simple 
to build technically advanced items of audio with considerable 
financial saving too. The Jason Kit programme includes designs 
for building first-class amplifying equipment (single and twin 
channel), tuners, and valuable test equipment. No special tools 
or experience are necessary. Chassis and panels are punched and 
drilled to size. (Valves are extra unless stated otherwise). 


JASON JTV SWITCHED FM/TV SOUND TUNER 
For switched reception of BBC FM and all BBC and ITV sound 
transmissions as described in Hi-Fi News. Complete kit with 














case, but less valves. £12.19.0 
STANDARD FM £5.5.0 

Power Pack £2.1.9 STEREO eateries 
ARGONAUT AM/FM 7 valve power amplifier, 

Tuner unit £10.10.0 {!0 + 10 watts output. 

Complete receiver £11.10.0 For use with J, 4-4 or 
MERCURY SWITCHED FM _  /. 3-3 pre-amp. With 

inc. 2 valves in front end £9.9.0 valves and case. £17.8.0 


FRINGE FM TUNER 
Self-powered. Less valves £8.5.0 STEREO PRE-AMP 








SIMPLIFIED STEREO AMP. J. 4-4 with case less valves £16.10.0 

Bui't-in ate ‘ 3 Md 3 J. 3-3 with valves and case £16.15.0 

ooo an Cares £13.19.0 J. 3-3 with valves less case £16.0.0 Jaso 

VALVE + VOLTMETER * WOBBULATOR - STABILISED POWER PACK J ason Wit Matching Equipment 
OSCILLOSCOPE. These kits have attractive uniformly styled front panels Kil v 

and may be built with or without standardised cases, Details on request. See Page 4 (Advts.) 








Details about any kits in which you are interested gladly sent on request 


THE JASON MOTOR & ELECTRONIC CO., 3-4 (G) GT. CHAPEL ST., OXFORD ST., LONDON, W.E 0 Gen o373-4 





ARE YOU A STICKLER FOR PERFECTION ? You'll know then 
that the best gramophone equipment is worthless unless 
your records are completely clean. So don’t leave this 
job to chance. Instead buy a Meltrope cleaning cloth. 


IT’S A ONE PROCESS CLEANER— 


* Laboratory tested and approved by the experts. 

* Safe and suitable for LP, 45, and 78 RPM. 

* Reduces noise and stylus wear. 

* Deposits a protective antistatic film in every groove. 


Only 3/- from your record.dealer. 








90 Advert 





Pt. 3 





otf e.ce Wwe 










Also Available in 
DEALERS’ POPULAR 
PACKS containing 24 Best 
Selling Types 
The following Service 
{nstruments are supplied 
Free in each pack : 
Watchmakers’ Type Eye- 
glass, Tweezers and Screw- 
driver 
















METRO—SOUND ANTI-STATIC RECORD CLEANING FLUID. THIS 
NEW FORMULA GIVES LASTING PROTECTION. IN UNBREAKABLE 
POLYTHENE 4-OZ. BOTTLES—2/9d. SPONGE CLEANING APPLICATOR 
WITH MOULDED GRIP (IN POLYTHENE BAG)—2/9d. 


The GRAMOPHONE 








The Finest Quality 
REPLACEMENT STYLI 





EACH SUPPLIED WITH 
ITS OWN CLEANING 





List No. M@.S7 For ACOS H.G.P.S9 
Sapphire Point 
Price 7/- Tax Paid 78 R.P.M. only 









BRUSH THIS 1S A —an 
ETRO-S() 
Now obtainable for most METRO SOUK(( 


REPLACEMENT STYLUS 






Pickups and Cartridges 


Write for new fully illustrated mm 


Stylus Recognition Wall Chart Stylus Cleaning Brush 














THE ADVENT OF STEREOPHONIC 
RECORDINGS MAKES IT ESSENTIAL 


“MASTERPOINTS” | to two vows rcur so 


SHOULD BE CHANGED 


SEND FOR LEAFLET OF 








December, 1958 








THE 


METRO-SOUND 
STYLOMETER 





MODEL MST/I 


SINGLE UNIT (as 
illustrated) FOR LP 
STYLUS 


Price £2.5.0 Retail 


METRO -SOUND MANUFACTURING 


COMPANY LIMITED 


19a BUCKINGHAM ROAD, LONDON, N.I 


Telephone : CLissold 0683 
























minimum. 


becomes the limiting factor. 


external amplifier. 


TECHNICAL SPECIFICATION 


Amplifier 30 — 25,000 cps 

15 — 50,000 cps 
33 ips @ 60 — 5,000 cps 
74 ips @ 50 — 10,000 cps 
15 ips @ 40 — 16,000 cps 
(Signal/ Noise ratio at 74 ips — 47 dbs) 


The frequency range in the treble region has been limited 
to obtain the maximum signal/noise ratio compatible 
to a low distortion factor. Distortion introduced in the 
record:ng process is so small that the magnetic tape 


600 ohm cathode follower line output socket, for feeding 


% Separate bass and treble controls. 
10 kcs + 12 dbs. ye Range of bass control at 60 cps—15 dbs. 

* Push/pull bias erase oscillator, for low background noise, minimum 

interference with radio reception. % Loudspeaker 9” x 5” high-flux magnet 
with extended treble response. ¥% Amplifier output 6 watts peak on models 
R20 . R30—10 watts peak R40. % Mains on/off indicatorlamp. * Supplied 
fsomplete with Acos 39/1 microphone, stand and 1,200 feet of P.V.C. tape. 


HAND-MADE ... 


This is no idle statement, it virtually sums up the Provision is made for the addition of a stereo 
Reps Recorders, for high quality products such as head with both channels available either to an ex- 
these cannot possibly be mass-produced. Our pro- ternal stereo amplifier, or one channel through the 
duction capacity is therefore strictly limited, and internal amplifier and the other externally. 

for this we make no apology, rather we pride our- 
selves that all models manufactured comply with 
the technical specification. The whole mechanism 
is mounted on rubber which together with careful 
selection of motors reduces mechanical noise to a 


+ 2 dbs R20/30 
+ Il dbs R40 

+ 3 dbs 

3 dbs 

3 dbs 


+ 
t 


%* Range of treble control at 









Fully illustrated literature available on request 


REPS (TAPE RECORDERS) LTD. 


118 Park Road, North Acton, London,*W.3 
Telephone : ACOrn 4/4! 





MODELS 


R20 62 GNS. with magic eye 
record indicator 

R30 66 GNS. with meter 
record level indicator 

R40 7 NS. as R30 but with 
push/pull sound output 





Model R30/R40 
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NORTH LONDON’S 


= 6 re = MAIL ORDER SPECIALISTS 


GOODS DISPATCHED BY RETURN 


OVERSEAS ORDERS SENT FREE OF PUR- 
CHASE TAX & SHIPPED PROMPTLY AT 
MINIMUM COST 








& 


AOWanoodoe co-w=--0o ecouwuaeon oooocoeooooo 


@ AMPLIFIERS £ s. d. 
E.A.R. Triple Four a pom wa aa = 
Dulci DPAIO and Control Unit... un ee 
Dulci DPAIO and Pre-Amp ... au aa = 
Rogers ‘‘Cadet’”’ and Control Unit. .. 710 0 
Rogers ‘“‘Junior’’ and Mark II Unit .. 280 0 
Leak TLI2 Plus and ‘Point One’”’ Pre- 

Amp... ie iat pom ai .. 3110 0 
Leak TLI2 Plus and ‘‘Varislope’’ Mark Ill 34 13 0 
Armstrong Mark Il and Pre-Amp . 32 0 0 
Acoustical Quad Mark I! and Pre-Amp .. 42 0 0 
@ TUNERS 
Dulci F.M. (Self-Powered) .... ona a Ses 
Rogers F.M. (Self-Powered) .. _ .. 2519 0 
R.C.A. F.M. no 2 = 
Leak Trough-line F. M. \(Self-Powered) wo aa = 
Acoustical ‘‘Quad’”’ 30 9 O 
Jason ‘‘Prefect’’ F. M. , = Unit 70/04. 

extra) ... is 12 9 
Chapman FM85 AM/FM (Self-Powered) . 30 9 O 
Dulci H4T/2 AM/FM ~~ vee — FF 
Rogers Switched F.M. Un as, on Ss 
Armstrong ST3 AM/FM ae m aes S 
@ AM/FM RADIOGRAM CHASSIS 
Armstrong Jubilee AM/FM _ 9 0 
Dulci H3 AM/FM ae as .. 2017 0 
Armstrong ‘‘ Stereo 2” =. i .. 3817 0 


@ CABINETS 

Comprehensive range of Equipment and Speaker 

Cabinets, including all types ‘‘ W.B.”’ and ‘* Record 
Housing’”’ 

@ Customers _ selected equipment expertly 

assembled at moderate cost. 


** COMPARATOR” DEMONSTRATIONS 





CENTRE CARRIAGE FREE ! PACKING FREE! 
| , | INSURED FREE! (U.K. and B.F.0.) 
A selection from our extensive stock: 
@ STEREO AMPLIFIERS é a & @ TAPE RECORDERS £ s. 
Rogers Stereo Pre-Amp Unit with Grundig TK20.. 52 10 
two CADET Amplifiers .. 39 10 0 Dulci-Harting Tape Deck . 57 15 
Dulci Stereo Eight Pre-Amp Unit Wearite Tape Deck 3B wn 40 0 
with two DPAIO Amplifiers ... 48 6 0 Brenell Mk 5 ... 67 4 
Rogers Stereo Pre-Amp with two Stuttzi All Transistor r (wet. 8 Ib.) 72 9 
‘‘Junior’ Amplifiers , 52 10 0 Walters 303. 40 19 
Dulci ‘‘Stereo 2” Pre-Amp with Simon SP4 one 99 15 
SP44 twin power Amplifier ... 22 I 0 Grundig TK30... 75 12 
Leak Stereo 20 Amp with Point Vortexion WVA 93 13 
One Stereo Pre-Amp _..... 51 9 0 Ferrograph 3A/N 82 19 
as LOUDSPEAKERS 
@ MOTORS W.B. Stentorian 8” HF8!2... 4 3 
Lenco GL55_... on oie .. 17-10 4 W.B. Stentorian 9” HF9/2 ... 48 
Lenco GL58/580 - -_ .. 2613 9 W.B. Stentorian 10” HFIOI2 419 
Lenco GL6RD (Stereo) om .. 30 0 6 W.B. Stentorian 10” HFIOI6 8 0 
Collaro 4TR200 Motor only . 411 0 W.B. Tweeter T359 . aus no Ca 
Collaro 4T200 with Tx88 Pick-up 19 10 O W.B. Tweeter TIO . 44 
Conroisseur ... a . wil oO W.B. Column Cabinet (Speaker 
Garrard 301 _ “a 2 es extra) is i8 
Garrard 301 with Strobo ... .. 28 O11 Rogers +1284” 3 way speaker system 26 10 
Collaro RC457 _ .. 1317 O Wharfedale Super 3 .. 6 19 
Garrard 4HF (H) nl ws “a ae Wharfedale Super 8FS/AL .. 7 6 
Garrard RC88.. eee oa .. 718 8 Wharfedale Bronze I0FSB 5 il 
Garrard RC98 .. , jos ... 9 17 7 Wharfedale Golden I0FSB 8 14 
Garrard 4HF Stereo son .. 17 7 Wharfedale WI2FS . 10 5 
Garrard TA/MKII _... ii - 9 IS 8 Wharfedale Baffle 3-speaker Unit 39 10 
B.S.R. UVAI2 . 1315 O Wharfedale Column 
Many also available i in Cabinets. (Speaker extra)... 21 15 
E.A.R. Trio Speaker Console i5 15 
@ PICK-UPS, STEREO AND MONAURAL Quad Electrostatic al 52 0 
Acos . Collaro . Connoisseur . Decca Goodmans Axiette 6 18 
Garrard . Leak . Goldring . Philips . Ronette Goodmans Audiom 60, 2° 9 12 
including Cartridges and Stylii. Goodmans Axiom 300, 12”. it 5 
G.E.C. Metal Cone 8” one 9 5 
HIRE PURCHASE TERMS G.E.C. Presence Unit 3 19 
\ 





fomemereleyd) AO mm | HE BROADWAY, WOOD GREEN, LONDON, N.2 


Telephone: BOWes Park 0077/8 


(SALES) LTD — 


: 9-6 p.m. Mondays to Saturdays Callers note : We are 200 yards from 
9-1 p.m., Thursdays 


* Wood Green Underground. 








“How much 
should I pay 
for a loudspeaker 
system?” 


That’s a question we often hear. With the wide choice available 
nowadays, it can cost you three figures with response curves and 
specification to match. 

But the ultimate test for any audio equipment is, how does it 
sound to you? We've spent a lot of time and thought on the 
Eight-1-Four. When you hear it you'll have to admit that it 
sounds—and looks—as good as many systems three times its 
price. The Eight-1-Four will give you the maximum of listening 
pleasure. It is neat, compact and carries the distinctive elegance 
of line you expect from BK cabinets. 

Price? It’s no secret, but we’d rather you heard it first. Call at your local 
deulers now. You'll be surprised and delighted. 

If you can’t call, write to us for leaflet giving full specification. 


Waveform of output 

from speaker cone, 

50 c/s, 2 watts, using 
recommended units. 


Waveform of output 
from Acoustiflex, 
c/s, 2 watts, using 
recommended units 








LOUDSPEAKER ENCLOSURE 


Incorporating ACOUSTIFLEX, Recommended drive 
units: High Flux low resonance 8-inch, flux density 
12,000 lines, total flux 48,000 lines, 
6 watts. 4-inch Tweeter, flux density 10,000 lines, 
plastic foam suspension, response 2 Kc/s to 16 Kc/s— 
with Kelly designed Parallel quarter-section Filter 
Network, Natural Walnut or Sapele veneers. 


power rating 








PARTNERS LTD 
229 Regent Street, W.1 (Entrance—Hanover Street) 
Tel. REGent 7363 
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For the enthusiasts who seek high quality sound at moderate cost 
STEREOSOUND offers the world’s most unique Stereophonic presenta- 
tion. Styled to assemble together as one piece of furniture yet permitting 
detachment of the speaker systems, the ‘Philadelphia’ is by far she 
finest value ever offered. STEREOQSOUND 
equipment incorporates A.B.C., an exclusive 
device for aural balancing of stereo amplifiers. 
It ensures perfect sterecphonic sound irre- 
spective of room acoustics or speaker 
positioning. 


A complete STEREOSOUND Equipment—as 
illustrated—costs only 69 gns. or 85 gns. with 
F.M. Radio Tuner. Alternative wood finishes 
available. Treatment of doors in veneers 
optional. The STEREOSOUND 6-watt push- 
pull amplifier (each channel) is available 
separately at 19} gns. The two speaker units— 
each incorporating a 12” and 4” speaker—cost 


19 gns. per pair. Full specification available on request. 


LLY PGI EL IPS 





Retailers are invited to enquire for dealership terms. 


STEREOSOUND PRODUCTIONS LTD “LONDON SHOWROOMS 


Capital Works, 12/14 Wakefield Road, Brighouse, Yorkshire. *Discurio’, 9/11 Shepherd St. (Close Curzon Cinema) 
Tel.: Brighouse 2034. Grams: CAPITAL Brighouse. Mayfair, W.!l. Tel.: Hyde Park 6939. 























| eeeePAYMENTS REDUCED! 
the FINEST TAPE RECORDERS on 
NEW INTEREST FREE TERMS ccc 


Write, Phone, or Call today. You can buy by post with perfect confidence 


Yes, no interest, and that is not all—for my personal attention, advice and help, are 
freely given. Full demonstrations at any time (evening and weekends by arrangement) 
and in addition to the superb Harting you can see and hear a selection of the most 
All machines are complete with tape and microphone interesting recorders available. Remember, I am here to help you. Leaflets gladly 
except those marked *, which are less microphone sent if you are unable to call. 

. 





wi diana, cts biden. 





DAILY DEMONSTRATIONS OF 


Cash ; 12 monthly 


MODEL Price payments @ The Dulci Harting deck with pre-amp. 


t 





£s. d, £ s. d. 
Philips 8109 - a _ ... 39 gns. 419 0 3 00 
Elizabethan Escort... pee -. 45 gns. 65 0 38 4 @ The Tandberg Stereo 
— + ia we ma we = gns. : : . : . 
di eee eee eee eee 2 
oeagion - - “ Bae 68.5 $88 @ The New Telefunken Models 
Wyndsor Viscount oe _— nie = gns. : - . 4 + : 
rundig gns. ’ 
Dulci Harting Deck * with pre-amp 55 gns. 750 434 * C.Q. Speakers 
a 75 with mike ... = gns. > : : : h. 
aja Export am -_ _ - gns. H 
Brenell 3 Star... ... .. 1. SOgns. 7100 490 @ Full demonstrations of all popular 
Truvox R2 OID IT) s9 gns. 719 0 £4100 models 
Elizabethan Essex® ... ae ... 65 gns. 685 0 5 0 0 
Veritone Venus* ‘i. we ... 66 gns. 8 9 0 5 2 6 
Baird me -.. 67 gns. 8it 0 5 3 0 % & 
Brenell MKV with mike one --- 69 gns. 8 ii 0 5§ 5 6 
Stuzzi Magnette i see ... 69 gns. 8 ii Oo 5§ 5 6 i j f a a 
a ag 6s° ‘ae nie _ see = gns. R + . : : : 
arting HMS* ... _ _— — gns. 
Grundig TK35°* ues SBD gms. «©6210 Dia CB 1! Royal Opera Arcade, Pall Mall, S.W.1. TRA. 288! 
Grundig TK830/30*_..... _ ... 100 gns. is 0 0 710 0 The Royal Opera Arcade lies behind Her Majesty’s Theatre in the Haymarket. One 
Tandberg Stereo* _ _ ... 114 gns. 19 14 0 8 6 8 mirute from Piccadilly Circus or Trafalgar Square. 
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Add to the enjoyment of your Winter Sports by learning the language 
—it’s quick and easy the ASSiMiL way. No learning by heart—simply 
listen to the records, imitate the accent and the living everyday conversa- 
tions combined with the plentifully illustrated text-book will give you 
enjoyment in your study. 


Preliminary Courses 


FRENCH - GERMAN - ITALIAN - SPANISH and RUSSIAN - £6.15.0 


(Price applicable in Gt. Britain and Northern Ireland only) 


Advanced and Complete Courses available 


Also available : 


FRENCH, ITALIAN, GERMAN—45 r.p.m. E.P. Records 


Details from: 
ASSiMiL (England), E.M.I. Institutes Ltd., Dept. D314 
10 Pembridge Square, London, W.2. (Tel : BAYswater 5131/2) 
‘His Master’s Voice’’ Showrooms, 363-367 Oxford Street, London, W.|. 
(Tel : MAYfair 1240) 




















““ TWIN-FOUR "2 STEREO AMPLIFIER 


The C.Q. “ Twin-Four” Stereo Amplifier 
combines a compact design with a 
very high standard of performance and 
moderate price. This amplifier operates 
from any good single-channel or stereo 
signal source. Multiple feedback loops 
ensure a very low order of distortion and 
good stability, and the two channels are 
closely matched. The stereo balance 
control is required only to compensate for 
unbalanced input signals or _ dissimilar 
speakers. The front is now attractively 
stvled in copper with neat superim 

panel design. With two “Senior “ Speakers 
and two “Tetraq” high frequency units, 


C. Q. AUDIO LTD. 2 SARNESFIELD ROAD, ENFIELD MIDDLESEX. 


the amplifier has been demonstrated at the 
1958 Radio Show and other exhibitions in 
this country and on the Continent with 
startling success. With the “Tetraq” 
mounted at head height on each side of 
the room and about two feet forward of 
the “Seniors,” the arrangement gave deep 
perspective and sense of space in any part 
of the room under conditions comparable (for 
to those of any domestic set-up. 


We shall be pleased to send literature and 
Amplifier Specification on request. 


“TIT STOOD COMPARISON WITH MUCH 
MORE EXPENSIVE COMBINATIONS. 
WE FULLY RECOMMEND IT.” 


PERCY WILSON in “ The Gramophone,” February, 1958, 
writing of the C.Q. 
“ Senior” Reproducer. 


a > 4 
Cn? $4 “> , 
ta, eh ey ae ie re “s 
oF REELS id OLE Se hg ogemer. 
one: . EA QS. « sks BS is rete? 
As: 4 gets 
5% #4 D 8s £4 £3 $283 
3 ee BF 4 
“a t 5 ae oo aoe eas 
i "5% $4 he te 8ae2e 
‘ tA A” ék BEM as 
me %. 7 5 oe be +3; ; : x 
Ss 7 - 4 eB 3 ae 
Bi, i oe z 5° 923 Ta as 
$ “E i: P ‘ g 
w ‘ee +? % AD + iM aE 
re. ¥, OS ORAS va, , <F. 4 gartF of 
> oe S eee te’ * 4 ee 
ee eee, | See stan BY % 
: ie t xe Ah ee ‘ ‘ 
ES AaB FR & S ; Se 4% 
naa ‘ . 8 es Fhe Re 3 $e eet > be 3 
Sate) he A oh} 7 
ei sees 6 beh 23 £8 8 ‘ 
ee Ee et oe oi 
zm 
° 





AND “SENIOR” SPEAKER 


C.Q. “Senior” Reproducer (smooth 
response from 40 to 17,000 c/s). 

17igns 
“Tetraq™ High Frequency Reproducer 
adding to any loudspeaker 
system) £6/15/- 
“Twin-Four” Stereo Amplifier 21igns 
C.Q. Equipment is supplied through 
the usual Trade Channels. Consult 
your Dealer. 


Telephone ENField 8262 
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TRUE STEREO CONSOLE 


This gracefully styled cabinet of attractive 
and origina! design will house the com- 
plete control and motor equipment in a 
manner both practicable and presentable. 
The design ensures adequate ventilation 
and a heat-free, sealed off compartment 
is provided for F.M. Tuner Units or 
additional controls. 


The GRAMOPHONE 


atitcdlio-plamn 


W7RBGESTERED 








STEREO 8” LOUDSPEAKER 


Incorporates Acoustiflex (prov. pat. 
57/29306), a new and original method of 
loading which together with the Philips 
Dual Cone 8” unit ensures really magnifi- 
cent results with notable freedom from 
boxiness or directional characteristics. 
‘Open window type of reproduction 
makes it ideal for stereo. A free standing 
corner unit or wall or shelf unit. 








Complete equipments are 
available from as low as £85 





awudio-plaxm 





229 Regent Street (Ent. Hanover St.), 


London, W.! Tel.: REGent 7363 


Showroom Hours : 10.30 a.m.—5.30 p.m. (7.0 p.m. Thursdays). Sunday and Monday we rest 





Don’t let 





The recording head of any Tape 
Recorder tends to become magnetised 
in use. Small at first but gradually 
building up, this residual magnetism 
can seriously affect the quality of your 
recordings by progressively increasing 
the hiss level. It can also impart a 
noisy background—which can never be 
removed—to any pre-recorded Tape 


at the first time of playing. 


Fortunately residual magnetism can be 


instantly removed with the 


De-fluxer. Get one to-day and, if you use it 
from time to time, you'll always enjoy tape 
recordings with a background as silent as the night. 


FIIs S-S-S 


spoil your recordings 












Ferrograph 


Get a Ferrograph 


a fe éj i 





Sold by all Hi-Fi Dealers and made by 
BRITISH FERROGRAPH RECORDER CO. LTD., 
131 SLOANE STREET, LONDON, S.W.|I - Tel : SLOane 2214/5 & 1510 


ang 
Geses, fittttis 
ithe iy ei, 


December, 195i: 



















































This Tranquillo Amplifier represents 
in the compact space of 12” by 44” by 84” 
an ideal instrument 


and the similar FM91 


Full specifications 
rom your 
high-fidelity 
dealer or 


C. T. CHAPMAN (REPRODUCERS) LTD 


[hapman 







lead with quality 






and elegance 






made of high-quality components. Their wide safety-margin 
ensures stability and long life. A 10-watt ultra-linear output stage. 
feeding a grain-orientated Output Transformer, 
reduces distortions to a minimum. 
The Tranquillo Amplifier (£29.18.0 complete) 


Tuner (£24.10.0) have been 
styled by Erich Rosenthal 
for either shelf—or 
cabinet mounting. 


Chapel Lane High Wycombe Bucks 
High Wycombe 2474 











SPEAKERS 


after sales service. 





STEREO OR MONAURAL? 


Let us help you make up your mind 


VORTEXION TAPE RECORDERS 
FERROGRAPH 3AN AND 3S MODELS 


REFLECTOGRAPH 400, 500, AND 
REFLECTOGRAPH STEREACORDERS 


WEARITE TAPE DECKS 
LEAK STEREO EQUIPMENT 


Lloyd & Keyworth Ltd. 


THE RECORD SHOP 


26/27 DOWNING STREET, FARNHAM 
SURREY Tel.: Farnham 5534 


We are a firm of high integrity with a reputation for 
scrupulously fair dealing, and we offer the finest possible 








We can demonstrate and give immediate delivery of most of | 
the well-known makes of High Fidelity equipment advertised | 
in this magazine, including the following scarce items :— 


ACOUSTICAL ELECTROSTATIC 
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IF IT’S SOUND—YOU’LL FIND IT AT 189 


-| % London’s 5 Star Hi-Fi Stockists 


























y rtnignetary « . , a a Oo 
ur large, up-to-date stocks, include : Wharfedale Column sad -- £2115 O $Our customers all the Worldk 
Tele-Radio Williamson Kit ... .. £25 0 0 #£'Wharfedale Golden “ PSB... .. £81411 of cnimaens. cated ae 7 tage — orn peerage ~ 
PAI. Pre-Amp Kit... .. £616 6 Wharfedale W.10 FSB one + £13 2 4 SERVICE which some of our customers have enjoyed continuously 
Osram 912 Kit with Pre-Amp .. £24 8 2 Kelly Ribbon Mk.Il .. -. £1010 O  gince we started in 1943. That same service is always available 
Leak TL12 Plus.. .. £18 18 O Tannoy Canterbury 12-in. D.C. .. £5715 O for you to enjoy no matter how large or small your requirements 
Leak Point One Plus Pre-Amp ... £12 12 O Tannoy 12-in. Dual... oo. £9015 O od if you cannot call in person to 189 Edgware Road, you can 
Leak ee Mk. lil one yi . by rah neers —_ _ ove “a = . : order in confidence by mail. 
Jason eee eee .c.C, Metal Cone ... eee eee 
Rogers Junior Amplifier ove .. £17 0 0 G.E.C, Presence Unit... ove oe £319 6 STEREO SELECTION 
Rogers Pre-Amp one .. £8 0 0 G.E.C. Periphonic Kit... ee oe GB I GE ason J.2-10 Amplifier iis ii ‘ss — wit .. £37 10 O 
Pilot Amp and Pre-Amp £31 10 QO Simon Cabinet Speaker own --- £3110 O Jason JSA-2 Amplifier _ on _ eos ea - Cee © 
Quad I! Amplifier and Control Unit £42 0 0 $= Quad Electrostatic... a .. £52 0 0 Jason Stereo Kits as advertised 
4 PICKUPS, MOTORS WB 1016 eee oe ove -- £8 0 O Rogers Stereo Control Unit eee eee eee eee .. £18 10 0 
Decca Stereo . ... £22 0 9 £BJ Tweeter... ove eee -» € 5 0  Ronette Cartridge, — eee os eee oes - 43 5 
Leak (Diamond) 78 or te hie £13 1s é TUNERS ee - oe - oce eon ove ee oe = .- : 
arrar icKup eee eee ee ee eee eee eee eee eve 
Goldring 500 Careridge an «a. mee poe ‘ -M. hed FMS)2 eee ; 3 2 0 —Pamphonic Amplifier 3000 — as «ss es ec Qa en @ 
Goldring 600 Cartrid fil 13 6 ao — S ~ 7 79 0 6 Leak Point One Pre-Amp . one one ose se .. £21 0 0 
Connoisseur Mk. II (78 or LP head)... £1215 6 Roos tel (Parts) and 2 valves ‘34 O —_Brenel! Stereo Deck i ae ee eee “a ae 
Acos Black Shadow... #8 8 0 Leck EM. Tun UROF wee ee £35 o. : Brenell Stereo Recorder ... eee ove eee ce -» £97 0 
ne, ol eon | 6s s 3 Jason ‘Prefect’ Switched FM. .. £15 2 9 ell II clon A ean ye eS 
Lenco Trans. Motor ... ove oe ore errograph Stereo - ove eee ove oe ove ! 
’ Arm "43,244 Jason Power Pack... oe + £310 0 Lenco 56 Motor with P.U. ons oes .. £29 3 10 
Collaro 47200 Trans. Motor .. .. £1418 0 TAPE The above items are offered subject to availability from the manufacturers. 
Collaro 4TR200 Trans. Motor .. £1411 0 avn Deck ... ... toorder Other stereo lines by leading makers stocked or released. pe invited. 
Collaro 4T200 with TX88 Pickup ... £1910 © Brenell Deck with rev. counter ... £24 12 0 
Garrard Trans. Motor 30! « £2 8 3 Seenell Three Sear Recorder... £60 18 0 24-HHOUR DISPATCH SERVICE. We guarantee to send off goods 
Garrard 4HF with Stereo Pickup .. £1917 7  Ferrograph 3AN ne as ... £8219 Q Within 24 hours of receiving your order where such goods are available 
. SPEAKERS Wearite ‘ai an .. £35 0 Q from stock. All other requirements attended to with a minimum of delay. 
Fane ‘‘Quartet”’ ~ 0 Wearite 3AH or 38 ... on . £440 00 =~, : 
Goodmans Axiom 15/4 System... £53 11 Q  Collaro Mk. IV Deck... ...... £25 0 © | THE FINEST PRE-AMP YET MADE FOR TAPE RECORDING 
oodmans -in Twin Cone ... ibbon Mic. -_ wn _ { 
omg 400 12-in. Twin Cone... £16 I O ‘Lustrette’ Mic. . on 6 | An exclusive product of Tele-Radio (1943) Ltd., the ‘“‘Master- | 
Westre ; *. £169 10 0 Simon ‘Cadenza’ Mic. in case .. £1010 O link M2A”’ connects between deck and amplifier to provide 
Wharfedale A/FIO Enclosure .. £15 15 0 Reslo Ribbon Mic. (Low Imp.) -. £815 O | the best possible standards of recording and replay. Power 
Wharfedale SFB/3 , ... £3910 O- Reslo Ribbon Mic. (High Imp.) oe 8 S$ @ pack. Bias adjustment; meter-indication; speed equalisation; 

| D.C. Solenoid supply. 7 ns. (PP 41+) 
EQUIPMENT SENT TO ALL PARTS OF THE WORLD | __-EA/LET ON APPLICATION. a 





TELE-RADIO (1943) LTD 289. EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Our only address @ Open all day cae (1.0 p.m. Thursday) @ Telephone: aiteaeee 4455-6 


ll A NEW BOOK 


By G. A. BRIGGS 
with R. E. Cooke, B.Sc., (Eng.) 


as Technical Editor 


: | LOUDSPEAKERS 


5th Edition 

COMPLETELY REVISED AND 
ENLARGED « NOW 336 PAGES 
230 ILLUSTRATIONS « FINE ART 
PAPER « CLOTH BOUND 


PRICE 19s. 6d. (20s. 9d. Post Free) 


31 Chapters including 


Reminiscences—Frequency Responses—Directional and 
Phase Effects—Baffles, Cabinets and Horns—Electrostatic 
| Speakers—Stereo—Audio Fairs and Concert Halls. d 








Christmas music on record 


\ 


A special display of records and music for 
Christmas. Operas, oratorios, cantatas, 


carols, orchestral and instrumental music on 





discs of all sizes and prices. 





Most ‘aspects of the design, construction’ and use of loudspeakers 
are also covered by test and experience in preference to theory 
and—as usual with this writer—the pages are salted with touches We are open for browsing, listening and 


of humour. 
Other Books by G. A. Briggs still available buying from 9 till 5 (Saturdays 9 to 12.30). 


° SOUND REPRODUCTION 17s. 6d. (18s. 6d. Post Free) 
PIANOS, PIANISTS & SONICS 10s. 6d. (Ils. 6d. Post Free) 


4 Whartedale NOVELLO 2'scors SHOWROOM 


<4 WIRELESS WORKS LTD 160 WARDOUR STREET 
| IDLE BRADFORD YORKS icine. Sone 




















ce <a 








Telephone : Idle 1235/6 Grams : ‘Wharfdel,’ Idle Bradford 
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BELCANTODISC RONETTE - DUALCLIP 


presents 

















REPLACEMENT STYLII FITTED | 


Their COLLECTORS’ CHOICE SERIES. The ultimate in 
historic re-recordings. Taken from UNBLEMISHED ORIGINALS WITH SAPPHIRE .05 0.75 OR Im | 


from world renowned collections. 

Giving to you. for the first time, at modest outlay, PERFECTLY 
RE-RECORDED—with ‘“‘pitch"’ carefully checked—examples of 
the finest recordings of THE GOLDEN AGE OF SINGING. 


NOW AVAILABLE 
CC.I by JOHN FREESTONE. Items by: 
Albani, Destinn, Marchesi, Storchio, Tetrazzini, Calve, 
Schumann-Heink, Litvinne, Fabbri and Caruso. 
CC.2 by R. & J. SHARPLES. Items by: 
Carelli, Amelia Pinto, Nordica, Abendroth, Mei-Figner, 
Marchesi and Kurz. 





12” LPs price 4ls. 8d. each (inc. P.T.) | 
Obtainable from your local record dealer or direct from wer Xr CE 4/3 
BELCANTODISC. T. 184 


(SEE ‘‘ THE GRAMOPHONE *’ NOVEMBER FOR REVIEWS OF 
OUR STANDARD ISSUES) 


TRIANON ELECTRIC LTD. 


Full details from: 
95 COBBOLD ROAD 
BELCANTODISC (Stores) LTD., LONDON, N.W.10 
13 GARDNER ROAD, PRESTWICH, NR. MANCHESTER Telephone WiLlesden 2116 





TRADE AND RETAIL INQUIRIES INVITED. 




















NORTH KENT HI-FI CENTRE 
BROADWAY RADIO, 228 BROADWAY, BEXLEYHEATH. Phone: Bexleyheath 4186 


Who’s he phoning ? Where’s he going ? 
North Kent Hi-fi North Kent Hi-fi 
Centre of course. Centre of course. 


Both heard about the personal service 
—the news has spread. Why don’t you 
try us too. Ask for Mr. Norman. 





We doubt if you will find a wider or better selection of equipment, stereo or monaural, for many 
miles around. Amongst the scarce items available from stock are the 
LEAK STEREO AMPLIFIER AND PRE-AMP. 
GARRARD 4HF RECORD PLAYERS 
THE SUPERB REFLECTOGRAPH 500 RECORDER 
and WHARFEDALE COLUMN SPEAKERS. 


WE STOCK: Acoustical, Goodman, Burne-Jones, Rogers, Leak, Pamphonic, Wharfedale, Garrard, 
Connoisseur, Expert, Lowther, Collaro, Dulci, Sound Sales, S.B., Goldring, Simon, Reflectograph 
Truvox, Grundig, Elizabethan, Walter, C.Q. 


Cabinet work, traditional and contemporary, to suit all tastes including a superb exclusive line with 
double lift lids and slide-away doors for only 25 gns. ; others from £5 19s. 6d. 
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Detachable 


207 EDGWARE [ROAD 








THE PREMIER DE LUXE 
STEREO RECORD PLAYER 
AMPLIFIER 


This is a 4-valve Stereo Amplifier, with tone 
balance, speaker switch and volume control, 
size 12 in. long, 5} in. high, 3 in. wide, output 
of each section is 3} watts, £8, plus pkg. and 
post 4/6. 


De Luxe Portable Cabinet suit- 
able for housing the above 
Stereo Amplifier with detachable 
lid which will accommodate an 
8 in. x 5 in. Elliptical Speaker, 
overall size of Cabinet 183 in. x 
134 in. x 9 in. deep. Price 75/-, 
plus 5/- pkg. and post. 


Collaro 4-speed Changer, 
£8.19.6, plus 5/- pkg. and 
post. BSB 5-speed Changer, 
£7.19.6, plus 5/- pkg. and post. 


LONDON 





She was 
or tape recorders. 


contemplated. 


comfort. 


We would not advise so hasty a decision. 
time and opportunity to consult and listen with 
Oxford’s High Fidelity experts and then, soundly 
advised and financially prepared, be beheaded in 


“Off with his head,’’ 


cried the Duchess 


not of course, referring to pick-ups 
Had this been the case no 
doubt a conversion to stereo would have been 


Take 





IHORNS| 








SIX SOUTH PARADE 


OXFORD 
Telephone: 55360 


(South Parade is 2 miles North of the City centre and runs between the 
Main Banbury and Woodstock roads. 
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The connoisseurs 
choice of Stereo 


Equipment 


AMPLIFIERS 

Avantic S.P.A. 11 Stereo Amp. 28 gns. 
Jason J2-10. 10 + 10 watt. 

Complete, £37.10.0. 

Jason J2-2 pre-amp. 

Built 18 gns. Ideal for use with our 
12 watt. Amplifiers (12 gns. each). 
Pamphonic Stereo Amp. ... 0 gns. 
Rogers Stereo pre-Amp. ... 16 gns. 


PREMIER STEREO OUTFIT No. |! 
comprising J2-2 pre-amp. and 2 high- 
quality 12 w. amplifiers. £44 2s. Od. 


PREMIER STEREO OUTFIT No. 2 
for those with a Monaural system, 
comprising J.2-2 pre-amp. and 1-12 watt 
amplifier. 30 gns. 
Rogers stereo pre-amp. 18 gns. 

A complete range of all makes of 
equipment both Monaural and 
Stereo available. 


PREMIER RADIO COMPANY 


W2 and 23 TOTTENHAM COURT ROAD 


( . ; 
Telephone: AMBassador 4033 Telephone: MUSeum 345] 


STEREO EQUIPMENT NOW Available! 


AND A PERMANENT DEMONSTRATION AT TWO OF LONDON’S LEADING STEREO-SHOWROOMS 


arisen 
ain A 





STEREO aemend eee a wr 
Ronette_... £3 9 6 


— } When auithiiie 
B.J. (Diamond) £8 i8 6 
PLAYERS 
All makes in anand incl, 
Garrard 301 £26 8 3 
Garrard 4HF £i9 8 6 
SPEAKERS 
Corner Encl. for Goodmans 12 gns. 
Goodmans Axiom 300 £11 5 9 
Goodmans Axiom 400 £i6 1 O 
Corner Cabin for AXIOM 300 

8” 8 gns. 
Goodmans Axiette ~ ows 
WB HFIOI6 #8 0 0 
10” Slotted Port Encl. £10 19 6 
Wharfedale AFIO _ 15 gns. 
Wharfedale 10” Bronze ... £5 11 3 
Wharfedale SFB/3 ... £39 10 O 

LONDON W | 
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EQUIPMENT 


RECORD-PLAYERS 


¥ RADIOGRAMS * RECORDS 
TAPE RECORDERS 


Installation and maintenance by SPECIALISTS 
New Hire Purchase and Credit Terms .... 


HIGH FIDELITY DEVELOPMENTS LIMITED 


The HOME MUSIC Shop 
8 DEANSGATE 


(next to Grosvenor) phone DEA 3825 


MANCHESTER 
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THE 


LARGEST SALES 
IN ENGLAND 


WHY ? 
Because We Guarantee You The Best Terms: 


* NO INTEREST CHARGES 
* 24 MONTHS TO PAY 
* ONLY 2/- IN £ CHARGES 


*% SPECIAL FREE TAPE 


OFFER + FREE DELIVERY 
ANYWHERE IN U.K.% FREE 
SERVICING FOR 12 
MONTHS *% NO PURCHASE 


TAX % PART-EXCHANGES 
AND SECOND-HAND 
MACHINES 


150 machines, 35 models in stock > Main Agents for all 
the best makes % Open all day Saturdays % No Purchase 
Tax + Mail Order department covers whole country 











Write, phone or call at once for free brochures and full details of our terms —it 
saves you money if you buy from us. 30 minutes from the heart of London 


HOWARD 


PHOTOGRAPHIC 


218 HIGH STREET, BROMLEY, KENT 
RAVensbourne 4477 “‘Tape Recorder & Camera Centre’> 

















BE IT STEREO or MONAURAL 
COMPARE THE BEST 

IN OUR SPECIAL DEMONSTRATION ROOMS 

R. D. JUNIOR 


STEREO 


CONTROL UNIT 
PRICE £18 10s. 


Associated Amplifiers 
Either 

2 CADETS at 10gns each 
or 

2 JUNIORS at £17 each 








‘QUAD’ ELECTROSTATIC 
Ss. G. BROWN’S LOUDSPEAKER 
MOVING COIL HEADPHONES For the highest grade of music 


listening under domestic 


























Type ‘K’ wired for Stereo £6 10s. sondiiens PRICE £52 
Other Hi-Fi SPEAKER 
STEREO CARTRIDGES ASSEMBLIES BY 
By ACOS, BURNE-JONES, RONETTE,| | Goopman. TANNOY, 
TANNOY, Etc. WHARFEDALE, W.B. etc. 
ERASER, SNM 


40 Page Fully 
Ilustrated Cato- 
logue of Electronic 
and Hi-Fi equip- 
ment. 


6d. "OST 125 HIGH HOLBORN, LONDON, W.C.I Tel. Holborn 6231-2 
(OPPOSITE CHANCERY LANE) 

















2 NEW 


Stereo Pre-amplifiers 
Main amplifiers 


NEW products from GOODSELL 
LTD. Suitable for all known types of stereo- 
phonic and monaural pickups. 





@ Twin tuner inputs. 

@ Record facilities for Stereophonic Tape. 

@ Replay from Stereophonic and/or Monaural Tapes, 
corrected or uncorrected. 


@ Amplifiers stable for use with any type of 
loudspeaker. 





@ Separate Bass and Treble Controls on both channels. 


Write now for details of a Stereophonic Pickup 
Insert new to this country. 


G 0 0 D S E L L LT D & 40 Gardner St., Brighton, | Brighton 26735 





The safety record button is only one of the features 
which keeps the famous MOTEK tape-deck wav 
out ahead. 


It is designed especially to combine all that is best 
with the minimum of maintenance. 


Illustrated literature on request 


PATENTS PENDING List 21 GUINEAS 
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MODERN TECHN IQVvVES 
WEDMORE STREET, LONDON, N.19 Telephone: ARChway 31/4 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 





PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 







Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- Purchase tax) 


From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Reco-ding ani Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 
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Beautiful Stereo 


Today many music lovers, having spent freely to build up a fine LP 
library and to acquire first-class equipment, tend to look askance at 
Stereo and are trying to convince themselves that it is not really worth 
the extra trouble and outlay. To such people we issue a serious warning: 
Don’t come to us at 100 Queensway, for if you do you run the grave 
risk of becoming an enthusiastic Stereo convert! This is no idle threat 
but is based on the solid evidence of numerous enthusiasts who, during 
recent weeks, have come to us full of scepticism and doubts only to 
leave our premises after an hour or so, determined to equip themselves 
for Stereo at the first opportunity. 


Far be it from us to blow our own, binaural trumpet, but when we are 
told, day after day, “‘until I came here, I had not realised how beautiful 
Stereo could sound”? we may be forgiven for suggesting that others, 
too, may wish to share this unique experience. For we entirely agree 
that what really matters about Stereo is not the fact that the train 
crosses the room, or that tympani, trombone and solo ’cello come to 
us from different points of the compass, but the increased lucidity and 
sheer loveliness of the sound resulting from this spatial spread. This 
applies as much to a handful of strings as to a large choir or orchestra, 
and even solo voices or instruments are perceived “‘in the round” as 
never before. 


The equipment responsible for such reactions consists of the Tannoy 
Stereo Pickup (the Decca P.U., too, should be available by the time 
you read this), the Leak Stereo Amplifier and Control Unit, and a pair 
of Lowther Acousta Enclosures with PM6 Units. You can hear this 
and other combinations at your leisure any day between 9.30 and 5.30 
(Friday 9.30 to 7; Thursday closed); in our LIVE RECORD REVIEW, 
each Saturday from 2 to 4.30, we feature the same equipment, along 
with the finest monaural set-up (including the QUAD Loudspeaker), 
during this unique, weekly concert of the latest classical Stereo and LP 
releases. Do come early if you want to be sure of a seat ! 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LODON NW2 




















Hear your favourite records 
In our up-to-date department 
Fitted with the latest acoustic booths 
Authorised agents for 
H.M.V., Capitol, Decca Group, Columbia 





IRVING BOOK STORE 


9a Irving St. W.C.2. WHI 3579 

















YOURS FOR 10° DEPOSIT 


Detailed below is a selection of 
equipment available on easy re- 
payment terms. 


Whatever your requirement— 
we stock it. 
12 Monthly 18 Monthly 


payments payments 
of of 


Cash Deposit 











AMPLIFIERS & CONTROL UNITS 
Acoustical Quad Mk. Il £42 0 0 £4 4 0 £3 12 6 #2 10 6 


Leak TL1I2+ and Point eae ¢/U = 10 O 43 3 0 42 14 4 £1 17 10 
Rogers Junior Mk. Il 00 42 16 O 42 8 4 £i 13 7 
LOUDSPEAKER ENCLOSURES 
COMPLETE & SPEAKER UNITS 
Wharfedale S.F.B.3 ae . £3910 O £4 0 0 43 8 | #2 7 4 
Goodmans Sherwood ! .. £3211 O £3 6 0 42 16 | £119 0 
Wharfedale Super 12 ‘eens .. £1710 O £115 3 £110 2 £i ti 0 
Goodmans Axiom 400 . ua oe 8 © a} ti 32 £i 7 7 i9 3 
Goodmans Axiom 300. «. ee 9 £i 4 0 19 4 i3 6 
TAPE RECORDERS 
*Grundig — ais .. £105 0 0 £1010 O £9 1 4 £6 6 0 
*Grundig TK35 ae uw eae £8 13 6 47 8 5 £5 3 3 
Sound 555 .. £68 § O £617 3 £5 17 8 £4 110 
Stuzzi Transistor Battery .. £72 9 0 47 15 2 £6 0 £4 6 3 
*Elizabethan ‘Essex’... . £68 5 O 4617 3 £5 17 8 £4 110 
Stellaphone ies a .. £66 3 O £612 6 45 4 1 43 19 5 
und sie _ - mom oa 2 £4 14 6 £4 6 42 16 9 
*Plus Microphone 
TRANSCRIPTION RECORD PLAYERS 
Garrard 301 Stroboscopic .. £28 O11 42 17 6 #2 8 3 £ii3 7 
Connoisseur Type B £29 5 3 £3 0 0 42 10 4 £i 15 0 
Lenco GL 58/RD (with Stereo 
Pickup) - £29 3 10 42 19 6 42 10 | £1 14 11 


The Radio Centre E & G THE RADIO CENTRE LTD. 


33 Tottenham Court Road, London, W.!. 





Tel.: MUSeum 6667 
YOUR TAPE RECORDER CENTRE 
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‘Service after Sales’ 


fe Recommendations are the mainstay of our business, 
mm hence the importance we attach to fully effective after- 
Ms sales policy. We know our apparatus inside and out, 
™ and take pride in being one of the few Hi-Fi dealers 

a who not only repair but also instrument measure audio 

and radio performance to a maker’s specification. 


* Our Service Department with its many instruments, 
m benches and gadgets occupies a floor to itself, but does 
not operate as a separate entity. Instead it has con- 
f stant liaison with our sales movements, and our Service 
et Manager personally supervises customers’ installations. 











Perhaps we are old fashioned in 
still believing THE CUSTOMER 

a aenteuntesess, ALWAYS RIGHT, but to this end 
= we give patient, poirstaking atten- 


wee etere ee ee ee 2 6% 9.986% % 5 eter e” 
OO 
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es tion to customers’ troubles. 
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words SAID, PROMISED & 
FULFILLED 
by WEBB’S RADIO 


14 SOHO STREET - OXFORD STREET - LONDON, W.! 





Tel.: GERrard 2089/7308 
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WINEIL GRAMOPHONE RECORD 


CASES - ALBUMS - CABINETS - COVERS, ETC. 


" EW ATTRACTIVE MODELS 
LITERATURE Us 
rile lo 


@ REDUCED PRICES 


HENRY ELWIN LTD. (DEPT. MI) 
NOTTINGHAM 














PLUMPTRE STREET 
(YOU CAN DEPEND ON THE QUALITY, STYLE & FINISH) 























JUPITER RECORDINGS LTD 


announce two new issues . 
THE JUPITER ANTHOLOGY OF 20th-CENTURY 
ENGLISH POETRY, Part Il (including eight poets reading 
their own work) jur OOA2 39/- ; and 
POEMS BY W. B. YEATS coupled with POEMS FOR 

SEVERAL VOICES. jur 00B2 29/-. 

In a three-column review of Part | of the Anthology (jur OOAI) 
and of the Junior Anthology (jur OOBI) P.H.-W. wrote in The 
Gramophone: ‘‘ The value of all this (reservations or none), the 
sheer enrichment to the catalogues, cannot be overstressed. 
it helps to bring us level with the French gramophone ...”’ 


From dealers, or direct from 


JUPITER RECORDINGS LTD 
22B Ebury Street, London, S.W.!I. SLO 1870 














A COMBINED HI-FI 
— AND GRAMOPHONE 
RECO. 


“Towwun” RECORD CABINET 
, FOR THE DO-IT-YOURSELF ENTHUSIAST 


This cabinet is strongly constructed of best 
juality materials and workmanship, and is 
-eneered in Stripev Wa!nut. polished to modern 
untemporary shades. Fitted with two lids and 
simple unscrew pivwood back. giving easy 
access to top comvariments for the assemblance 
of an Autochanger or Tare Deck or Radio Chassis. 
The top left compartment is fitted with a loose front 
anel which can be cut and used as an escutcheon 
. Bottom right compartment for amplifier or 
cocktails. etc.. and left compartment has storage space 
for approx. 200 records or books, directories. etc. 
DIMENSIONS: Height 345”. Width 173”. Length 3 
Top compartments 16” x 163” x 8”. 

Can be supplied with two drop fronts instead of door 
and one front drop £20.10.6. 


. ‘ Write for leaflets and nearest stockists to: 
HARTI 


QUE PRODUCTS 


243 UPPER STREET, ISLINGTON, N.1. Telenhone: CANonbury 1577 












£26.1.6 

























MIRASOUND Regd. 


Murray Collins, specialist in High Fidelity Sound, 
is available for requirements in your home. 


% Devoted exclusively to SOUND reproduction 
%& Conversions to Stereo where justified 


% Equipment accepted in part exchange 


The ONLY High Fidelity Specialist in the CITY 


31 WATLING STREET, E.C.4 CITY 4727 




















CABINETS AND HI-FI EQUIPMENT 


We can supply any Cabinet 
to your own specification 


THE EMBASSY 
This elegant and modern-styled cabinet 
in Oak, Walnut or Mahogany veneer has 
two sliding doors. and can be hand 
polished to your specification. 
It has attractive conteneeing pane 


: ——_ 


me. 
Write for our NEW 24 page fully illvs- 
trated catalogue of cabinets and detcils 
our complete range of chassis, auto- 
£35.0.0 changers, speakers, tape decks, ete., all 
— available on easy terms. 


LEWIS RADIO 


120 Dept (G128) Green Lanes, Palmers Green, London, N.13 BOWes Park 1155/6 
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PART EXCHANGE 
gar NR a ea ENS a a UR a OE 

WE ARE ALWAYS WILLING TO TAKE YOUR UNWANTED 

EQUIPMENT AND CLASSICAL RECORDS (Cash or Credit) 


DEMONSTRATIONS DAILY OF ALL THAT IS BEST 
IN HI-FI AND STEREOPHONIC SOUND 















































| in stereo add even more to the sense 
> of presence. Of robust construction. 1Ocus 
~ Details on request. 


ILFORD, ESSEX ILFORD 2712 


@ Trade enquiries 
Invite 


| ROMAGNA REPRODUCERS, 2 SARNESFIELD RD., ENFIELD, MIDDX. ENF. 8717 All Record Orders Over £1 Post Free, Export Orders Tax Free 


OPEN DAILY 

H.C. HARRIDGE & MOOR STREET xcept thurs 
CAMBRIDGE CIRCUS, W.I = Late Night FRIDAY 
d ToT 
avear @e . the word on everyone’s lips!! | & za 
sanieed avgarde......stereo and monaural L.P. recordings 5 sy kK R kK q> 2 
maa. avgarde...... Classical and Continental L.P.’s...... | z rN 
ia TT avgarde...... free Parastat Service............ x pw 
avgarde...... Specialised advice available............ avgarde > EQUIPMENT & L.P.s “ 
a ae Review “ browserie ”............ avgarde...... where | & z 
Music and the Arts meet............ avgarde...... ceramics, | > : 
paintings, and cards.......... avgarde....where CHRISTMAS | | AJ] Leading Makes of Amplifiers & | 
- ee avgarde...... for those of discerning | 2 - 
4 taste.. 6... eee. Z Tape Recorders Stocked o 
ni > 
The Country’s most original Shop.......... the Connoisseurs’ | § LEAK, QUAD, VORTEXION, ARMSTRONG, 5 
delight.......... the avgarde record gallery, | “| GRUNDIG, GARRARD, FERROGRAPH, |= 
1) 34a Brazennose Street, Albert Square, MANCHESTER, 2 A| ROGERS, WHARFEDALE, W.B., COLLARO, S 
f BLA. 2178 Q| B.S.R., RONETTE, LENCO, GOLDRING, [5 
_ &| PHILIPS, WALTER, JASON, ETC. NORDYK | 7 
: %| CABINETS. C 
| _ “I know of no other ~ o 
NE p tweeler on the market - LIMITED NUMBER OF LEAK STEREO AND | 2% 
| which I should prefer” QUAD ELECTROSTATIC SPEAKERS AVAIL- |¢& 
Ci api <| ABLE FROM STOCK - 
best ; MR. P. WILSON, “The GRAMOPHONE” JULY 1958 = Z 
dern Hy < . . DN 
zo!) | KELLY RIBBON SPEAKER ** > Your Friendly Music Shop = 

~~ i ___ : 

Font ta a under the — —_— = THE GRAMOPHONE RECORD SPECIALISTS 2 
or | d ley K a. = 
sstt| |] Response : 2,500¢25,000 c/s.” Power <| ILFORD MUSIC SHOP LTD |e 
n 3’.| |) capacity: 10 watts peak. Two used 0 PIONEER MARKET, ILFORD LANE 5 
7 © 
Ww) "Tl 
Ss 5 
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J. F. SUTTON 


—— 








et 

’ AMPLIFIERS ..... SPEAKERS ..... MOTORS ..... PICK-UPS ..... TUNERS 

ne TAPE RECORDERS ..... TAPE DECKS... ..RECORD PLAYERS... .. RECORDS 

=e lf SINGLE CHANNEL OR STEREO 

& ALL STAFF ARE KEEN CONCERT FANS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 
15/18 QUEEN STREET “ FREE PARASTAT service” 421 SHIRLEY ROAD 

55/6 Phone : 4633 Phone : 72069 




















WE’VE STRUCK A NEW NOTE!!! 
— IN RECORD COVERS — 


@ POLYTHENE LINED. 
@ STIFF CARDBOARD CASE. 


@ SUPPLIED WITH OR WITHOUT DUST 
FLAPS. 


@ MADE FOR 7’ E.Ps 
@ ASK YOUR DEALER FOR THEM NOW 


WRITE — PHONE — FOR SAMPLES 


M. YOUNG & CO. 194 DRAYTON PARK 
LONDON, N.5 CANonbury 2296 














RECORDS Scores Libretti 








THE BEST 


Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 
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CHELSEA RECORD CENTRE 


us KINGS ROAD, S.W.3 FLA 2596 


ALL TYPES OF RECORDS 
RECORD PLAYERS 











~ 



































CON TEMPORARY 


DISC and TAPE 
STORAGE CABINET 


A superbly made unit for discs or tapes in glistening 2 in. golden Mahogany. 
Takes 120 7 in. discs or 247 in. spools. Size 18 in. by 8} in. by 82 in. Two 
sliding 4% in. plate glass doors, in modern pebbled, ribbed, or as mirrors, 
finger recessed. Stands on furniture or window sill, or can be screwed to 
wall. A unique and handsome present for “‘him’’ or ‘“‘her’”’. Only €2-15-0 
Carriage and Packing 4/6 extra. Mirror doors 10/- extra please. 


Limited stock—so order NOW ! 


BEAUTYWOODS LTD (Dept. G) 2 CHESTERFIELD BLDGS, BRISTOL, 8 





Classical 


enthusiasts are invited to 
call and browse through our 
extensive stock without 
obligation. All labels are 
stocked and GUARANTEED 
UNPLAYED. 


3 Bookshop, 83 Mosley Street, 
Manchester, 2. CEN 7179 


(50 yards from the Hallé Office) 








LOUDSPEAKER ENCLOSURES 
* AVIES 


GOODMANS WESTREX WHARFEDALE JENSEN 
G.E.C. W.B. B.T.H. B.B.C. 
Bass Reflex Cabinets for 12” Speakers, with Tygan Fabric Fronts, 


31” high, from £6.12.6 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS LP RECORDS 


AMPLIFIER CONSOLE CABINETS 


Demonstrations Without Appointment. Open till 5-30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3 GULLIVER 5775 


FEW MINUTES WALK BELSIZE PARK UNDERGROUND 














CALYPSO, STEELBAND : 
AND COLLECTORS ITEMS: 


“=. ae 
EP- 3/4 POST FREE 


Direct from the Manufacturer 


COOK-CARIBBEAN LTD 


Box659 Port of Spain, Trinidad W.I. 






























DIRECT FROM THE MANUFACTURER 
' CONSOLE RECORD 
* CABINET 


HOLDS OVER 300 RECORDS 
ONLY Tastefully designed and solidly 

constructed in Mahogany type 
75/- multi-ply and choice Hardwood. 

Beautifully polished in light-med. 
plus = Qak finish. Height 30’: Width 
7/6 18”: Depth 15”. The top will 

comfortably take your record 
carr/ player. 


z < pkg. Makes a handsome piece of furniture 
VIKING FURNITURE INDUSTRIES LTD (G) 


CoshRefund WONDERFUL OFFER ! 









4, Sydenham Stn. Approach, London, S.E.26 Callers Very Welcome 
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HAVE YOU TRIED 


THE NEW GRAMPONGE ? 


FOR YOUR NEW STEREO’S AND OTHER L.P.’S 
SAKE DO TRY IT! THEIR LIFETIME WILL MATCH 
YOUR OWN. 


A PRODUCT OF FRANELL LABORATORIES LTD. 
LONDON W.9 


FOR THE PRICES OF THIS AND OTHER OF OUR GOODS 
SEE CLASSIFIED ADVERT. 











Unconditionally guaranteed 
1,000 hrs. Individually — 
before 


Sub. min. half thou. points. Guaranteed 


FOR ALL REPLACEMENTS 


@ SINGLE CHANNEL 


despatch. Prompt 
service. Inc. P.T. & post. 
ROMAGNA REPRODUCERS 
2 Sarnesfield Road, Enfield, Middlesex 


Trade enquiries invited 


@ FOR STEREO 


quality. Details on request. 











HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS. LITTLEHAMPTON ROAD 
WORTHING 5142 








FERROGRAPH RECORDERS 


Tandberg Stereo, Harting, etc. 
Personal Recordings, Tape to Tape/Disc Service 
GRIFFITHS HANSEN (Recordings) LIMITED 


24/25 FOLEYSTREET, LONDON, W.I 
MUSeum 277! 




















Have you any difficulty in obtaining 
SUPRAPHON Receords? 
We can supply all issued in U.K. 
LPV 41/9d., LPM 30/Ild., EP 13/23d., post free 


CZECHOSLOVAK HANDICRAFTS 
45 OXFORD STREET, LONDON, W.I 











type 
ood. 
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Now ! 


It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 





Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “Everyone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 


DEP9. G.R.7. MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. BOXMOOR 3636. 
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NOW! positive 


POSITIONING 


Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a ‘feather 
touch.’’ No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pick-up arm.) NOTE— 
It is not suitable for autochangers. 


VORTEXION tare recorvers 


PA. Equipment. 





AURIOL 63/- 
PICK-UP CONTROL 


end today with your order or for the 
a. details (a postcard will do) 
AURIOL (Guildford) LIMITED 
63 Shepherds Lane, Guildford, Surrey. 





Personal Recordings etc. 


Tape to Tape/Disc. Service 


Griffiths Hansen (Recordings) Ltd. 


24/25, Foley Street. London, W.1 





Phone’ MUSeum 2771 





SOUND EFFECTS WITH HOME MOVIES 
ELIZABETHAN GRAMDECK SONOMAG 
SPECTONE VERDIK WALTERS, etc. 


J. H. WOOD, Tape Recorder Studio, 117 Ringwood Road, 
Highcliffe-on-Sea, Hampshire. Tel.: 2040 














THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 
for slightly used records, musiczond books 
Best cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 














BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs Telephone : B/POOL 28756 

















* Every make of Audio Equipment 
supplied for Home and Export. 

* Free installation service within 
50 miles of London. 

* Good modern equipment taken 
in part exchange. 

* Slightly used but guaranteed 
perfect equipment 
for sale at moderate prices. 


AUDIO SERVICES 


189 EAST BARNET ROAD, NEW BARNET, HERTS. 
Telephone: BARnet 6605 
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STEREO -0005° diamonds £4.3.2 
° +] 
. ” : 
003”+ diamonds £4.3.2 20 Newport Court, W.C.2. Phone: GER 8589 


L.P’s 001” diamonds £4.3.2 
L.P’s -001” Shefi “ULTRA’’ 45°-50° cone angle 
diamonds £5.3.11 
Low Mass —Perfect Polish 
Export Tax Free 
All diamonds are of finest quality and carry a six months’ guarantee 
Diamonds and Sapphires for all Pick-up Post Free 


STYLUS REPLACEMENT SERVICES | 


42 SOUTHEND LANE, LONDON, S.E.6} 
PAIPIAA IRIAN 


We take Orchestral, Instrumental and Vocal Records 
(of reasonable vintage) in part-exchange for new LPs. 
Please either write or ca!l with details first. 


RARE VOCALS BOUGHT FOR CASH 
(Albani, Maurel, Theodorini, etc., etc.). 


Open daily 11—5.30 p.m. Closed all day THURSDAY 


Nis 4 ds 44d 5-448 S885 -t 44 AeA 
NBD DPV aaa eee 
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ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) = 








beginning with.............. number. Date..........195.. 
(BLOCK CAPITALS) f 
Thocieuten.celee were dane ate a 
(L.P.s or 78s). Removes dust and dirt; deposits en bien ctades ceececencqnnsesdeveeuastedeisauaewes 
a protective antistatic film; lubricates every ee ree weeeuee 


groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. Frem your record dealer 5/=, 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of ““The Gramophone’’ are ohtainable from Newsagents 
and Railway Bookstalls throughout the country. 


























RY N.— 
al Gade on Ee ee oe Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, Gcneral 
add-essed enveiope. if a personal reply is desired Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel.: Wordsworth 204. 
relating to matter editorial. It does not refer to MADE IN ENGLAND 
display or classified advertisements. 
Available until December 3ist. 
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CITY SALE & EXCHANGE LTD 


The illustration shows what can be done by HI/Fi enthusiasts to 
get a lot of good equipment into a relatively small space. In this 
instance a stereo pre-amplifier has also been included and the 
price of this unit is £18.10.0. Among many of its brilliant features 
are push-button input selectors, high pickup sensitivity, tape 
record and replay sockets and microphone input on the front panel. 





The F.M. unit is the famous R.D. Junior, which has automatic 
frequency control and matching panel to the stereo unit. The 
price of this is £25.19.0. 

The Garrard 30! motor is, of course, well-known as one of the 
finest turntables in the world. This can be obtained for £26.8.3 
or with stroboscopic turntable £28.0.11. 

The Garrard pickup arm can be used with the new Tannoy variable 
reluctance cartridge or any other crystal type such as the Ronette. 
Two R.D. Cadet amplifiers are housed inside this very carefully 
designed cabinet and the price of these is 10 gns. each, the cabinet 
itself being £12.10.0. 

In our Fleet Street showrooms we demonstrate a large selection of 
speakers to be used with this type of equipment, the following 
being a few examples : 

Tannoy Chatsworth with 12” unit, suitable for standing 


in corner £49 15 0 
Pamphonic Victor Junior speaker finished in mahogany 

veneer - san ena £35 0 0 
Second-hand Decca corner horn “ 16 gns. 
Wharfedale Omni-directional 3-speaker system using 

W.15.CS, Super 8.CS and Super 3 units __... £73 10 0 
Expert column speakers, taking a floor space of only 

13” square one ome — ses one mo £2 9° 6 


Easy payment terms arranged on all orders of £15 or more. 


93-94 FLEET STREET, LONDON, 


The GRAMOPHONE 





THE HIGH FIDELITY 
SPECIALISTS 





E.C.4., 










Phone: FLEet Street 939] -2 
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For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 

return spring. 
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As supplied to the 
B.B.C. and used 
by leading record 
and __ broadcasting 
i Ye cOmpanies and 

Wii ~~ vA thousands’ of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 
ow 


CLAROVOX 


PRODUCTS L? 


465, Walsgrave Rd. 
COVENTRY 








Brit & foreign pats. pending ~ 
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NEW 





REPRODUCERS FOR 


STEREO & 
MONAURAL USE 
The TOP ‘C’ TWEETER 


Original sound sources produce wide angle 
radiation. The new BJ Top ‘C’ Tweeter 
not only exactly reproduces the sound— 
but the sound spread as well. Designed to 
stand on all speaker cabinets, it is complete 
with BJ High Efficiency unit, crossover and 
balance control. Beautifully finished in 
selected veneers. 





Price only 5 gns. inc. tax 


BJ *‘SONETTA’ 


To plan stereo, one Sonettais the first purchase. 
Two cost only 33 gns. and each contains two 
loudspeakers giving a smooth response from 
35-18,000 c/s. Complete with crossover and 
balance control. Ideal for all high fidelity 
equipment. 

Price only 163 gns. inc. tax 


When ordering your pickup remember 
to ask for a BJ TANGENT ARM. 
Send for all details. 


BURNE-JONES & CO. LTD. BRUNSWICK ROAD 
SUTTON . SURREY . ENGLAND 
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LONG PLAY 331 RPM RECORDS 





PRESENTS NO PROBLEM 
“© Give Record Tokens 


* 


E.M.!. RECORDS LTD., 8-!f GREAT CASTLE STREET, LONDON. W.! 
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